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Esso stesso gioiello, ad un tempo scrigno e tesoro, il
seicentesco palazzo della Fondazione Cominelli a Cisano
di San Felice del Benaco conferma nuovamente la sua
vocazione di catalizzatore per le arti che trovano nella
bellezza del contesto storico e paesaggistico gardesano una
filiazione mai interrotta sicché le attivita proposte possono
a pieno titolo inserirsi nel solco dei grandi che da secoli
ammirano il Garda, lo frequentano e si lasciano ispirare dalla
sua immane bellezza, come dimostrano i numerosi nomi
illustri che facilmente vengono associati a questi luoghi: da
Virgilio a Catullo, da Mantegna a Klimt, Dante, D’Annunzio
Maria Callas e Clara Schumann per parlare solo dei piti noti.

L’Associazione Gioiello Contemporaneo, che cura e promuove
I'evento, ha permesso di ampliare le attivita della Fondazione
sin dal 2010 quando ¢ iniziata la collaborazione tra i due enti
che quest’anno, in particolar modo, vedono il concretizzarsi
di uno sforzo assiduo e appassionato che ha prodotto un
articolato progetto di valorizzazione del settore delle arti
applicate rivolgendosi, in particolare, alla fotografia, alla
ceramica e al gioiello.

Nuovi linguaggi si inseguono all’interno di un continuo e
appassionato dialogo tra forma ed idea, ricerca e tradizione,
consuetudine e tecnologia, un confronto ininterrotto che dura
ormai da anni e trovera pieno compimento tra il 25 agosto
e il 7 ottobre quando gli spazi della Fondazione verranno
occupati dalla Mostra del gioiello contemporaneo. Tuttavia
non si tratta solo di un’esposizione bensi viene offerta qui
I’occasione a molti giovani creativi e professionisti che
trovano modo di mostrare il loro lavoro e confrontarsi con
la realta internazionale di questo raffinato settore che gode,
in questo modo, di una preziosa opportunita di divulgazione,
visibilita e documentazione per i singoli artisti e in generale
per I'intero settore.

Veronica Maffizzoli, Presidente Fondazione Raffaele Cominelli

Non pud mancare, in questo articolato progetto, I'attenzione
per I'aspetto formativo, imprescindibile quando ci si prefigge
un piano organico e a lungo termine. Il tema scelto per
I'edizione 2018 & dunque Un gioiello per il lago e gli studenti
saranno chiamati a trovare una loro personale declinazione
di questa traccia, un omaggio alla creativita e alla bellezza
del contesto ospitante che potra arricchirsi delle peculiarita
e caratteristiche formali e artigianali di ciascun partecipante.

Parallelamente sara possibile visitare la Collezione
Permanente Fondazione Cominelli per il gioiello
contemporaneo che dal 2011 rende il borgo di Cisano la
capitale di un settore tanto discreto nelle sue manifestazione
quanto capace di attrarre e incuriosire un pubblico numeroso,
composto di appassionati, collezionisti e addetti ai lavori che
giungono da ogni dove per non perdere I'occasione offerta
dalla Fondazione Cominelli e da AGC.

Non possiamo infine che essere orgogliosi del lavoro svolto
finora e, come & nostra consuetudine, e come, inoltre, ci
insegnano gli artisti incontrati in questi anni, ci poniamo
ora 'obiettivo di guardare al passato, a quello che abbiamo
costruito negli anni affinché la Fondazione Raffaele Cominelli
possa crescere sempre pil grazie alle energie creative che
la animano in queste occasioni e che donano ciclicamente
nuova linfa, nuova vita, nuova energia per sviluppare e
concepire percorsi e sinergie, rinnovando di volta in volta
il dialogo creativo, estetico e produttivo tanto caro al poeta
che dono questo palazzo alla comunita perché vi trovasse un
luogo circondato e animato dall’arte e dalla bellezza.

A jewel itself, both a treasure and a chest, the
seventeenth-century palace that houses the Cominelli
Foundation in Cisano di San Felice del Benaco brings
together once again the arts that have been inspired by
the beauty of the Lake Garda, by its history and landscape.

Our activities can be fully considered as part of a long-
lasting tradition carried forward by the admirers of the
Lake Garda, who for centuries have been contemplating
its beauty: from Virgil and Catullo, from Mantegna to Klimt,
and Dante, D’Annunzio, Maria Callas, Clara Schumann, just
to mention the most famous ones.

Since 2010, the collaboration with the “Associazione
Gioiello Contemporaneo”, who is curating and promoting
this event, has given important results in terms of the
activities organized by the Cominelli Foundation, particularly
with regard to the valorization of jewelry, ceramics and
photography.

New languages have started to communicate, producing
a continuous and passionate dialogue between form and
idea, research and tradition, practice and technology. This
ongoing process will produce a significant accomplishment
between 25 August and 7 October, when the spaces of the
Foundation will host the Contemporary Jewelry Exhibition.
This is not just an exhibition, but also a wonderful
opportunity for many young artists and professionals to
exhibit theirs works in an international context,

Veronica Maffizzoli, Chairperson Cominelli Foundation

This articulated project wishes to bring attention also on the
education and training of the artists, which are significant
aspects in a long-term perspective. The theme for the 2018
edition is “A jewel for the Lake”. Students will be asked to
interpret this theme in a creative way, paying homage to
the beauty of the place which will be further enhanced by
the works of each participant.

On this same occasion, the collection of the Cominelli
Foundation will be open to visitors. Since 2011, this
institution has transformed the village of Cisano in a center
of contemporary jewelry, attracting a large audience of
enthusiasts as well as professionals, who arrive from
different countries in order to join this event.

We are proud of the work done so far and as we have been
taught by the artists who have worked with us, we will
now look into the past, to remember what we have been
building in these last years. We wish to make sure that the
Raffaele Cominelli Foundation will keep growing, thanks
to the creative energies which are brought here by these
kinds of event, and which donate new life and enhance the
creative and esthetic dialogue that was so dear to the poet
who donated this palace to our community, in order to make
it a place of art and beauty.



La Fondazione Cominelli negli ultimi anni ha sapientemente
interpretato e promosso con grande impegno le finalita
culturali che le appartengono nell'omonimo Palazzo che ha
dato i natali nei vari secoli prima ad un pittore, Leonardo,
poi ad un teologo anch'esso di nome Leonardo, ed infine
ad un letterato, Raffaele. Proprio quest'ultimo ha lasciato in
eredita alla comunita di San Felice del Benaco, il compito di
preservare |'anima culturale che ha caratterizzato nel tempo
questo splendido luogo.

Dall'anno 2010 Il Premio internazionale del Gioiello
contemporaneo & un evento che stupisce per la sua unicita
e che contribuisce ad attirare gente da ogni parte del
mondo con I'ulteriore finalita di promuovere I'immagine del
nostro territorio attraverso I'arte in tutte le sue specificita,
in particolare per I'Edizione Speciale di quest'anno dedicato
appositamente al Tema del Lago, dimostrando ulteriormente
un'attenzione ed una sensibilita particolare rispetto
all'ambiente ed al contesto in cui ci troviamo.

Paolo Rosa, Sindaco/Mayor of San Felice del Benaco

Marzia Manovali, Consigliere alla Cultura/Councillor for Culture

I/7 the last years, the Cominelli Foundation has wisely
interpreted and promoted with great commitment its
cultural aims in the Palace, which gave birth to a painter,
Leonardo, and then to a theologian also named Leonardo,
and finally to a scholar, Raffaele, who left an important
legacy to the community of San Felice del Benaco,
that is the task of preserving the cultural soul that has
characterized over time this beautiful place.

Since 2010, the International Award of Contemporary
Jewel is an event that amazes for its uniqueness and
helps attracting people from all over the world with the
further purpose of promoting the image of our territory
through art in all its declinations, in particular for the
Special Edition of this year, dedicated to the Lake, which
further demonstrates a particular attention and sensitivity
with respect to our environment.
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In questa settima edizione del Premio Cominelli per il
Gioiello Contemporaneo, gli autori son stati sollecitati ad
esprimere la loro creativita su un tema ben preciso: il
lago di Garda, il territorio che lo circonda, il paesaggio
che si svela all’occhio del visitatore. Ognuno di loro ha
approfondito la storia, le leggende, la vita delle figure
importanti che vi hanno soggiornato, e cosi, nonostante
il timore che la richiesta dei curatori potesse rallentare la
partecipazione, si sono invece presentate alla selezione una
varieta di pensieri creativi in cui tecniche diverse, colori,
pigmenti e forme hanno determinato una ricca esposizione
di opere. Anche quest’anno le presenze in giuria, il ruolo
del selezionatore ed il curatore della Collezione Permanente
confermano I'importanza e la valenza culturale del Premio
Cominelli per il Gioiello Contemporaneo.

La Signora Helen Drutt English, la quale ha accolto con
entusiasmo I'invito a selezionare le opere, con molta
simpatia da New York ci teneva informate telefonicamente
di come il suo lavoro stesse procedendo.

Per questa settima edizione il lago € stato rappresentato da
artisti e studenti degli stati d’Europa, della Corea, del Giappone,
della Cina, delle Americhe e della lontana Alaska: ancora una
volta la Fondazione Cominelli risuonera di linguaggi diversi.

Alla mostra dedicata al Premio si affianca I'esposizione degli
studenti della Escola Massana di Barcellona completando
cosl, con gli aspetti didattici, il progetto della Fondazione e di
AGC Associazione Gioiello Contemporaneo.

Ringrazio il Presidente Veronica Maffizzoli ed il Consiglio di
Amministrazione della Fondazione Cominelli, il Sindaco di
Cisano di S. Felice del Benaco Sig. Paolo Rosa, il Consigliere
alla Cultura Marzia Manovali, la curatrice e consulente
culturale Rosanna Padrini Dolcini, la Signora Helen Drutt
English per la cura nella selezione delle opere, i membri della
giuria, 'artista orafa Judy McCaig, il Professore Joseph Perez
della Escola Massana le colleghe e socie Nichka Marobin e
Rossella Tornquist per la collaborazione.

Maria Rosa Franzin, Presidente AGC / Chairperson AGC

In this seventh edition of the Cominelli Award for
Contemporary Jewellery, the authors have been encouraged
fo express their creativity on a precise theme: the Garda
Lake, the surrounding territory, the landscape that is revealed
fo the eye of the visitor. Each of them has deepened the
history, the legends, the life of the important figures who
have stayed there, and so, despite the worries that the
curators’ request could slow down the participation, a variety
of creative thoughts were presented to the selection. Different
techniques, colours, pigments and shapes have led to a rich
display of works. Even this year the presences in the jury,
the role of the selector and the curator of the Permanent
Collection confirm the importance and the cultural value of
the Cominelli Award for the Contemporary Jewellery.

Mrs. Helen Drutt English, who enthusiastically welcomed the
invitation to select the works very kindly, from New York, kept
us informed by telephone of how her work was progressing.

For this seventh edition, the Lake has been represented by
artists and students from the European countries, from Korea,
Japan, China as well as from North and South America and
even from Alaska: once again the Cominelli Foundation will
resonate with different languages.

The exhibition dedicated to the Prize is flanked as well by the
exhibition of the students of the Escola Massana in Barcelona,
thus completing the project of the Foundation and AGC with
the didactic aspects.

| would like to thank the President Veronica Maffizzoli and
the Board of Directors of the Fondazione Cominelli, the
Mayor of Cisano of S. Felice del Benaco Mr. Paolo Rosa, the
Councilor for Culture Marzia Manovali, the curator and cultural
consultant Rosanna Padrini Dolcini, Mrs Helen Drutt for the
care in the selection of the works, the members of the jury,
the golasmith artist Judy McCaig, the Professor Joseph Perez
of the Escola Massana the colleagues and partners Nichka
Marobin and Rossella Tornquist for the collaboration.
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LA COLLEZIONE PERMANENTE DEL GIOIELLO CONTEMPORANEO

Questa Collezione di gioielli & potuta nascere grazie
alla grande sensibilita ed attenzione da sempre
dimostrate della Fondazione Cominelli verso le nuove
forme espressive e le competenze tecnico-scientifiche
dell’Associazione Gioiello Contemporaneo, con il preciso
scopo di documentare, valorizzare e diffondere ad un
grande pubblico la conoscenza di questo particolare
settore della creativita. Per fare questo, la Fondazione
Cominelli ha aperto le porte della sua prestigiosa sede
ad una mostra permanente completamente dedicata al
gioiello di ricerca.

La Collezione, iniziata nel 2011, & stata curata per il
primo anno dalla Dott.ssa Bianca Cappello, critica e
storica del gioiello, la quale ha proceduto ad una prima
selezione degli artisti sulla base dei diversi modi e aspetti
interpretativi della materia.

Dal 2012, anno in cui ho preso in mano il lavoro avviato,
oltre ad un ampliamento della Collezione mediante la
costante selezione di nuove opere, ho eseguito una
completa riorganizzazione della stessa, al fine di dare
una piu ampia panoramica sulle diverse aree di ricerca
che caratterizzano il gioiello contemporaneo oggi. Cosi,
il percorso espositivo e stato articolato in quattro macro
aree tematiche, a loro volta suddivise in specifici ambiti
di interesse.

