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IL GIOIELLO CONTEMPORANEO E LE NUOVE TRADIZIONI

Il Premio Internazionale del Gioiello Contemporaneo rappresenta al
contempo un importante punto di arrivo e una prestigiosa base di partenza
per I'attivita della Fondazione Raffaele Cominelli.

Gli oltre 130 artisti che hanno aderito all'iniziativa e partecipato alla
selezione, la moltitudine di nazionalta rappresentate e il grande entusiasmo
che ha incontrato il progetto costituiscono, infatti, il raggiungimento di un
obiettivo di enorme prestigio per un ente nuovo al mondo del Gioiello,
come & la Cominelli.

Questo risultato sarebbe perd sterile se 'azione odierna non venisse
rilanciata e non si iniziasse sin da subito a lavorare alle prossime edizioni
del Premio.

Innovare e creare “nuove tradizioni”, avendo come base imprescindibile la
qualita, sono queste le stelle polari che guidano lattivita del Consiglio di
Amministrazione della Fondazione; le Arti Applicate sono il campo di gioco
sul quale puntiamo a acquisire sempre pit riconoscibilita e importanza.
La continuita nel tempo & garantita dalla cadenza annuale dell'evento e
dalla creazione di una raccolta permanente, frutto del prezioso supporto
degli Artisti.

L'AGC Associazione Gioiello Contemporaneo, prestigioso partner
nellorganizzazione del Premio, al quale va un sentito ringraziamento,
assicura l'altissima qualita e il livello internazionale della manifestazione.
Con la certezza che il Gioiello, grazie alla sua trasversalita in termini
di materie prime utilizzate e di pubblico, diverra un importantissimo
compagno di viaggio per il futuro della Fondazione, auguriamo a tutti i
Gentili Ospiti una buona visione.

Michele Cassarino
Presidente della Fondazione Raffaele Cominelli

CONTEMPORARY JEWELLERY AND NEW TRADITIONS

The International Prize for Contemporary Jewelry is both an important
point of arrival and a prestigious starting point for the Raffaele Cominelli
Foundation.

More than 130 artists have joined the initiative and participated in the
selection, a multitude of nationalities are represented and the enthusiasm
that the project has met, represent, in fact, achieving a goal of enormous
prestige for an new institution, such as Cominelli, in the world of
Jewellery.

This result would be meaningless without further promotion and work to
initiate future editions of the Prize.

The polar stars that guide the activities of the Foundation’s Board are to
innovate and create “new traditions”, keeping quality at the core. Applied
Arts are the playing field on which we are aiming to gain more recognition
and importance.

Continuity over time is granted by the annual recurrence of the event and
by the creation of a permanent collection - fruit of the incredible support
of the Artists.

AGC Association of Contemporary Jewellery, is a prestigious partner in
organizing the Award and many heartfelt thanks go out to them as they
have ensured the highest quality and international level of events.

We are sure that jewelry, with its multitude of designs and raw materials,
will become a fundamental appointment for the Foundation and for all its
Guests.

Michele Cassarino
President Fondazione Raffaele Cominelli



IL SISTEMA DELL’ARTE ED IL PREMIO COMINELLI

Il sistema di creazione del valore nell'arte & molto complesso e articolato e
per raggiungere il livello attuale sono occorsi secoli di stratificazione della
cultura e della pratica visiva.

E' stato necessario che si sedimentasse all'interno della cultura occidentale
la consapevolezza, non scontata, del valore dell'arte e, prima ancora, del
concetto di arte.

La cosa piu interessante € che una volta cristallizzato questo valore nella
civilta contemporanea esso si € imposto in tutti i paesi occidentali ed oggi
attraverso la globalizzazione in ogni angolo del mondo.

Purtroppo, per una determinata serie di eventi, il gioiello non & riuscito ad
entrare in questo sistema e sta scontando un ritardo culturale che lo ha
visto fino a pochi decenni fa ancora legato alle arti decorative quale mero
ornamento.

C'e tanto lavoro da fare, sopratutto in Italia, dove il mondo del gioiello
contemporaneo stretto tra i giganti della moda e dellindustria rischia
linvisibilita.

Per questo & nata I'agc, che in pochi anni ¢ diventata punto di riferimento
per quelle realta: enti, scuole, istituzioni e fondazioni che vogliono
contribuire a creare un sistema di valore in questo settore.