Ciononostante, molti dei gioielli presenti nella Collezione
utilizzano una commistione di linguaggi che potrebbero
facilmente collocarli in pit di un’area di ricerca. Questo
fa si che non esista una netta separazione tra i diversi
ambiti di sperimentazione ed evidenzia il fatto che le
ricerche a volte si sovrappongono per poi nuovamente
allontanarsi su strade completamente diverse. Lintento
della suddivisione ¢ quello di guidare lo spettatore
attraverso una visione piu ragionata e comprensiva dei

numerosi lavori presenti nella Collezione, fornendo quegli
strumenti critici utili ad una corretta analisi delle opere,
molto diverse tra loro.

Si potra cosi apprezzare I'ampiezza degli ambiti di
ricerca, delle forme stilistiche e soluzioni tecniche
adottate, a dimostrazione della vivacita e dell’eclettismo
di un‘arte che arricchisce di nuovi significati culturali il
mondo del gioiello. Opere realizzate mediante tecniche
tradizionali e/o innovative, materiali preziosi, ma anche
materiali poveri o alternativi che trovano una preziosita
attraverso la mano dell’autore.

Grazie ad un continuo incremento delle opere selezionate
di anno in anno, la Collezione attualmente comprende
gioielli provenienti da 25 paesi, sia europei che extra-
europei, diventando oggi un assoluto punto di riferimento
internazionale per quel che concerne il gioiello di ricerca
e sperimentazione.

777/5 jewellery Collection has come into existence thanks
to the great attention that the Cominelli Foundation has
always shown towards new forms of expression and the
cooperation and expertise brought by AGC, the Italian
contemporary jewellery association, with the express
purpose to document, promote and spread knowledge
of this particular field of creativity to a wider public.
To implement this, the Cominelli Foundation opened
the doors of its prestigious venue to this permanent
exhibition, completely dedicated to research jewellery.

The Collection, initiated in 2011, was curated for the first
year by Bianca Cappello, critic and jewellery historian,
who carried out an initial selection of artists on the basis
of different aspects relating to materials.

Rita Marcangelo Curatrice della Collezione Permanente Fondazione Cominelli

CONTEMPORARY JEWELLERY PERMANENT COLLECTION

Since 2012, when | took on the curatorship, as well
as an expansion of the Collection by means of the
constant selection of new works, | performed a complete
reorganization of the same, in order to give a broader
overview of the different research areas that characterize
contemporary jewellery today. Thus, the exhibition has
been divided into four thematic areas, which are further
divided into specific areas of interest.

Nevertheless, many of the works in the collection use
a mixture of languages that could easily place them in
more than one section. This means that there is no clear-
cut, categorical separation among the various spheres
of experimentation and highlights the fact that different
forms of research sometimes overlap to later move away
on completely different paths.

The purpose of the subdivision is to guide the
viewer through a more rational understanding of
the different pieces in the Collection, providing
the critical tools for a correct analysis of the works.
We can thus appreciate the extent of the research
areas, stylistic forms and technical solutions adopted,
demonstrating the vitality and eclecticism of an art that
enriches the jewellery world with new cultural meaning.
Works created using traditional and/or innovative
techniques, precious materials, but also alternative
materials that find new preciousness through the artist’s
hand.

Thanks to a continuous increase in works selected from
year to year, the collection currently includes works
from 25 countries, both European and non- European,
becoming an absolute reference point for experimental
jewellery.

Rita Marcangelo Curator Permanent Collection Cominelli Foundation




Collezione permanente

MARIO ALBRECHT, JANE ADAM, FARRAH AL-DUJAILI, KARIN ROY ANDERSSON,
FRANCESCA ANTONELLO, NIKOLAI BALABIN, SUZANNE BEAUTYMAN, MARIA CRISTINA
BELLUCCI, ADREAN BLOOMARD, PATRIZIA BONATI, DONNA BRENNAN, SUNGHO
CHO, TRINIDAD CONTRERAS, CAROLE DELTENRE, CORRADO DE MEO, MARION
DELARUE, EMANUELA DEYANOVA RAMJULY, BABETTE VON DOHNANYI, DIANA DUDEK,
ELISABETTA DUPRE, BEATE EISMANN, MARIA ROSA FRANZIN, NAHOKO FUJIMOTO,
SIMONE GIESEN, TAMARA GRUNER, DANA HAKIM, CATARINA HALLZON, JOOHEE HAN,
HEIDEMARIE HERB, MAKOTO HIEDA, YU HIRAISHI, CLAUDIA HOPPE, MARTA HRYC,
HEEJIN HWANG, EUGENIA INGEGNO, MEIRI ISHIDA, AMIRA JALET, KAORI JUZU, SATOMI
KAWAI, JIMIN KIM, SEULGI KWON, AGNES LARSSON, HADAS LEVIN, KADRI MALK, RITA
MARCANGELO, GIGI MARIANI, MARGHERITA DE MARTINO NORANTE, MARGHERITA
MARCHIONI, JUDY MCCAIG, MARCO MINELLI, GIANCARLO MONTEBELLO, MI-MI
MOSCOW, KAZUMI NAGANO, EIKO NAKAHARA, BARBARA PAGANIN, LIANA PATTIHIS,
ALBA POLENGHI LISCA, ULI RAPP, CARLA RICCOBONI, GIULIA SAVINO, CHIARA
SCARPITTI, ISABELL SCHAUPP, FRANCINE SCHLOETH, GIOVANNI SICURO, KATRIN
SPRANGER, GISBERT STACH, MAURIZIO STAGNI, BERNHARD STIMPFL-ABELE, YUKI
SUMIYA, JIE SUN, SANNA SVEDESTEDT, YOKO TAKIRAI, MICHELLE TAYLOR, SAM THO
DUONG, ROSSELLA TORNQUIST, VIVI TOULOUMIDI, SILKE TREKEL, FABRIZIO TRIDENTI,
JESSICA TURRELL, BARBARA UDERZO, GIORGIO VIGNA, SHU-LIN WU.




GIURIA

Veronica Maffizzoli Presidente Fondazione Cominell
Helen Drutt English Curatorial Consultant: Craft Historian
Judy McCaig Artista Orafa

Caterina Spezzano Dirigente tecnico MIUR

Alba Polenghi Lisca Artista

Paola Zonca Vicecaposervizio La Repubblica
Massimiliano Capella Storico del costume e della moda
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HELEN W. DRUTT ENGLISH

Anni fa sono stata catturata
dai diari di Bernard Berenson,
The Passionate Sightseer. Egli
aveva continuato a scrivere
sulle arti visive per 67 anni ed
a 92 stava ancora correggendo
i suoi manoscritti. Ho iniziato a
guardare sin da quando sono
nata e, a 87 anni, posso dire
di aver guardato specificamente al nostro campo per oltre
65 anni. Lavidita di Berenson era indirizzata verso I'esercizio
della lettura, della parola e soprattutto dello sguardo. Come
Berenson, la mia pit grande avidita consiste nell'osservare, in
particolare I'artigianato.

Fare parte della giuria di una mostra & un'impresa complessa.
Dietro ogni opera ¢'e un individuo la cui energia e pensiero creativo
hanno concepito e poi fabbricato un'opera d'arte dotata di una
propria matericita. Celebro ogni singolo artista che abbia voluto
omaggiare il Lago di Garda, la sua straordinaria storia e dintorni,
con un‘opera d'arte.

Lincarico che mi era stato affidato dalla Fondazione Cominelli era
di selezionare un gruppo di opere che non eccedesse il numero
di 50 artisti. | membri, gli studenti ed i singoli partecipanti a livello
globale, incluso uno dall’Alaska, hanno superato le 106 opere.
Bisognava osservare attentamente i lavori, ma lo schermo dell'iPad
rendeva talvolta difficile definire le qualita della fabbricazione. Ad
un certo punto ricordo di aver pensato: “Questa & forse carta?
Oppure lino? O sono sottili linee d’oro?” Non potevo toccare le
opere o girarle per vederne la struttura e la lavorazione, come si
fa normalmente quando si organizza una mostra. Perplessa, ho
chiamato per chiedere assistenza, e Maria Rosa Franzin e Nichka
Marobin dell’Associazione AGC, hanno confermato cio che il mio
occhio aveva registrato e attraverso pitl telefonate hanno rinforzato
la mia visione.

Un ringraziamento speciale a Matthew Drutt, che mi ha assistito
al computer durante la prima revisione delle schede e mi ha
coinvolto in un interessante dialogo sulle risposte creative alla
missione, portando ad una maggiore comprensione delle opere
d'arte realizzate.

Vorrei anche ringraziare gli artisti che hanno scrupolosamente
scritto le loro dichiarazioni incorporando non solo la loro risposta al
terreno naturale ma anche le informazioni storiche che hanno dato
vita a opere idiosincratiche che inizialmente non avevo pienamente
compreso. Attraverso I'esperienza di giurato, si pud scoprire
che questo processo consente di cogliere cambiamenti radicali
nel campo della gioielleria e di incontrare artisti sconosciuti che
ampliano le tue conoscenze e segnalano la sopravvivenza della
manualita in un mondo meccanizzato. E naturaimente, come
posso negare i miei “incontri” con Maria Rosa Franzin e Nichka
Marobin. Attendo di assistere alle glorie naturali del Lago di Garda
e di approfondire la conoscenza della Fondazione Cominelli.

%ars ago | was taken with the diaries of Bemard Berenson, The
Passionate Sightseer. Berenson had written about the visual arts for
67 years and at 92 was still correcting his manuscripts. | have been
looking since | was bom and, at 87 years of age, looking specifically
to our field for more than 65 years. Berenson's greed was confined
fo reading, talking, thinking, and above all using his eyes. Like
Berenson, my greatest greed is seeing . . . Specifically the crafts.

Jurying an exhibition is a complex endeavor. Behind each
work is an individual whose creative energy and thought have
at first conceived and then fabricated a physical work of art,
| celebrate each and every artist who submitted a work in
homage to Lake Garda as well as its extraordinary history and
environs. The jurors’ charge from the Cominelli Foundation was
fo accept a group of works not to exceed 50 artists. Members,
students, plus individual global entries exceeded 106 works.
One had to carefully look, and looking at works on an iPad

screen denies one the finite qualities of fabrication. At one point |
remember thinking, “Is this paper? Is this linen? Or is it thin lines
of gold?” | couldn’t touch the works or turn them over to view
their construction or craftsmanship, as one normally does when
Jurying an exhibition. Perplexed, | called for assistance, and
Maria Rosa Franzin and Nichka Marobin of the AGC Association
confirmed what my eye had registered and through multiple
telephone calls reinforced my vision.

A special thank-you to Matthew Drutt, who assisted me on
the computer during my initial examination of the entries and
engaged me in an interesting dialogue about the creative
responses to the mission statement, leading to a greater

understanding of the realized works of art. | would like to
acknowledge those artists who carefully wrote their statements
incorporating not only their response to the natural terrain
but also the historical information that gave birth to selected
idiosyncratic works that | originally overiooked. Through seeing
as a juror, one finds that the process allows you to discover
sweeping changes within the field of jewelry as well as
encounter unknown artists that broaden your knowledge and
signal the survival of the hand in a mechanized world. And of
course, how can | deny my “meetings” with Maria Rosa Franzin
and Nichka Marobin. | await witnessing the natural glories of
Lake Garda as well as having a deeper understanding of the
Cominelli Foundation. Photo credit: Alexei Palhomov.




JUDY MCCAIG

La geografia del lago e dei suoi dintorni sono stati il
punto di partenza per questo lavoro. Milioni di anni fa i
ghiacciai hanno formato la valle e le pendici che scendevano
verso 'acqua. Speciali condizioni climatiche consentono
a ulivi e limoni di sopravvivere a quote insolitamente
elevate. Molti venti turbinano, attraverso, attorno e sul
lago, ritornando, piu tardi -nel corso della giornata- verso
il punto da cui essi hanno cominciato a muoversi. Cinque
isole principali sorgono dalle acque cristalling, molte pit
piccole si aggiungono alla bellezza e alla mistica del lago

piu grande d’ltalia.

7776 geography of the lake and its surroundings was the
Starting point for this work. Millions of years ago glaciers
formed the valley and the slopes leading down to the water.
Special climatic conditions allow for olive and lemon trees
to survive at unusual altitudes. Many winds swirl, across,
around and up the lake returming, later in the day, to where
they first began to stir. Five main Islands rise from the clear
waters, many smaller ones add to the beauty and mystic of
ltaly’s largest lake.

ISLANDS OF THE LAKE

vairling Winds

Cold, light,
glaciers formed
steep ravines
lakes evolved
islands

deep waters
fierce winds
howl! through
mountains rim
olive groves,
lemons

sun-baked shores

travelled paths
dusk
darkness falls

Spilla/pendente, rame inciso, argento, tombac, perspex, diamanti herkimer

Brooch/pendant, etched copper, silver, german silver, tombac, perspex, herkimer diamond 2018
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MONICA CECCHI
PRIMO PREMIO 2015 - Ole

Spilla, latta riciclata, argento — Brooch, recycled tin 2015
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HEEJIN LEE
SECONDO PREMIO 2015
Korean winter hazel

Collana, argento — Necklace, sterling silver 2014

MARION DELARUE
TERZO PREMIO 2015
Dark blue agate

Bracciale, porcellana, vetro, smalto e sabbia fuse insieme - Bracelet, porcelain, glass, glaze & chamotte fused together 2012/13
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VIKTORIA MUNZKER
Aquaduct

Spilla/pendente, argento, alginato, cemento, pigmenti

Brooch/pendant, silver, alginate, cement, pigments 2017

SEBASTIEN CARRE’
A link between species
Spilla/pendente, rubino zoisite, crisoprasio, turchese, perline, seta, cotone, nylon

Brooch/pendant, ruby zoisite, chrysopras, turquoise, beads, silk, cotton, nylon 2018
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LLUIS COMIN
Ecos on the surface
Spilla/pendente, bronzo, argento, oro24kt, mica, acciaio, patina, opale etiope

Brooch/pendant, bronze, silver, 24 kt gold, mica, steel, patinas, ethiopian opal 2018

STEFANO ROSSI

Spilla/pendente, mokume gane, shibuichi patinato, argento, acciaio.

Brooch/pendant, mokume gane, patinated shibuichi, silver, steel 2018

31



32

AKIS GOUMAS
An Opening in the earth skin

Spilla/pendente, argento, pigmenti

Brooch/pendant, silver, pigments 2017

ANA ESCOBAR
Narciso 2
Spilla/pendente, cristallo di rocca, argento, ferro, cotone, foto traferita

Brooch/pendant, rock crystal, silver, iron, cotton, image transfer 2018
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BABETTE VON DOHNANY]

Spilla/pendente, argento, semi di limone

Brooch/pendant, silver, lemon seeds 2018

CLAUDIA STEINER
The shape of the Lake

Spilla/pendente, argento, resina, nylon, seta, pigmenti

Brooch/pendant, silver, resin, nylon, silk, pigments 2018
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COVA RIOS
Benaco
Spilla/pendente, legno, argilla, vetro, corallo, lichene, argento

Brooch/pendant, wood, clay, glass, coral, lichen, acrylic, silver 2018

CATERINA ZANCA
Benaco
Spilla/pendente, argento, foglia oro e argento, pigmento, ferro, magnete

Brooch/pendant, silver, golden and silver leaf, pigment, iron, magnet 2018
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CLARA DEL PAPA
In fondo al Lago
Spilla/pendente, argento 925, ossidazioni all’aceto balsamico, ottone.

Brooch/pendant, silver, oxidation balsamic vinegar, brass 2018

CHIARA LUCATO
Caleidoscopio

Spilla/pendente, argento, ferro, magnete, tempera a base di caseina
Brooch/pendant, silver, iron, magnets, casein based tempera 2018
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BIBA SCHUTZ
Not Only the Lake

Spilla/pendente, argento, tormalina, acciaio

Brooch/pendant, sterling silver, tourmaline, steel 2018

HADAS LEVIN
Gray Zone in Blue
Spilla/pendente, argento, rame, epossidico, polvere di acciaio, vetro, cristalli di smalto

Brooch/pendant, silver, copper, epoxy, steel powder. glass, enamel cristals 2018
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CHEN HUIYI

Spilla/pendente, argento, plastica, acrilico, lacca
Brooch/pendant, silver, plastic, acrylic, lacquer 2018

EIKO NAKAHARA
Lake of Blue and Gold

Spilla/pendente, argento 970, argento 925, pittura acrilica, acciaio
Brooch/pendant, silver 970, silver 925, acrylic paint, stainless steel line 2018
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ELEONORA PIGHINI

Spilla/pendente, argento, smalto, zirconi
Brooch/pendant, silver, enamel, zircon 2018

Twilight
Spilla/pendente, shibuichi, argento, placcato oro 24K, foglia d'oro, acciaio
Brooch/pendant, shibuichi, silver 925, 24K gold-plating, gold leaf, steel 2018
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ERIKO UNNO
Ice plant

Spilla/pendente, seta, resina, pigmento, argento, acciaio
Brooch/pendant silk, resin, pigment, silver950, stainless 2018

ELVIRA CIBOTTI SOSA

Spilla/pendente, carta riciclata, argento, mokumé gane in carta
Brooch/pendant, recycle paper, silver, mokumé gane in paper 2018
Photo: Damian Wasser
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EVA TESARIK
Benaco lost in magicians
Spilla/pendente, argento, cristallo di rocca, foto

Brooch/pendant, silver, rock crystal, photo 2018

FABIANA GADANO
Le mille fonti del Benaco

Spilla/pendente, PET riciclato, resina termoplastica, ottone, argento
Brooch/pendant, recycled PET, plastic bottles, plated brass silver rivets 2018
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GRETE BOTTAMEDI
Contrasto blu
Spilla/pendente, argento 925 smalto a fuoco

Brooch/pendant, silver925, enamel 2018

FELICIA LI
The water demon ran away
Spilla/pendente, smalto, lacca, argento, acciaio, pelle di mucca

Brooch/pendant, enamel, lacquer, silver, steel, cow hide 2017
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KARIN ROY ANDERSSON

Spilla/pendente, plastica riciclata (forme da bottiglie di shampoo), argento, acciaio, filo

Brooch/pendant recycled plastics (form shampoo and soap bottles), silver, steel, thread 2018

GABI VEIT

Spilla/pendente, argento
Brooch/pendant, silver 2018
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GIANLUCA STAFFOLANI
Ora del Garda

Spilla/pendente, plexiglass, nylon, plastica, argento

Brooch/pendant, plexiglass, nylon, plastic, silver 2018

FEDERICA SALA
Home
Spilla/pendente, vetro, cianite, argento, oro bianco, acciaio

Brooch/pendant. glass, kianites, silver, white gold, steel 2018
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CRISTINA ZANI

Spilla/pendente, legno di olivo, argento, pittura

Brooch/pendant, olive wood, silver, paint 2018

JOO HYUNG PARK
Perfect imperfect
Spilla/pendente, legno di noce, lacca, argento

Brooch/pendant, walnut wood, lacquer, sterling silver 2018
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LINA AL-DZHAZZAR
Melted

Spilla/pendente, argento ossidato, acciaio, quarzo
Brooch/pendant, oxidated silver, steel, quartz 2018
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JI YOUNG KIM
Back of the moon

Spilla/pendente, argento, placcato oro, acciaio
Brooch/pendant, sterling silver, gold plated, steel 2018
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LIANA PATTIHIS
Garda

Spilla/pendente, catenine argento, rete rame, smalto, acciaio

Brooch/pendant, various silver chain, copper mesh, enamel, steel 2017

IONA NIEVA

Spilla/pendente, nichel, argento, vetro riciclato
Brooch/pendant, nickel silver, recycled glass 2018
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MARITA SARIO
We never leave those water
Spilla/pendente, bronzo, legno dipinto

Brooch/pendant bronze, painted wood, 2018

/HAQ YI
Wave of the Garda Lake

Spilla/pendente, legno, lacca, argento

Brooch/pendant, wood, lacquer, silver 2018
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MARGARETA NIEL
Parole sull’acqua, mosse

Spilla/pendente, argento 925
Brooch/pendant, silver 925 2018

MARY KAYE DENKEWALTER
Lake Garda Imagined

Spilla/pendente, argento, legno, resina lumicor, plastica, conchiglia, peridoto, acciaio
Brooch/pendant, sterling silver, wood, lumicor resin, plastic, shell, peridot, stainless steel 2018
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NICOLA HEIDEMANN
The language of water
Spilla/pendente, titanio, argento, vetro, smalto a bassa temperatura, pigmenti

Brooch/pendant, titanium, silver, glass, low temperature enamel, pigments 2018

MEIRI ISHIDA
Silent echo
Spilla/pendente, argento, vetro fuso

Brooch/pendant silver, cast glass 2018
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NIKI STILIANOU
Lake of my Mind

Spilla/pendente, rame, bronzo, argento, pigmenti, patina

Brooch/pendant, copper, bronze, silver, pigments, patinas 2017

SARA BARBANTI
Bildung

Spilla/pendente, legno di pero carbonizzato, argento

Brooch/pendant, charred pear wood, silver 2018
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SILKE TREKEL
Ora

Spilla/pendente, titanio, acciaio

Brooch/Pendant, titanium, stainless steel 2018

HU JUN
Entangled 1#

Spilla/pendente, argento, foglia d'oro, acciaio, lacca, resina

Brooch/pendant silver, gold leaf, steel, lacquer, resin 2018
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FRANCESCA MICHELINI
Fragile beauty of the opposites

Spilla/pendente, argento, pelle, plastica, acciaio, acetate, smalto a freddo
Brooch/pendant, silver leather, recycled plastic, steel, acetate, enamel 2018

STEFFI GOTZE
Let Me In

Spilla/pendente, smalto, argento, rame

Brooch/pendant, enamel, silver, copper 2017
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ROXANA CASALE
Deep Blue

Spilla/pendente, carta, lacca, smalto, perle di vetro, magnete

Brooch/pendant, paper, lacquer, enamel, glass beads, magnet.

ULRIKA PAEMURRU
Time and Thoughts

Spilla/pendente, vetro, argento, acciaio

Brooch/pendant, glass, silver, steel 2018
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MINERI MATSUURA
The sense of encounter

Spilla/pendente, argento ossidato, pittura
Brooch/pendant, oxhidized silver, paint 2018

/HIHUI HE
Skimming over the surface
Spilla/pendente, argento, lacca

Brooch/pendant, silver, lacquer 2018
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ALENA WILLROTH
Quiet Water-Stormy Water

Spilla/pendente, polietilene, magnete neodym, argento
Brooch/pendant polyethylene, neodym magnets, sterling silver 2018

MASAMI ISHINO
Water plant

Spilla /pendente, canapa, resina
Brooch/pendant, hemp, resin 2018
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BIOGRAFIE

HELEN WILLIAMS DRUTT ENGLISH (Helen Drutt) was
Founder/Director of her eponymous gallery in Philadelphia
(1973-2002), which was among the first galleries in the
United States to make a commitment to the modern and
contemporary craft movement. In 1973, she developed
the first syllabus for a college-level course in the history
of the field. She has received numerous awards and two
honorary degrees. Helen Drutt is a trustee of the Archives
of American Art, Smithsonian Institution; Fellow of the
American Craft Council; and a recipient of the 2018
Distinguished Educators Award, James Renwick Alliance,
Smithsonian Institution, Washington, DC. Drutt has built a
permanent collection of contemporary crafts for The State
Hermitage Museum, St. Petersburg, Russia, and she is
currently building a collection for the National Museum of
Sweden which will open in 2019. The Helen Williams Drutt
Collection of international studio jewelry has been exhibited
throughout the United States in addition to Finland, Sweden,
the Netherlands, Belgium, and Switzerland. In 2002,
eight hundred works entered the permanent collection of
the Museum of Fine Arts, Houston (“Ornament as Art,”
2007). Drutt has published numerous essays in the field
of jewelry; conceived exhibitions including “Brooching It
Diplomatically: A Tribute to Madeleine K. Albright” and
“Challenging the Chatelaine!”; and curated American
studio jewelry for the Museo del Gioiello, Vicenza, Italy
(2016-18). Helen Drutt is currently researching a book that
documents activities central to the craft field from 1960 to
the present as well as sourcing international jewelry and
other media to be exhibited at the Philadelphia Museum
of Art in late 2020. Jewelry of Qur Time, which she co-
authored with Peter Dormer, was published by Thames &
Hudson in 1995. She contributed essays to publications
such as Women's Tales: Four Leading Israeli Jewelers,
Racine Art Museum and Israel Museum, Jerusalem (Hudson
Hills, 2006), as well as Georg Dobler: Schmuck Jewellery
1980-2010 (2010), Peter Skubic: Between (2001), Peter
Chang: Jewellery, Objects, Sculptures (2003), and Tone
Vigeland: Jewellery, Objects, Sculptures (2017), all
published by Arnoldsche Art Publishers. She is married to
H. Peter Stern, co-founder of the Storm King Art Center,
New York, USA. Contact: druttenglish@helendrutt.com