Tra queste ultime annoveriamo la Fondazione Cominelli che aggiungera
un tassello, incredibiimente mancante in Italia, quello di un premio
internazionale con una giuria autorevole, dei curatori di grande esperienza
ed una sede d'eccezione.

Ringraziamo doverosamente Rosanna Padrini e il Presidente ed il
Consiglio di Amministrazione per aver fortemente voluto questo evento
che grazie al lavoro dei nostri associati Rossella Tornquist e Maria Rosa
Franzin ha potuto essere portato a compimento.

Da parte nostra ci auguriamo che sia solo l'inizio di una collaborazione
stimolante e proficua per entrambi e che, naturalmente, sia un successo!

Maria Gabriella Felizzi
Presidente AGC

THE SYSTEM OF ART AND THE COMINELLI AWARD

The system that creates value in art is very complex and articulated and
to reach the present-day level there had to be centuries of stratification
of culture and visual practice.

Before Western culture could accept that art had an intrinsic value this
awareness had to sediment within it, yet more important still was the
value of the concept of art

The most interesting thing is that once this value crystallized in the
contemporary civilization it imposed itself on all the Western countries
and today, through globalisation, is in every corner of the world.
Unfortunately, due to a particular series of events, jewellery had not been
able to enter this system and is still paying for this cultural delay that has
seen it fettered to the decorative arts as a mere ornament, until a few
years ago.

There is much work to be done, especially in ltaly, where the world of
contemporary jewellery, squeezed between the Fashion and Industrial
giants, risks invisibility.

This is the reason for the birth of agc, which in a few years has become
a reference point for those realities wishing to contribute to the creation
of a value system in this sector: Boards, schools, institutions, and
foundations

Among the latter we include the Fondazione Cominelli which will add
another element, incredible as it may seem, still lacking in ltaly. That
is, an international award with an authoritative jury, curators of great
experience and in exceptional premises.

We deem it our duty and proper to thank Rosanna Padrini and the
Presidente with the Administration Council in strongly wanting this event,
which was accomplished thanks also to the work of our associates
Rossella Tornquist and Maria Rosa Franzin.

We hope that this is only the beginning of a stimulating and fruitful
collaboration for both and that, naturally, it is a success.

Maria Gabriella Felizzi
AGC President.



ARTE & CULTURA

Arte, cultura, modemita nel segno di una millenaria tradizione
ornamentale. Un continuo progresso tecnico, di ricerca, di affinamento
e sviluppo verso l'eccellenza temporale del design. Un luogo, San Felice
del Benaco, meta ideale dell'eccellenza e della ricerca evolutiva propria
dei piu disparati ambiti dell'arte, che trova giusta dimora in quel di Cisano,
con la Fondazione che gli & propria, a memoria e in onore di Raffaele
Cominelli.

L'arte e la cultura stanno alla Fondazione Cominelli, come Famante
dei bei luoghi sta alle miti e verdi sponde del Benaco. Un percorso di
applicazione e dichiarazione dell'arte per la comunita gardesana e per
un vasto pubblico di ospiti, che apprezzano un territorio e cid che di
meglio sa offrire, non solo per intrattenere, ma anche per stupire. Una
volonta di percorrere un sentiero, quello della riscoperta dell'arte, in una
sede meravigliosa affacciata sulle azzurre e cristalline acque del Garda.
Da Ghoethe a Byron, da Foscolo a Carducci, da Rilke a Gide, i grandi
viaggiatori sono passati di qui. Il luogo dove I'arte & di casa. Benvenuti a
San Felice del Benaco, terra d'arte, di sapori e di tradizioni, dove la quieta
modestia € di casa e l'ospitalita nel verde non ha eguali.

dott. Paolo Rosa
Sindaco di San Felice d/B

Marzia Manovali
Cons. Comunale

ART & CULTURE

Art, culture, modemity under the sign of a thousand-year old ornamental
tradition. A continuous technical progress, of research, refinement and
development towards the temporal excellence of design. A place, San
Felice del Benaco, the ideal goal of excellence and evolutionary research
belonging to the most disparate domains of art, that finds its home in the
vicinity of Cisano, with the Fondazione that distinguishes it, in memory and
honour of Raffaele Cominelli.