JUDY McCAIG 1957: Edinburgh, Scotland. Education 1980-
83 Master of Art Jewellery Royal College of Art London; 1979-80
Post-Diploma in Art Jewellery and Photography DCA Dundee;
1975-79 Diploma in Art Jewellery and Photography DCA Dundee;
2013 Part-time Lecturer Master of Arts Hochschule Trier Campus
[dar-Oberstein; 2001-2018 Part-time Lecturer Massana School
of Art Spain; 2009-2018 Lecturer Taller Perill Barcelona; 2016
International Summer Academy Hochschule Trier Campus,ldar-
Oberstein Germany workshop. Solo Exhibitions: 2017 “Winds
of Silence”, ERGO Gallery Santiago Chile; Taller Cecilia Richard
Cordoba; Taller Eloi Buenos Aires Argentina; 2016 “Between The
Tides Orfebres Peris Roca Melting Paint, Valencia; 2015 “Desert
Rain” Gallery Siesta Barcelona; 2014 “Shifting Sands”, Sala Perill,
Barcelona; 2013 “Wilderness of the Unknown” Villa Bengel, Idar
Oberstein; 2012 “Desierto de lo Desconocido” Dterra Sant Cugat
Barcelona; 2010 “Through Night and Day” The Scottish Gallery
Edinburgh Award: 2010 Minimum*19th Legnica International
Jewellery Competition” joint“Grand Prix” winner The Gallery of Art
Legnica, Poland. Since 1980 Selected Exhibitions 2018 Tal20
Schmuck Galerie 3 person Show Ramon Puig Cuyas/Silvia Walz/
Judy McCaig; Influences B/E Galerie Benjamin Eck Schmuck
Munich; La Frontera Encounters Along the Border MAD, Museum
of Arts and Design NY; 2017 SOFA Chicago; Craft Trend Fair, Seoul
South Korea; Galerie Noel Guyomarch Six Make A Bridge From
Europe; Studio Fusion Gallery Oxo Tower London; Nature Morte
Contemporary artists reinvigorate the still-life tradition” Michael
Petry The National Museum Wroctaw, Poland; 2016 20x20 Galerie
Noel Guyomarch Montréal, Canada; Les Confluences Ramon Casas
and Contemporary Jewellery Curator Nichka Marobin Museo del
Modernismo Barcelona; Jewel: the inspiration in the past’ Museo
de La Evolucion Humana Burgos Spain; 2015 Winter Journey
group show Slavik Gallery Vienna; A Sense of Jewellery 40 jewellery
designers of the past 40 years The Goldsmiths Centre London;
Premio Fondazione Cominelli, 6th Edition, Sald Lake Garda Italy;
2014 “Silence please” Galerie Noel Guyomarch Montréal Canada;
2013 Confrontation Sieraad Award New Traditional Jewellery; 2012
New Nomads NTJ The Museum of Modem Art Amhem Holland
COLLECTIONS: Crafts Council Collection, London; Scottish Crafts
Council/National Museums of Scotland, Edinburgh; British Museum,
London; Vydalo Museum; Fondazione Cominelli Collection; AllR.
[dar-Oberstein; Rotasa Foundation.

Contact; judymccaig@gmail.com - Website: judymccaig.com
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Pag. 28 VIKTORIA MUNZKER 1978 Slovakia. Studies:
AFAD Bratislava. Lecture: Plymouth college of Arts.
Selected exhibitions: 2007 International graduation show
Gallery Marzee, Holland; 2009 The enamel show Velvet
da Vinci San Francisco; 2012 Cominelli Award exhibition
[taly; 2017 Gioielli in Fermento Master Collection Spain.
Awards: 2012 Jewellery Art Contest Amber Trip, Lithuania;
2013 Gioielli in Fermento Award Italy; 2016 Arts and Crafts
Design Award.

Contact: office@viktoriamuenzker.eu

Pag. 29 SEBASTIEN CARRE 1989 France. Studies: BA &
MA in Art Jewelry - HEAR Strasbourg. Awards: 2016 Prize
of the Rhénane Academy for Arts; 2015 Prix de la Jeune
création AAF; The Legacy Awards; Gioielli in Fermento;
2015 Premio Cominelli. Solo Exhibition: Juntos off Joya
2016 Ring Ring Arts & Crafts.

Contact: carre_sebastien@hotmail.com

Website: www.sebastiencarre.com

Pag. 30 LLUIS COMIN VILAJOSANA Barcelona 1958.
Studies: Workshop of his father. Massana School
(Ramon Puig). Gemmology with the specialty in diamonds
by the University of Barcelona. Selected exhibitions:
1985 Joies de Catalunya, Schmuckmuseum Pforzheim;
2016 R-EVOLUCIONS’s exhibition in 66 Mistral Gallery
Barcelona; 2017 Ithaca al Oratorio di San Rocco, Padua;
2018 Influences’s exhibition in B/E Galerie Benjamin Eck,
Munich; Craft award 2017 jorgc 2017‘s awards.

Contac: info@lluiscomin.com

Website: www.klimt02.net/jewellers/lluis-comin-vilajosana

Pag. 31 STEFANO ROSSI Padova. Istituto d’Arte P. Selvatico
Padova. Selected Exhibitions 2018 Influences, Munich
Jewellery Week; Gioielli in Fermento; 2017 Beijing Biennal;
2016 Natura Pretiosa, Museo Mediterraneo Livorno; Oratorio
di San Rocco Padova; Ithaca 66 Mistral Gallery Barcellong;
R-Evolucién, 66 Mistral Gallery; G i F SOFA Chicago, New
York; 2015 Dialoghi JJDA&AGC, Italian Cultural Institute,
Tokyo Yamanashi Museum, Oratorio di San Rocco Padova;
2009 Galileo e il libro dell’Universo, Padova.

Contact: st.rossit965@gmail.com

Pag. 32 AKIS GOUMAS 1952 Athens. Studies: Diploma
in Economics/Business ASOEE. 1990-2006 Co-founder
ONAR S.A. jewelry&object. 1991 Member Chamber Fine
Arts Greece. 2000 Co-founder Chalkis Jewelry school
E.Robbert; Exhibitions: 2013 Museum Benaki; Solo
exhibition Diadromes P 187. Group exhibitions: 1985-
2018 More than 30 participations in Greece, Spain, Italy,
Denmark, Germany. Since 2006 | collaborate with a group
of archaeologists, to study and research ancient metal
technologies. Awards 2014 Gioielli in Fermento Mention
JOYA; 2015 Gioielli in Fermento First Prize.

Contact: akisgoumas@cmail.com

Website: www.akisgoumasgallery.com

Website: www.akisgoumas.com

Pag. 33 ANA ESCOBAR 1978 Cali Colombia Studies:
2012 AFEDAP Paris. 2004 NABA Milano, 2003 Fashion
Design Taller 5 Bogota. Exhibitions: 2018: Huella, Museo
Juan del Corral, Colombia, Group exhibition: Inthependant
gallery Porto, NOD for Alliages, Gallery Alliages. Lille;
Perfect Strangers Munich Jewellery Week; NOD on full
volume, Gallery CBijoux. Monthey. 2017: Enveloppe Galerie
Résidences. Paris; NOD Vienna days, Alja & friends Vienna;
Clivages Mineralogy Museum, Paris; Ailleurs Galerie Sophie
etc..., Paris; Identity 26th Silver Festival, Legnica. Prize:
Honorable mention Gallery of Art Legnica.

Contact: ana.escobar.ae@gmail.com

Pag. 34 BABETTE VON DOHNANYI 1966 Munich Germany.
Education: 1990-1993 Berufsfachschule fir Glas und
Schmuck Neugablonz Germany. Workshops Studies: 1998
Giampaolo Babetto, Erico Nagai; 2002 Barbara Seidenath;
2014 Ruuth Peters; 2015 Philip Sajet; 2015 Ruuth Peters. Solo
Exhibition: 2012 Messure and Numbers Schmuck; 2012/13
Geometria Volatile Schmuck; 2013/14 Synthesis Schmuck;
2014 Equlibrium; 2015 Schmuck; 2015/17 Perserverance
Schmuck 2017. Group Exhibition; 2018 Gioiello in Fermento;
2018 Cominelli Awards. Award; 2014 Special Mention
Cominelli Foundation Salo ltaly. Pressrelease: Larkbook
Series, Nicolas Estrada Jewellery Books,Thames Hudson.
Private Collections: Nancy Olnick, Helen Drutt, Kadri Mélk,
Marion Fulk. Contact: info@hd-jewellery.com

Pag. 35 GLAUDIA STEINER 1969 Vienna Workshops
with L. Sarneel, E. Nagai, H. Britton and S. Marchetti.
Solo exhibition: 2013 Gallery V&V; 2016 Senza Tempo.
Selected Group exhibitions: Curator/Organisation
INFLUENCES during Schmuck Munich, Gioielli in Fermento,
66 Mistral Gallery Barcelona; Gallery Putti Riga; Art
Museum Shanghai; SOFA Chigaco Charon Kransen; Alliages
France; 4x4 Galeria X Bratislava; DIALOGHI Italy/Japan;
Galerie Slavik Vienna; Eligius/Gegenwértig MAKVienna
2015 Mario Pinton Il Award/Special Mention.

Contact: claudiasteiner_jewellery@gmx.at

Website: www.claudia-steiner.at

Pag. 36 COVA RI0OS Madrid. Studies: PhD Architect,
Jewellery Degree and Master’s Degree in Landscape.
Jewellery Exhibitions/Publishing: 2018 Fusion Jewellery,
Glass Museum, Madrid; 2017 JVF Contest, Vicenza; 2015
Galleria Rossini, Milan/Materia Prima; Espacio Arte,
Madrid/Designers on the Plug JI Design, Altea; 2014 Joya
International Fair/National Museum of Arts, Madrid; 2013
Costume Museum Madrid; 2018 Brooches. Nicolas Estrada,
Promopress Ed.; 2018-2014 Contemporary Jewelry
18-19/14-15 Duplex Ed.

Contact: covarios@covarios.com

Website: www.covarios.com

Pag. 37 CATERINA ZANCA 1978 Rovigo. Education: 2004
graduated in Conservation of Cultural Heritage, University
of Ravenna. Workshops: 2006 Metal Oxidation Lorenzo
Burchiellaro; 2007 Courses design Giorgio Gaino; 2010
Enamels Luigi Barato; 2012-13 Alchimia; 2013 Jewellery
Project Maria Rosa Franzin; 2016 Seminar Charon Kransen.
Exhibition: Gioielli in Fermento Italy; Joya Barcelona; Alliages
Lille; OhMyBlue Venice; Ickx Brussels; Adornment Italy;
Dialoghi Japang&ltaly; Venice Design Week Italy; Le Parcours
Bijoux 2017 Paris; Cbijoux-Switzerland.

Contact: caterina.zanca@gmail.com

Pag. 38 CLARA DEL PAPA Guanare, Venezuela Goldsmith,
Architect. Education: 1990 Degree Architecture
Universidad Central Caracas; Alchimia Florence;

Selected exhibitions: De la Sierra,Venezuela; Alliages
France; Rivellino Swiss; SOFA Chicago; Dialoghi Tokyo;
Joya Barcelona; GiF 2013/18 Barcelona/Piacenza;
Iberjoya, Madrid; AvantGarde P. Agostinelli Bassano;
CreativityContest Turin; VDW; Vicenza Fair; RingParty
Treviso; Gioiello d’autore Montagnana; Expo Milano 2015.
Awards: prize Engraving graphics technology, Mention:
OnOff; Gioielli in Fermento 2015; Non di solo Pane JOYA.
Contact: claradelpapa@gmail.com

Website: www.claradelpapa.com

Pag. 39 CHIARA LUCATO 1981 Padova, Italy Education:
2001 artistic maturity - 2004 restorer - 2013 TAM school
of artistic processing of metals with A. Pomodoro - 2015
designer Rhinoceros 3D - 2016 technical goldsmith at
ITS Cosmo. She studied contemporary jewellery design
with M.R. Franzin and enamel technique with L. Barato.
Exhibition: 2014 to 2018 Gioielli in Fermento, 2015-16
Project Dialoghi between AGC e JJDA Association (Tokyo-
Italy), 2017 Biennal Beijing International Jewelry Art
Exhibition. Website: www .kijewel.it

Pag. 40 BIBA SCHUTZ 1946, New York USA. Education:
BA in Design University Washington DC. Solo Exhibitions:
2014 Sienna Patti Lenox; Gallery Lulo, Healdsburg; 2007
Loupe Gallery Montclair; Selected Exhibitions: 2018 Joyeria
Contemporanea Colecciones Museo Franz Mayer Mexico
City; Vitraria Gallery, Venice; 2017 Galerie Noel Guymarc’h
Montreal; 2016 Schmuck Munich; 2014 HO!HO!HO! Friends
of Carlotta Brua Haupt Galerie Zurich; Public Collections:
Glass Museum Corning NY; Museum Fine Arts Boston;
Newark Museum, Newark; Racine Art Museum USA; Rotasa
Foundation, Mill Valley USA. Contact: bibaschutz@gmail.com

Pag. 41 HADAS LEVIN 1964 Israel. M.A Middle Eastern.
Studies: Tel-Aviv University; M.A Art History Tel-Aviv University;
B.F.A Jewelry Metalsmith department Bezalel Academy of
Art&Design Jerusalem. Selected Exhibitions; 2018 Traces;
Solo Exhibition: Froots Gallery Shanghai. 2018 New Taipei
City International Metal Crafts Competition Exhibition TW;
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Trance Material, Hansen House Jerusalem IL. Rencontres-
Bijoux Saumur FR; 2017 Itami Museum of Arts & Crafts
JP; 2016 SHESH Bayerischer Kunstgewerbeverein Munich;
Schmuck 2015 Munich. Contact: levinhadas@gmail.com

Pag. 42 CHEN HUIYI 2017/18 IED Istituto Europeo di Design
Milano with the teachers: Federica Sala, Caterina Zanca and
Akiko Kurihara. Contact: chenhuiyiitalia@163.com

Pag. 43 EIKO NAKAHARA 1947 Tokyo Japan. Studies:
1976 studied Yasuhiko Hishida, 2002 present, training
by Minato Nakamura. Exhibition: 1976 Jewellery Prize,
International Jewellery Exhibition; 2010/13/14/15 Cominelli
Awards; 2015 Dialoghi Exhibition JJDA&AGC Istituto
Cultura Italiano Tokyo; 2012/14 Encouragement Award,
Japan Jewellery art Competition; 2013 Invited Jury Award,
Japan Crafts Exhibition; 2015 Special Mention, Premio
Fondazione Cominelli; 2014 JJDA 50th Anniversary;
2014/12/10/08/04 Japan jewellery Art Competition.
Collection: Permanent Collection Cominelli Foundation.
Contact: eiko@nakahara8.com

Pag. 44 ELEONORA PIGHINI 1984 Lucca ltalia. Studies:
2009 Graduated Universita degli Studi di Firenze,
Progettazione del gioiello; 2010 Jewelry workshop, Flux
Studio by Vicky Forrester, London; 2010-2011 Corso
di incassatura e gemmologia, Arti Orafe, Firenze. 2017
Jewelry workshop, Flux Studio by Vicky Forrester, London.
Exhibition: 2011 Arti Orafe workshop exhibition.

Contact: eleonora.pighini@gmail.com

Pag. 45 ESME YAMAGUCHI Australian jeweller in Japan.
Artist name: Torigaski. Studies: 1995-05 M.Nakamura;
2007/10 M.F.A./D.F.A. Tokyo University of the Arts.
Selected Exhibitions: 1996 JJDA/JCDA exhibitions;
2001 Contemporary Japanese Jewellery Exhibition,
Crafts Council U.K.; 2004 The Rings, Tokyo International
Forum; 2005/09 International Exchange Exhibition,
Daegu University, S.Korea; 2013 Solo Exhibition, Arai
Gallery, Tokyo. Galleries: 2017 Ohmyblue, Venice; 2017
Alternatives, Rome.Contact: torigaski@gmail.com

Pag. 46 ERIKO UNNO 1955 Japan. Studies: 1988-1991
Japan Jewelry Craft School. 1975 Graduated Nagoya
Eiyo College; 2002/04 Intensive course, Alchimia. Work
experience: 2001/14 Teaching at Vocational college
HBA. Selected Exhibition: 2018 Gioielli in Fermento;
2015/13/09/05 Itami International Craft Exhibition;
2014/12/08/04 Japan Jewelry Art Competition. Group
Exhibition: 2017/13 Cheongiu International Craft Biennale;
2015/16 AGC&JJDA Exhibition-Dailoghi; 2014 JCDA
Exhibition, Paris. Award: 1987 JJDA Jewelry Contest,
President Prize.

Contact: regali@me.com

Website: www.erikounno.com

Pag. 47 ELVIRA CIBOTTI SOSA 1965 Argentina Studies:
Antonio Pujia, Luis Acosta, Rodrigo Acosta, Gaby Horvat
Exhibitions: 2018 Second Latin American Biennial of
Contemporary Jewelry Vecinos; 2017/18 AMATERAS
Annual Paper Art Exhibition Bulgaria; 2017 Second Textile
Jewelry Exhibition at the Argentinean Textile Art Center;
2016 First Latin American Biennial of Contemporary
Jewelry Puentes Argentina; First Textile Jewelry Exhibition
at the Argentinean Textile Art Center.

Contact: elviscibotti@yahoo.com.ar

Website: www.elviracibotti.com.ar

Pag. 48 EVA TESARIK 1957 Vienna/Austria. Studies:
Biology-University Vienna, Goldsmithing apprenticeship
Workshop: with E.J.Defner, Fritz Mayerhofer and Ruudt
Peters; Founding member of the atelier StossimHimmel/
Vienna. Exhibitions: 2017 Gioielli in Fermento Italy;
Schmucktage Vienna Sofa/USA; 2016 Alliage Permanent/
Lille; 20yearsStossimHimmel/Vienna; 2015Schmuck 1970-
2015/ Sammlung Bollmann/ Vienna; Joya-Barcelona;
Fondazione Cominelli; 2014 Eligius/ Austria; Amber in
Contemporary Art Jewellery Putti Galerie Riga; Multiple
Exposures Jewellery and Fotography USA.

Contact: evates@gmx.net

Website: www.klimt02.net/jewellers/eva-tesarik

Pag. 49 FABIANA GADANO 1963 Argentina. Studies:
Fine Arts, Industrial Design UNLP, Jorge Castafién and
Sarquis. Seminars: Puig Cuyas, Gemma. Draper, Stefano.
Marchetti. Selected Exhibitions: LOOT 2018/2015 NY
Museum of Art and Design; 2018Gioielli in Fermento; 2018
On full volume, Alliages; 2018 Attention is a shape, | Pazzi
Factory; Quoil Gallery. Latest publications: Eclat. Masters
of New Jewellery Design; | Love You, Design Jewelry.
Contact: info@fabianagadano.com.ar

website: www.fabianagadano.com.ar

Pag. 50 GRETE BOTTAMEDI 1986 ltalia Studies: 2013-2017
Jewellery Making at Istituti Vicenza; 2017-2018 Jewellery
Making at Le Arti Orafe Florence; 2018 Intensive course
Jewellery Design at Le arti Orafe Florence. Workshop: Short
Course of Nonume Zogan 2014 at Alchimia Florence. Group
exhibition: End of the year Degree Show at Le Arti Orafe.
Contact: grete.bottamedi@gmail.com

Website: www.metalandgrete.com

Pag. 51 FELICIA LI 1990 Xi'an, China. Education: 2016
graduated from BIFT Jewelry department; Founder of Beijing
Vonmo studio, member of China traditional jewelry art
committee, member of agc Italian jewelry designers organization.
Exhibition: 2015\2017Biennal Beijing International Jewelry Art
Exhibition; 2017 GAC Jewelry Exhibition in Shanghai China;
2016 Gioielli in Fermento Exhibition Italy. Award: 2016 Mention
AGC: 2018 engage in advanced studies in Academy of Arts &
Design Tsinghua University. Contact: feliciavonmo@gmail.com

Pag. 52 KARIN ROY ANDERSSON, 1983 Umed, Sweden.
Studies: 2004/09 Master of Applied Art, Academy of Design
and Crafts, Gothenburg, Sweden; Work 2010 Assistant at
Marc Monzd Barcelona, Spain; 2010 Manager of Four, gallery
in Gothenburg, Sweden www.fourgallery.com; 2010 Part of the
project group Diagonal Art Projects www.diagonalartprojects.
com; 2010/14 Work at Klimt02, Barcelona, Spain www.
klimt02.net; Awards: 2018 Winner BKV Prize 2018; Finalist;
AJF 2018 Artist Award; 2016 Winner: Enjoya’t, Professional
category. Contact: karin@Kkarin-roy.se

Website: www.karin-roy.se

Pag. 53 GABI VEIT 1968 Bozen lItaly. Education: 2011
graduated Alchimia, Firenze. Exhibition: 2014 Schmuck;
2015 Dialoghi JUIDA&AGC Istituto Cultura Italiano Tokyo;
San Rocco Padova; 2017 Meister der Moderne; 2018
Influences Benjamin Eck; Like a Rolling Stone Museum
Reich Kristalle; Tent Gallery ECA Edimburgh; exhibition
in Austria, Switzerland, France, Greece, Portugal,
Netherlands, USA; 2010/14/ 15 Cominelli Award. Solo
exhibition: Bolzano; 2011/2013 Prize:Grassipreis; 2014
Mention Premio Cominelli.

Website: www.gabiveit.it/vita

Pag. 54 GIANLUCA STAFFOLANI 1973 Ascoli Piceno.
Education: Scuola d’Arte F. Mengaroni Pesaro; Accademia
d’Arte Macerata; TAM con Prof. Arnaldo Pomodoro. Selection
Exhibition: 2005 Oro di Roma; Hong Kong Fair. 2012 Rytual
Legnica Pl; 2014 German Gemstone Museum ldar-Oberstein;
2016 Skin Museo del Gioiello Vicenza; 2017 Homi, Milano.
Workshop: 2009 S. Marchetti Arti Orafe. Awards: 2006
Museo Loreto; 2007/2015 Guardiagrele; 2010 First Prize
Fortec Senigallia; 2013 Artigianato Artistico Abruzzo

Contact: gianlucastaffolani@libero.it

Website: www.staffolanigioielli.com

Pag. 55 FEDERICA SALA 1986, ltalia. Studies: 2015 M.F.A.
Alchimia, Florence; 2011 M.A. Politecnico di Milano. Solo
exhibitions: 2017 Ohmyblue Venice; 2016 Four Gotheborg;
Kunstgiesserei Munich. Selected Group exhibitions: 2017
Museum Het Valkhof Nijmegen; Enjoya’t Barcellona; Legnica
Cultural Centre Poland; 2016 Marzee Gallery Nijmegen; La
maison du bijou Le Cheylard; 2015 Ziba Museum Prague:
The society of Arts & Crafts Boston; 2014 MAD New York.
Awards: 2016 Marzee International Prize.

Contact: federica.sala@hotmail.it

Website: www.salafederica.it

Pag. 56 CRISTINA ZANI 1968 Italy. Education;: MFA in Jewellery
Edinburgh College of Art 2012. Solo exhibition Open Eye Gallery
Edinburgh; Selected group exhibitions: 2018 Like a Rolling
Stone, Museum Reich der Kristalle, Munich; Tent Gallery Edinburgh;
2014/15/16/17 Goldsmiths’ Fair London UK; 2016/17Elements,
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Edinburgh; 2016 Special Occasions Jewelry Mobilia Cambridge
USA; Skin Museo del Gioiello, Vicenza; Collection: Spencer Museum
of At Lawrence Kansas; Nelson-Atkins Museum Kansas USA.
Contact: info@cristinazani.com - Website: www.cristinazani.com

Pag. 57 JOO HYUNG PARK South Corea. Studies: 2012
Royal College Art, Master Arts Goldsmithing, Silversmithing,
Metalwork Jewellery; 2010 Rhode Island School Design,
Bachelor Fine Arts in Jewelry and Metalsmithing. Exhibitions:
Experimental Gastronomy Zrich, Swiss; COLLECT London, UK;
Révélations Paris, France; Tools for a break Munich, Germany;
BKV Prize 2013 Exhibition Munich, Germany Awards: 2016
Art Aurea Award; Honorable mention TRIPLE PARADE, Tianjin
China. Contact: jhpark0905@gmail.com

Pag. 58 LINA AL-DZHAZZAR 1997 Russian. Studies; 2015 Al
Murjan International School Saudi Arabia; 2017/18 IED Istituto
Europeo di Design Milano with the teachers: Federica Sala,
Caterina Zanca and Akiko Kurihara

Contact: linaal-dzhazzar@ied.edu

Pag. 57 JIYOUNG KIM 1971 Rep of Korea. Studies: M.F.A,
Dept. of Metal work & jewelry, Graduate School of Kookmin
University. Seoul, Korea. Selected: 2018 INHORGENTA Fair
Munich, Germany; 2017 Legnica Jewellery Festival SILVER,
Gallery of Art in Legnica Honorable mention Poland; 2016
First Prize XIlI International Baltic Jewellery Amber Trip art
jewellery contest Lithuania; 2016 Amberif Design Award
2016, Honorary Mention Gdansk, Poland.

Contact: suvian@daum.net - Website: suvian@naver.com

Pag. 60 LIANA PATTIHIS 1961 Cyprus. Studies: 2007 BA
(Hons.) Jewellery design Middlesex University; 1982 Interior
Design, North London Polytechnic. Selected Exhibitions
2017/2018: Triple Parade, Shanghai China, as part of
AGC Italy; Collect at Saatchi Gallery Represented by Joya
Barcelona; SOFA Chicago, Represented by Charon Kransen
Arts; Vicenza Oro, Italy; Joya Barcelona, Guest Artist. 2012:
Alysodeméno, Solo exhibition Benaki Museum Pireos,
Athens, Greece. Contact: liana@pattihis.com

Website: www.pattihis.com

Pag. 61 IONA NIEVA 1959, Argentina. Studies: Faculty
of Fine Arts of the National University of La Plata, Mabel
Pena studio. Workshops: Francine Schloeth, Luis Acosta,
Hugo Osterman. Selected exhibitions: 2017Convergent
looks, Malvinas Islands Cultural Center, La Plata; 2016
First Biennial of Contemporary Jewelry, José Hernandez
Museum, Buenos Aires; 2016 Women, Art Gallery Buenos
Aires South; Group exhibition: 2013/14 Tiempo, Argentine
Jewelers. Contact: iona.nieva@yahoo.com.ar

Pag. 62 MARITA SARIO 1954 Argentina. Studies:
University Degree in Drawing, Painting and Mural.
Workshops: Mabel Pena; Jorge Manilla. Selected
exhibitions: 2018 Antracite Prize Gioiellodentro Association
[taly. Group exhibition: 2016/18 Contemporary Latin
American Jewelery Biennial Arg; 2017 Empreintes Alliages
Foundation Lille France.

Contact: maritasario@yahoo.com.ar

Website: fb/maritasarioartistavisual

Pag. 63 ZHAO YI 1976 Shandong China. Studies: 2003
graduated from BIFT Jewelry department, MA; 2007\2009
visiting Antwerp Royal Academy of Fine Art; 2001 invited
by Ravary workshop. Exhibition: 2011 Ravary workshop
exhibition, Marzee; 2013\2015\2017Biennal Beijing
International Jewelry Art Exhibition; 2017 Solo exhibition,
Beijing; 2018 Gioielli in Fermento Exhibition, Italy; PrizeX
2007-2009-2011 selected by HRD Awards; 2010 Prize
model as taking part in Shanghai World Expo.

Contact: zhaoyi09@126.com

Pag. 64 MARGARETA NIEL 1954 Austria. Education:
1981 PhD in psychology at University of Salzburg, studies
metalsmithing and from 1990 creates contemporary jewelry.
1995 and 1998 assistant in jewelryclass at the International
Summer Academy Salzburg, 2000 visiting artist at the Tainan
National College of Arts in Taiwan. Exhibitions in Austria and
abroad, 2013 invited to LOOT MadAboutJewelry, exhibition at
the Museum of Arts and Design in New York.

Contact: margareta@niel.eu

Pag. 65 MARY KAYE DENKEWALTER Anchorage, Alaska.
Art Teacher for 38 years, last 13 years teaching Metal Arts/
Jewelry. Workshops from artists: R. Ebendorf, S. Ganch,
M. Good, M. L. Hu, D. Falkenhagen, and A. Cooperman.
Group exhibitions: 2008-AMAG-Alaska, 2012-3D
Invitational Show-Alaska, 2016-ALLOY/Spoons-Colorado.
Solo exhibitions: 2014, 2016, 2017, Jewelry Squared,
Bronze Age and Spoons at Blue Hollomon Gallery; 2015,
Jewelry Bunnell Street Gallery.

Contact: mdenkewalter@gmail.com

Pag. 66 NICOLA HEIDEMANN 1965 Germany Studies
autodidactically. Selected Exhibitions: 2013 Papageno Art
Gallery Slavik Vienna; 2015 Premio Fondazione Cominelli;
2016 Gioielli in Fermento; Sofa Chicago; Joya Barcelona;
Art aspen Charon Kransen; 2017 Friedrich Becker Prize
Dusseldorf; Danner Prize Munich; Jewellery and Colours
Gallery Slavik; Venice Design Week; Beijing Inernational
Jewelery Exhibition; 2018 Influences Munich; Melting Point
Valencia; Art jewellery in the starry night, Gallery Slavik.
Contact www.nicolaheidemann.de

Website: info@nicolaheidemann.de

Pag. 67 MEIRI ISHIDA 7974 Tokyo,Japan. Studies: 71994-
1998, Tama Art University (Tokyo. .2002/04, ALCHIMIA
Firenze. Workshop: 2012 DREAM NOW by Ruudt Peters
Ravenstein, NL. Selected exhibitions: 2006 Transfiguration
Japanese Art Jewelry Today The National Museum of
Modem Art Tokyo, Gallery Marzee Nijmegen, Netherlands;,
Yufuku Gallery Tokyo; Schmuck Munich; Museum of Arts
and Design New York; ATTA Gallery Bangkok; Aternatives
Gallery Rome; 2012 Permanent Collection Cominelli
Foundation.

Website: www.meiri-ishida.com

Pag. 68 NIKI STYLIANOU Greece. Jewelry Designer/
Maker, Creativity Coach, Co-Founder Athens Jewelry
Week. Studies: MSc Architecture/Engineering, NTUA. MA
Architecture/Interior Design, RCA. MPhil Communication
Design/Humanities, RCA. Selected Seminars:
[.Bodemer, P.Bauhuis, K.Prins, J.Manilla, L.Massei,

C.Kransen. Selected Exhibitions: 2018 COLLECT with
JOYA Barcelona; ABC, Melting Point; Hidden Curriculum,
Schmuck; 2011/12/13/14/15/17J0OYA Barcelona;
2015/16/17 SOFA Chicago with C.Kransen Arts; Joya, La
Inspiration En EI Pasado, MEH-Museum 2016.

Contact: nikistylianoujewelry@gmail.com

Website: nikistylianoujewelry.com

Pag. 69 SARA BARBANTI 1991 Modena, Italy. Education:
2013 Interior Design degree at Politecnico di Milano 2016
Jewellery Making Diploma at Le Arti Orafe Jewellery School.
Exhibition: 2017 Natura Pretiosa Museo di Storia Naturale
del Mediterraneo; 2017AGC Member at Joya Barcelona
Jewellery Fair; 2017 AGC Member at Beijing Internation
Jewerly Art Exhibition; 2018 Athens Jewelry Week. Prize:
2017 Second prize Venice Design Week; 2018Emerging
Artist Award at Jewels in Ferment.

Contact: info.sarabarbanti@gmail.com

Website: www.sarabarbanti.com

PAG. 70 SILKE TREKEL 1969 Germany. Studies: 1991/97
Burg Giebichenstein University of Art and Design Halle,
1994/95 LASALLE College of the Arts, Singapore Teaching:
2015 AICHI University of the Arts J, 2004 RCA, London
UK Selected Exhibitions: SCHMUCK 2018” IHM Munich,
INEDIT #1 Gallery Viceversa Lausanne, Melting Point Craft
in the Bay, Cardiff/Wales. Awards: 2014 First Prize Premio
Fondazione Cominelli, 2013 GRASSI Award Leipzig.
Contact: s.trekel@gmx.de

Website: www.silke-trekel.de

PAG. 71 HU JUN 1970 China. Studies: Metalsmith and
Jewelry design at Beijing Institute of Fashion Technology.
Holding a master’s degree. Teaching Jewelry Design
at Beijing Institute of Fashion Technology. As a visiting
professor in Alchimia Contemporary Jewelry School in
Florence Italy. Works being collected by Gold Museum of
China and published on publications. 2013/15/17 Biennal
Beijing International Jewelry Art Exhibition.

Contact: wawajun1212@hotmail.com

87



PAG. 72 FRANCESCA MICHELINI 1996 Milano ltalia. Studies:
2015 High School diploma in Graphic Design, 2018 Graduated
from IED Jewelry Department, teachers: Federica Sala, Caterina
Zanca, Thesis supervisor Akiko Kurihara. Exhibition: 2016
Identity, International competition Galeria Legnica, Poland
Contact: Francescamichelini@ied.edu

Pag. 73 STEFFI GOTZE 1982 Germany. Studies: Enamel
Art and Metal Sevilla Spain. Group exhibitions: 2018 Blaze
International Contemporary Enamel Art Exhibition, National
Taiwan Craft Research and Development Institute, Taiwan;
2017 Plate Glass Exhibition, Enamelist Society Conference,
Gatlinburg; 2016 Kaleidoscope. A World of Color Gallery
Reinstein Ross New York; Gioielli in Fermento Italy; Talente
2016 Sonderschau Internationale Handwerksmesse Miinchen;
2015 Beijing International Jewelry Art Exhibition Innovation
Park of Beijing.

Contact: info@steffigoetze.com

Website: www.steffigoetze.com

Pag. 74 ROXANA CASALE 1962 Studies: National Fine
Art School Argentina. Workshops: Maria Medicci, Tali
Wasserman,Francine Schloeth, Argentina. Hanna Hedman
Chile. Group Exhibitions: 2017 Design Competition
Viste Rosario. Espacios Intersticiales Argentina. 2015/16
Figuraciones Argentina, Chile; A Dark Spark of Light, France.
La Calesita (merry go round) 2012/13/14 First Exhibition
Contemporary Jewelry Yearbook Spain. Espaijoia Spain. Duda,
Encrucijada y Laberinto (Doubt, Crossroad, and the Labyrinth)
Argentina.

Contact: casaleroxanajoyas@gmail.com

Website: www.roxanacasale.com

Pag. 75 ULRIKA PAEMURRU 1989 Tallinn. Studies: Estonian
Academy of Arts BA Jewellery and Blacksmithing, Haute Ecole
des Arts du Rhin, Strasbourg Erasmus exchange, Jewellery,
University of Liverpool BA, MA Egyptology. Workshops: U.
Lds, D.Popolitova, P.Sajet, T.Veenre. Group exhibitions: 2018
It Doesn't Mean Anything Fahle gallery, Tallinn, Estonia; 2017
Ouch Noblessner Foundry, Tallinn, Estonia; 2016 Hell Patarei
Sea Fortress prison, Tallinn, Estonia.

Contact: ulrika.paemurru@gmail.com

Social: www.instagram.com/mesikatk

Website: www.klimt02.net/events/exhibitions/estonian-
academy-arts-degree-show-2018-fahle-gallery

Pag. 76 MINERI MATSUURA 1973 Tokyo Japan. Studies:
1998 Musashino Art University, Metal Craft Design Department
2015 ltaly Japan Contemporary Jewelry Exhibition Dialoghi
[talian Cultural Institute Tokyo, Kanazawa Museum Memorial,
Jewellery Museum Kofu, Museo Scienza Mediterraneo Livorno
[taly; 2016 Gioielli in Fermento 2016 Italy Spain NY SOFA
Chicago; 2017 Gioielli in Fermento Master Collection 2017 Italy;
2018 Japan Jewelry Art Competition; member Japan Jewelry
Designers Association JJDA. Contact: mineri@coast.ocn.ne.jp

Pag. 77 ZHIHUI HE China. Studies: 2017 Graduated from the
Beijing Institute of Fashion Technology, a master’s degree. 2018
founded and ran the brands “lacquer Jewelry” and “Lacquer
Decoration”, mainly in charge of designing and making Chinese
lacquer jewelry and lacquerware. Selected exhibitions: 2017
Biennal Beijing International Jewelry Art Exhibition. 2018 Gioielli
in Fermento. Contact: 531465829@qq.com

Pag. 78 ALENA WILLROTH Czech native living in Berlin.
Education: 2003 MFA Fashion Design Prague; Projects:
2003/08 Theater costume design; 2013 Founding jewelry
label SLAST; Exhibitions: Zeughausmesse 2014/17; 2015
KunstStoff with Nora Fok Berlin; Beyond Blue Gallery Gill-Wing
London 2017 CreativityOggetti Torino; 2017 Summer Exhibit
Diana Porter Bristol Awards: 2016 Loot 15t Acquisition Prize
MAD New York; 2016 Zeughausmesse 18 Prize Berlin; 2017
Artistar Jewelry 17 Special Mention,Milano; 2018 Hessischer
Staatspreis Kunsthandwerk 2nd prize,

Contact: alena@projekt-bunt.de - Website: www.projekt-bunt.de

Pag. 79 MASAMI ISHINO 1971 Japan. Studies: 1990/ 1992
Studied at Woman'’s college of fine art. Present Training by
Eriko Unno. Member JJDA Japan Jew Association Selected
Exhibitions: 2018/2016/2014/2012/2000 Japan Jewelry Art
Competition; 2015/ITAMI International Jewelry Exhibition.
Contact: msishino@aol.com
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AGC associazione gioiello contemporaneo

agC favorisce e appoggia tutte le iniziative volte allo scambio di informazioni, alla sperimentazione, alla formazione,
alla costruzione di relazioni tra i soci, virtualmente attraverso la community e fisicamente attraverso la libera aggregazione
di gruppi di lavoro che hanno lo scopo di realizzare progetti, produrre documenti e sviluppare aree specifiche.
AGC opera secondo un’etica rispettosa della persona e dell’ambiente e secondo una metodologia progettuale
volta a favorire il miglioramento della qualita attraverso il confronto e la verifica dei risultati. Una selezione
tra i progetti realizzati dall’Associazione: 4 Punti di Contatto Roma-Lisbona, nel 2006 una collaborazione
con PIN Associazione Portoghese, per eventi culturali, dibattiti, workshop realizzati nelle due citta, sviluppo
e confronto del gioiello contemporaneo in Italia e Portogallo. Patrocini dell’Ambasciata del Portogallo in Italia
e Fundacdo Calouste Gubelkian. Conferenza “Il linguaggio del Gioiello” presso il Museo d’Arte Orientale di
Roma. Nel 2007 in collaborazione con il Comune di Padova, la tavola rotonda sul tema Gioiello Contemporaneo:
Qualita, Attori, Tendenze. Dal 2007 al 2008 una mostra itinerante che & stata presentata alla galleria Flow di
Londra, galleria Bielak di Cracovia, galleria Hipotesi di Barcellona, galleria Velvet da Vinci di San Francisco ed
alla Galleria Alternatives di Roma. L’evento Spazio Aperto OnOff dal 2008 al 2013 ha unito in questi incontri i
dialoghi nelle diverse tendenze ed espressivita orafe dei soci AGC. Nel 2009 una serie di workshop di tecniche
con maestri orafi nello storico laboratorio del Museo del Bijou di Casalmaggiore. Evento per tutti i soci AGC:
Ring Party con I'esposizione alla Rotonda a Mare e Palazzetto Baviera a Senigallia e nel 2013 nella sede di
Ca’ de Ricchi a Treviso. Progetto Premio Internazionale del Gioiello Contemporaneo in collaborazione con
la Fondazione Cominelli giunto nel 2018 alla settima edizione. Nel 2013 e 2014 la partecipazione a JOYA:
Barcelona Art Jewellery Fair con una selezione di opere dei soci. Nel 2012, 2013 e 2014 Gioielli in Fermento:
concorso internazionale sul tema del vino, Torre Fornello. Nel 2015/16 si & realizzato il progetto DIALOGH],
in collaborazione con JJDA Associazione giapponese del gioiello contemporaneo. Una mostra itinerante di 80
opere, realizzate da soci italiani e soci giapponesi. La prima inaugurazione si & svolta all’lstituto di Cultura
ltaliano a Tokyo. Il Premio Citta Impresa 2012 ¢ stato assegnato nella sede della Fiera di Vicenza ad AGC
Associazione Gioiello Contemporaneo per il contributo portato, attraverso la sua attivita creativa, allo sviluppo
gconomico, sociale e culturale del nostro territorio e dell’intero Paese.

AGC ¢ stata fondata nel giugno 2004 a Trieste.
L'attivita, i progetti e i servizi di AGC sono visibili sul sito dell'associazione www.agc-it.org

AGC association contemporary jewellery

a g C ravours and supports all the initiatives aimed at sharing and exchanging information, experimentation,
training and building up relationships between members, virtually through the community and physically by means
of the free aggregation of work-groups, having the scope of realising projects, producing documents and developing
specific theme areas. AGC operates according to ethics which respect not only people but also the environment,
and in conformity with a methodology of project aimed at favouring the improvement of the quality by comparing
and verifying the results. Here are but a few of the numerous projects realised by the Association: 4 points
of contact Rome-Lisbon, in 2006 collaboration with PIN a Portuguese Association, for cultural events, debates,
workshops realised i the two cities, development and comparison of contemporary jewellery in Italy and Portugal.
Under the patronage of the Portuguese Embassy in Italy and Fundacgao Calouste Gubelkian. Conference “The Language
of Jewellery” at the Museum of Oriental Art of Rome. In 2007 in collaboration with the Town Council of Padua, the
round table debate on Contemporary Jewellery: Quality, Actors, Tendencies. From 2007 to 2008 a travelling exhibition
that was presented at the Flow Gallery of London, Bielak gallery of Cracow, Hipotesi gallery of Barcelona, Velvet da
Vinci gallery of San Francisco and the Galleria Alternatives of Rome. The event Spazio Aperto OnOff from 2008 to
2013 in these encounters put together the dialogues in the different goldsmith tendencies and expressiveness of
the AGC members. In 2009 a series of workshops on techniques with master goldsmiths in the historical shop of
the Museo del Bijou of Casalmaggiore. The event for all members AGC: Ring Party was presented at La Rotonda a
Mare and Palazzetto Baviera of Senigallia and in 2013 in Ca’ de Ricchi in Treviso. The International Contemporary
Jewellery Award project in collaboration with the Fondazione Cominelli, in its seventh edition in 2018. In 2013 and
2014 the participation to JOYA: Barcelona Art Jewellery Fair with the works of members selected. In 2012, 2013 and
2014 Gioielli in Fermento: international competition on the theme of wine, Torre Fornello. In 2015/16 AGC realized
DIALOGHI, a project in collaboration with JJDA Japanese Association of contemporary jewellery: a traveling exhibition
of 80 works created by ltalian and Japanese members of both associations. The Premio Citta Impresa 2012 was
awarded in the frade Fair of Vicenza to AGC the Italian Contemporary Jewellery Association for having contributed,
with its creative activity, to the economic, social and cultural development of our territory and the entire Country.

AGC was founded in Trieste in June 2004
AGC'’s activities, projects and services can be viewed on the association’s web site www.agc-it.org
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Staff of the Jewellery Department

Josep Carles Pérez,
Head of Department

Mireia Estopa, Lecturer

Carmen Amador, Lecturer

Carles Codina, Lecturer

Armando Gascon, Lecturer

Judy McCaig, Lecturer
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The Jewelery Department of the Massana School in Barcelona
is very pleased to present this exhibition of student work at the
Cominelli Foundation alongside the Cominelli Foundation Prize
Exhibition of Contemporary Jewelery in association with the
[talian Association Gioiello Contemporanea.

The Training Cycles of Plastic Arts and Design in Artistic
Jewellery consist of two years of studies, plus the Final Project.
The Final Project could also be called “personal project”, since
the student decides his own theme and is accompanied by
a teacher-tutor assessment throughout. Their project is
developed during one semester.

The exhibition presents a selection from the last three years.
Pieces made by our students in their Final Projects show a
wide variety of technique, investigation and ability.

The resulting work is the fruit of their combined technical
knowledge acquired during the two years of studies and of
personal research and experience in relation to their artistic
expression in the field of jewellery.

This exhibition is a great opportunity to show the personality
and the diverse creative trajectories of our students.

| thank both the Cominelli Foundation and the AGC for having
invited us to share with you some of our student work. | hope
you enjoy the results.

Josep Carles Pérez Head of Department of Jewellery, The Massana School, Barcelona

I/ Dipartimento del Gioiello della Scuola Massana di
Barcellona é lieto di presentare la mostra presso la
Fondazione Cominelli. Organizzata e promossa con la
collaborazione della Fondazione Cominelli Premio per il
Gioiello Contemporaneo e di AGC Associazione Gioiello
Contemporaneo.

| percorsi di formazione nelle arti plastiche e nel design per
la gioielleria artistica contemporanea consistono di due anni
di studi, a conclusione dei quali é prevista la presentazione
di un progetto finale, che potremmo anche definire “progetto
personale”.

E previsto infatti che ciascuno studente, accompagnato da
un insegnante-tutor, scelga un proprio tema per costruire
un progetto nell’arco di un semestre. La mostra presenta

una selezione di opere prodotte negli ultimi tre anni dai
nostri studenti nell'ambito di questi progetti finali. Esse
mostrano un’ampia varieta di tecniche, ricerche e abilita.

Il lavoro risultante e il frutto delle conoscenze tecniche
acquisite dagli studenti durante i due anni di studi, ma
anche della loro ricerca personale e della loro capacita di
espressione artistica nel campo della gioielleria.

Questa mostra & una grande opportunita per mostrare le
singole personalita e le diverse direzioni creative intraprese
dai nostri studenti.

Ringrazio, la Fondazione Cominelli ed AGC Associazione
Gioiello Contemporaneo per averci invitato a condividere
con voi alcuni dei nostri lavori degli studenti. Spero che vi
possano piacere i risultati.

Josep Carles Pérez Head of Department of Jewellery, The Massana School, Barcelona
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Begona Morales proyecto Final de Ciclo

www.begomorales.com
https://www.instagram.com/begonamoralesjewellery/

PAM-22A

Brooch

Resin, wood, plaster, brass, steel
80 x40 x 30 mm

Isolated fragments maintain the essence of their origins
forever. Small urban icebergs convey a desire for
communication. We stand before an existing past, although
it is invisible at the same time. We cannot see it but it
remains there in front of us.

PA-8AB

Brooch

Resin, plaster, brass, cement, steel
65x 70 x 45 mm

Frammenti eternamente isolati che conservano ancora
l'essenza delle loro origini. Piccoli iceberg urbani con
desiderio di comunicazione. Siamo davanti a un passato
esistente ma invisibile allo stesso tempo. Non possiamo
vederlo ma e ancora li, davanti a noi.

PL100788

Brooch

Stainless Steel

44,6 X 77 X 34 mm

Imagination Game.

The motivation of this work is to provoke curiosity. The
reason why all my pieces have certain mobility is so to
entice the viewer to interact with the piece, to play with it,
and from there, let the imagination take off, like that of a
small child.

Proyecto Final de Ciclo Ji Duk Park Lee
maker870710@gmail.com

SK151190
Brooch

Stainless Steel

65 x 65 x 29.5 mm

Un gioco per immaginare.

L'intenzione di questo lavoro e di sollecitare la mente dello
spettatore. Questo é il motivo per cui i miei pezzi sono
dotati di una certa mobilita. L'intenzione é di far giocare lo
spettatore con il pezzo e da li, lasciare che I'immaginazione
prenda il via, come per un bambino.
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Laura Roig proyecto Final de Ciclo

lauraroigventura@gmail.com

The Seamstress Who Did Not Know How to Sew
Brooch

Amber, Needle, Fabric, Perspex, Silver,

Alpaca, Thread

80 x75x10 mm

We are born with our story already begun. Memories,
ancestors and histories are lost over time until they are
long forgotten. In these, is found the purest essence of you,
the origin. In the antique markets, there is part of these
abandoned stories, in the form of objects, photographs,
suspended in oblivion, waiting for someone someday to re-
discover them, restoring in them a new life. Many of these
disused objects contain live instants. Their buried stories
once again can be told.

The Three Phases

Brooch

Wood, Cloth, Silver, Alpaca, Leather,
Stone, Pearl.

95 x50 x 10 mm

Quando nasciamo, la nostra Storia € gia iniziata. Abbiamo
tutti delle storie davanti a noi, alcuni antenati e alcuni
ricordi che si perdono di generazione in generazione, fino
a cadere nell'oblio. In loro é I'essenza piu pura di te. Nei
mercati di antiquariato di solito vedo ricordi e storie Sotto
forma di fotografie o oggetti che sono li, sospesi in un oblio
permanente, in attesa che qualcuno un giorno si ricordi di
loro. Queste persone o quegli oggetti un tempo avevano le
loro storie. Storie che non sono mai state scritte...

Level 2 undergraduate Lacquer Japanese Yolanda Gil

Atalaya 1

Brooch

Urushi Lacquer (kanshitsu), silver and steel
44 x 27 x 32 mm

For me, jewellery is miniature sculpture. | love the idea of
being able to wear a small art piece on my body. Beyond the
ornamental value of the jewel, | am interested in its ability
to convey a concept or an emotion.

In these "Atalayas" | try to find calm spaces. | see them as
architectures, watchtowers that allow one to look far away
to safe places of shelter.

gilgyolanda@gmail.com

Atalaya 2

Brooch

Urushi Lacquer (kanshitsu), silver and steel
62 x 32 x 25 mm

Per me, i gioielli sono sculture in miniatura. Adoro l'idea
di indossare un pezzo artistico di piccole dimensioni. Al
di la del valore ornamentale del gioiello, mi interessa la
capacita di trasmettere un concetto o un'emozione. In
questi "Atalayas” cerco di trovare spazi calmi. Li vedo come
architetture, torri di guardia che ti permettono di guardare
lontano, luoghi sicuri dove trovare riparo.
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Laura Egea rroyecto Final de Ciclo

https://lauraegea.wordpress.com

Floating Landing

Brooch

Porcelain and found elements
42 x 55 x 37 mm

| collect elements that | find in everyday places. Porcelain is
the purest white clay that exists. It remains intact from its
original state. It is the veil that will preserve matter. | cover
my found treasures in the porcelain clay and create a mass,
almost like a reliquary. Memories get trapped between
the folds of the clay. | take them to the kiln, where the
flames slowly transform them. They are fused, volatilized,
decomposed and recomposed in different ways. They go
from reality to the imaginary, from the wake to the dream
state, from the determined to the indeterminate.

Sonanbula Tide

Brooch

Porcelain and found elements
56 x 62 x 30 mm

Raccolgo elementi che trovo nei luoghi della quotidianita.
La porcellana é I'argilla bianca pit pura che esista, rimane
intatta fin dalla sua origine. E il velo che preserva la materia.
Fascio i tesori che ho trovato come fossero dei reliquari. Tra
le pieghe é intrappolata la memoria. Li porto nel forno, dove
il fuoco li trasforma lentamente. Si mescolano, volatilizzano,
decompongono e ricompongono in modi diversi. Passano
dalla realta all'immaginario, dalla scia al sogno, dal
determinato all'indeterminato.

Proyeto Final de Ciclh Angela Ponce

angela@angelaponce.com

Catharsis

Brooch

Porcelain and brass
80 x40 x 40 mm

“If you blow, what was there, it is no longer there.”

The origin of this Archaeology of the lost word emerges from
a deep personal restlessness. From a concern related to
myself and to the other, that other who sometimes does not
listen, or who listens in another way even though we share
the same language. That is the way it is, communication is
not simple and there are many varied obstructions. | insist
on saying, talking, whispering or even shouting if necessary,
by offering this response in the form of a “poem”.

Catharsis

Brooch

Porcelain and brass
110 x 70 x 60 mm

Se soffi... quel che c'era, non c¢'é piu... L'origine di questa
archeologia della parola perduta emerge da un profondo
disagio, da una preoccupazione legata a me stessa e
all'altro, quell'altro che a volte non mi ascolta o che ascolta
in un modo diverso, anche se condividiamo la stessa lingua.
Questo é quanto, la comunicazione non é semplice e ci sono
varie interferenze. Ma insisto nel, parlare, nel sussurrare e,
se necessario, anche nel gridare, offrendo questa risposta
sotto forma di un "poema”.
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Elena Alvarez proyecio Final de Ciclo

elenaalvarezsalguero@gmail

From the Slow Sprout

Brooch

Walnut Wood, recycled wood, brass and nylon
90 x 40 x 75 mm

My work explores a primitive and austere land, where
you breathe a primal aura, an everyday life of a previous
time when nobody was in a hurry, a contemplative and
meditated living. | look for prehensile forms and on some
occasions explore a subtle musicality, even so, | allow
myself to experiment formally without too much premise,
thus surprising myself and achieving surprises also in the
resulting pieces.

From the Slow Sprout
Pendant

Walnut, maple and nylon
195%x 20 x 70 mm

Nel mio lavoro ¢’e una ricerca verso una terra rudimentale
e austera, dove si respira un‘aura primordiale e una certa
vita quotidiana di un tempo precedente in cui nessuno
aveva fretta. Una vita contemplativa e meditata. Cerco forme
prensili e talvolta una sottile musicalita, ma mi concedo di
sperimentare con le forme senza presupporre troppo, in
modo da sorprendermi di volta in volta con i risultati nel
corso del processo creativo.

HX!)

Pendant

Beech wood, reconstituted coral, acrylic paint,
silver, rubber

110 x 30 x 30 mm

Have you ever thought that we are made of a single material? | used
to think that. When you are young, you think that you are making
your own way, individually but one day you stop, you look at yourself
and you realize that you are a composition of other people’s pieces,
of moments, situations and experiences that have made the person
that you are right now, it is a balance of everything that surrounds
you. When you understand this, it is the moment in which you really
know that everything that has happened, the good and the bad, is
what has formed you. This is something that we cannot get away
from and of that we should feel proud.

Proyeco Final de Ciclo Ainoa Arias

“Yl!

Brooch

Beech wood, reconstituted coral, silver, steel
85x20x 15 mm

Hai mai pensato che siamo fatti di un singolo materiale?
lo lo pensavo. Sei giovane e pensi di fare la tua Strada, da
solo, ma un giomo ti fermi, ti guardi e ti rendi conto che
sel fatto di pezzi di altre persone, di momenti, situazioni
ed esperienze che ti hanno reso la persona che sei in
questo momento, come una composizione di tutto cio che
ti circonda. Quando capisci questo, e il momento in cui
prendi piena consapevolezza di tutto cio che é successo, il
bene e il male, cio che ti ha creato e qualcosa da cui non
possiamo allontanarci e di cui dovremmo sentirci 0rgogliosi.
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The Massana School of Barcelona was founded in 1929,
as a school of applied arts, the result of the legacy of
the Barcelona philanthropist Agustin Massana, the social
objective, being that of giving artistic training to the working
class: drawing, modeling, and techniques related to artistic
trades.

Today, the school has become a centre of higher studies
for the Visual Arts, Applied Arts and Design and is linked
to the Autonomous University of Barcelona. The defining
feature of both the Escola Massana and its teaching
philosophy is its inter-disciplinary character. This generates
a symbiosis between the disciplines of art and design,
thus fomenting the comprehensive training of its students.
Various disciplines coexist, Sculpture, Painting, lllustration,
Graphic Design, Industrial Design, Interior Design, Textile,
and Jewellery all run simultaneously.

The school has been located for 85 years in the historical
centre of the city, in a beautiful Gothic building, an old
hospital built at the beginning of the 15th century. Its 89
years of history have made it today a pedagogical institution
deeply rooted in the social and cultural fabric of the city.
The school has about 2000 students and 150 teachers.

La Scuola Massana di Barcellona fu fondata nel 1929, come
scuola di arti applicate, frutto dell'eredita del filantropo di
Barcellona Agustin Massana. L'obiettivo sociale era quello di
dare una formazione artistica alla classe operaia nei campi del
disegno, della modellistica e delle tecniche artigiane.

0ggi la scuola e diventata un centro di studi superiori per le arti
visive, le arti applicate ed il design ed e collegata all'Universita
Autonoma di Barcellona. La caratteristica distintiva della Scuola
Massana e della sua filosofia di insegnamento e il carattere
interdisciplinare, che genera una simbiosi tra le discipline
dell'arte e del design, favorendo la formazione completa degli
studenti. Diverse discipline coesistono insieme tra loro: Scultura,
Pittura, lllustrazione, Graphic Design, Design industriale, Interior
Design, Tessile e Gioielli,

Da 85 anni la scuola si trova nel centro storico della citta, in
un bellissimo edificio gotico, un vecchio ospedale costruito
all'inizio del XV secolo. I suoi 89 anni di storia lo rendono 0ggi
un'istituzione pedagogica profondamente radicata nel tessuto
sociale e culturale della citta. La scuola ha circa 2000 studenti
e 150 insegnanti. L'anno scorso e Stata inaugurata la nuova
sede, a pochi metri dalla vecchia scuola: un edificio nuovo e
moderno, progettato dall'architetto Carme Pings.

Last year the school was inaugurated, just a few metres
from the old school, a new and modern building, by the
architect Carme Pinos.

The Department of Jewellery at the Massana School. History

Since the 1950’s in Europe and the United States, schools
were the driving force for the renewal of jewellery. Precisely
because they knew how to integrate the universal values of
art, ideas, practice, and discipline.

In the 1930°s, Catalan jeweller, Manel Capdevila was a
forerunner of what, in the 50°s would become the movement
of New Jewellery. It was then, towards the end of the 50°s
when Manel Capdevila was assigned the task of establishing
the jewellery department in the Massana. Teaching open
workshops inside the classroom, his methods included
incorporating new concepts and diverse materials.

Students in the jewellery studio 1

Presentation of exercices in a classroom

Il Dipartimento di gioielli alla Massana School. Storia.

Dagli anni '50 in Europa e negli Stati Uniti, le scuole sono State
la forza trainante per il rinnovamento del gioiello, proprio perché
sapevano come integrare i valori universali dell'arte, delle idee,
della pratica e della disciplina.

Negli anni '30, il gioielliere catalano Manel Capdevila é stato
un precursore di cio che negli anni '50 sarebbe diventato il
movimento New Jewellery.

Fu allora, verso la fine degli anni '50, che a Manel Capdevila
fu affidato il compito di istituire il dipartimento dedicato alla
lavorazione del gioiello nella Scuola Massana. Attraverso la
formula di workshop aperti proposti agli studenti di ogni classe,
i suoi metodi hanno consentito di introdurre nuovi concetti e
materiali diversi. Lontano dalle convenzioni prevalenti del tempo,
egli ha promosso il concetto di design libero e originale. Da
allora, la Scuola Massana ha continuato a lavorare con il gioiello
come mezzo di espressione artistica, nato dall'esperienza
pratica del fare e dal confronto tra idee e materiali.
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Far from the prevailing conventions of the time, he promoted
the concept of free and original design. Since then, the
Massana has continued to work with jewellery as an artistic
medium, born from the hands-on experience of making, the
confrontation between ideas and materials.

Ramon Puig, one of the leading representatives of
contemporary artistic jewellery, has been one of the pillars
of the Massana school. Teaching projects for 38 years
he has been the constant promoter of jewellery in the
Massana.

The passion and dedication with which he has lived his life
as a teacher and as a maker, has given the jewellery in the
Massana a personal and unique stamp. All this is thanks to
his faithful belief that jewellery shares the same universal
values of art as other artistic disciplines.

Ramon says: “Good schools are those that know how to
get ahead, advance, anticipate the needs of the future,
and promote the integral development of their students
as people, reveal their creative abilities, before throwing
“professionals” into the work market.

-, [~

The jewellery studio 2

Ramon Puig, uno dei principali rappresentanti del gioiello d’arte
contemporaneo, e Stato uno dei pilastri della Scuola Massana.
Per 38 anni, la sua passione e dedizione come insegnante e
come artista, hanno dato ai gioielli della Scuola Massana un
timbro personale ed unico. Tutto questo grazie alla sua fedele
convinzione che i gioielli condividano gli stessi valori universali
delle altre discipline artistiche.

Presently, the jewellery department continues with the same
philosophy. Attentive to the needs of the future, and at the
same time anchored in the constant interest of enhancing
the creative capacity of our students, encouraging them to
find their own ways of creating.

The department is made up of professionals with a wide
range of knowledge across various disciplines. The students
learn many specialized techniques which add to their
technical knowledge and their development in the various
project classes.

The department is made up of Josep Carles Pérez, Tutor
and Coordinator of the cycle, and Professors Elisabet Puig,
Mireia Estopa, Carles Codina, Armando Gascon, Judy
McCaig and Carmen Amador.

The jewellery studio 1

Ramon afferma: “Le buone scuole sono quelle che sanno
come andare avanti, progredire, anticipare i bisogni del futuro
e promuovere lo sviluppo integrale dei loro studenti come
persone, rivelare le loro capacita creative, prima di lanciare
“nrofessionisti” nel mercato del lavoro”.

Attualmente, il dipartimento del gioiello continua con questa
stessa filosofia. Attento ai bisogni del futuro, e al stesso tempo
al continuo progredire dei nostri studenti, che incoraggia
costantemente a trovare nuovi modi personali di creare.

Il dipartimento é composto da professionisti con un‘ampia
gamma di conoscenze in varie discipline. Gli studenti
apprendono molte tecniche specialistiche che si aggiungono
alle loro conoscenze di base e al loro sviluppo nelle varie classi.
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Other professionals of the school, Lluis Cuatrocasas, Grego Garcia
Tebar, Maria Diez, Anton Puigdomenech also collaborate within
the jewellery department. All teachers combine teaching with
their different artistic practice. The school offers both traditional
techniques and the latest technologies applied to jewellery. The
jewellery benches are installed with an aspiration system, double
installation of gas and oxygen, good working space, and up-to-date
technology.

The department is equipped with classrooms for computer-aided
design, electric welding, puk, rapid prototyping, 3D printers,
laser cutting, numerical milling machines. The Massana is also
well-renowned for its Enameling, Japanese Lacquer and Chasing
and Repousse workshops. The students, apart from having the
aforementioned workshops in jewellery, they have access to all the
workshops in the school: ceramics, glass, wood, engraving, textiles,
stone, serigraphy, and iron working. This interdisciplinarity that
reigns in the school, enriches the knowledge of the student which
is reflected in their work. Giving rise to a wide variety of final results.

At the Massana, our object is to train jewellers who don’t separate
the concept from its realization, where “creator” and “maker” are
one and the same. We encourage and stimulate their general
development in a humanist sense. The professional output of
the students is varied. From jewellers who establish themselves
as freelancers, who open their own shop or gallery, those who
work in the field of design and fashion, even those who combine
professional practice with teaching, disseminating and transferring
the ideals and philosophy of the Massana to other places and other
countries. Website: www.escolamassana.cat

Del dipartimento fanno parte Josep Carles Pérez, Tutor e
Coordinatore del ciclo; i professori Elisabet Puig, Mireia Estopa,
Carles Codina, Armando Gascdn, Judy McCaig e Carmen
Amador. Altri professionisti come, Lluis Cuatrocasas, Grego
Garcia Tebar, Maria Diez, Anton Puigdoménech collaborano con
il dipartimento. Tutti gli insegnanti combinano I'insegnamento
con la loro pratica artistica.

La scuola offre sia le tecniche tradizionali che le piu recenti
tecnologie applicate alla gioielleria. | banchi dei gioielli sono
installati con un sistema di aspirazione, doppia installazione
di gas e 0ssigeno, un buono spazio di lavoro e una tecnologia
aggiornata. Il dipartimento e dotato di aule per la progettazione
assistita da computer, saldatura elettrica, puk, prototipazione
rapida, stampanti 3D, taglio laser, fresatrici a controllo
numerico.

La Massana é anche rinomata per i suoi laboratori di smaltatura,
lacca giapponese e Chasing and Repousse. Alla Massana, il
nostro obiettivo e quello di addestrare artisti che non separano
il concetto dalla realizzazione, secondo un criterio che intende
equiparare "ideatore" ed "esecutore",

Incoraggiamo e stimoliamo lo sviluppo complessivo degli
studenti in senso umanistico, con diversi esiti professionali.
Alcuni si affermano come liberi professionisti, aprendo il proprio
negozio o la propria galleria; altri lavorano nel campo del design
e della moda; altri ancora combinano la pratica professionale
con l'insegnamento, la divulgazione ed il trasferimento degli
ideali e della filosofia della Massana ad altri luoghi e paesi.
Sito interet: www.escolamassana.cat

ESCOLA MVYSSANA. CENTRE D’ART | DISSENY.
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HOTEL SAVOY PALACE (Gardone Riviera) www.savoypalace.it — info@savoypalace.it

HOTEL DUOMO SALO: www.hotelduomosalo.it — info@hotelduomosalo.it

HOTEL CONCA D’0ORO: www.hotelconcadoro.com — info@hotelconcadoro.com

HOTEL GARDEN ZORZI (S. Felice del Benaco) www.hotelzorzi.it — info@hotelzorzi.it

HOTEL EDEN: www.hoteledensalo.it — info@hoteledensalo.it

HOTEL BENACO: www.benacohotel.com — info@hotelbenacosalo.it

HOTEL COMMERCIO: www.hotelcommercio.com — info@hotelcommercio.com

HOTEL BELVEDERE: www.hotelbelvedere.bs.it — info@hotelbelvedere.bs.it

HOTEL SAN FILIS: www.sanfilis.it — info@sanfilis.it

HOTEL LEPANTO: www.hotelristorantelepanto.it — info@hotelristorantelepanto.it
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