Art and culture stand to the Fondazione Cominelli as the lover of beautiful
places stands to the mild and green shores of the Benaco. A way of
application and declaration of art for the Gardesan community and for a
vast public of guests, that appreciate a territory and the best of what it can
offer, not only for entertainment, but also to amaze. The will to follow a
path, that of the rediscovery of art, in wonderful premises overlooking the
blue and crystalline waters of Lake Garda. From Goethe to Byron, from
Foscolo to Carducci, from Rilke to Gide, all great travellers have passed
through here. The place where art is at home. Welcome to San Felice del
Benaco, land of art, taste and traditions, where quiet modesty is at home
and hospitality in green surroundings have no equal.

Dr. Paolo Rosa
The Mayor of San Felice d/B

Marzia Manovali
Councillor



GIOIELLO CONTEMPORANEO: UN PENSIERO

L’oggetto d’uso, funzionale ma anche “bello”, ha lo scopo di migliorare la
nostra quotidianita e con essa la qualita della vita. Il gioiello & nato con
I'uomo, da sempre fa parte del suo modo di vivere e del relazionarsi con
se stesso e con gli altri. Il gioiello & una creazione di pregio, atto a ornare
il corpo, sancire uno status, esprimere potere, ricchezza, ricordare un
evento, esprimere significati simbolici, talora religiosi 0 addirittura “magici”.
I monile, nelle sue varie forme, ha accompagnato lo sviluppo delle civilta
dai tempi piu antichi fino ad oggi, segno significante delle collettivita, delle
culture, del momento storico che lo hanno prodotto. La rivalutazione
del gioiello e il recupero del cosiddetto artigianato artistico si & avuta
nell’ambito di movimenti come quello di Arts and Crafts, il Secessionismo
viennese, la Bauhaus e il De Stijl, mentre con le Avanguardie storiche
del primo Novecento si & manifestata I'esigenza di entrare, attraverso
l'arte e la realizzazione di oggetti d'uso creati dagli artisti, nella
quotidianita del singolo individuo e di qui nella concezione estetica
della collettivita.In un panorama assai vasto e complesso, variegato e
discontinuo, non & semplice la lettura e una puntuale ricostruzione del
mondo attuale del gioiello che vede contrapporsi il gioiello di tradizione,
fedele a modelli ripetitivi e ai materiali preziosi, realizzato da grandi
case produttrici o da singoli artigiani, ai gioielli di design condizionati
dalle tendenza del mercato e dalla moda, al bijou, al gioiello cosiddetto
d’artista, e al gioiello d’arte o di ricerca, quasi sempre pezzo unico, esito
di un accurato processo ideativo, di una precisa indagine progettuale,
di una costante sperimentazione e da un uso di materiali anche non
convenzionali e alternativi. 1 gioiello non & piu quindi solo ornamento
0 materia preziosa: diviene vettore di messaggi, idea, progetto, riflesso
di stati interiori, segno significante di chi lo ha creato e della cultura
che lo ha prodotto ma anche espressione di chi lo sceglie, lo dona, lo
fa proprio, o lo indossa. Le opere qui presentate sono caratterizzate
da originalita e perizia nell utilizzo dei materiali, sono frutto di un’intensa
attivita di sperimentazione e di ricerca, talora di radicali mutamenti, di
svolte oppure di conferme, approfondimenti, evoluzioni di un cammino
che ha comunque mantenuto nei diversi protagonisti un coerente e
personalissimo linguaggio. Punti di riferimento sono sia la lezione dei
maestri che gli artisti hanno incontrato nel periodo della loro formazione,
sia la capacita di sentire le trasformazioni dei linguaggi delle arti e tradurli
in queste microsculture da indossare. Opere che  interagiscono col
corpo divenendo creazioni uniche perché vive e “mobili”, complici di una
quotidianita insolita al prodotto artistico ma, certamente, da questa non
svilite; anzi, rese ancora pill ricche di senso e forti nel saper cosi bene
soddisfare I'esigenza sociale di autovalutazione e rappresentazione,
nella capacita di esprimere emozioni e suscitarne altre, di divenire ponte
tra chi il gioiello I'ha creato e colui che lo sceglie e lo indossa.

Mirella Cisotto Nalon

CONTEMPORARY JEWELLERY: A CONSIDERATION

Articles of everyday use, functional but nevertheless “beautiful”, are meant
to improve our everyday life and with it the quality of life. Jewellery has
existed for as long as man has walked the earth, it has always been part of
his way of living and his way of relating to himself and to others. Jewellery
is a valuable creation made to adorn the body, sanction a status, express
power, wealth, remind us of an event, and express symbolic meanings,
sometimes religious or even “magical” ones. Jewellery, in its various
forms, accompanied the development of civilizations since ancient times,
a significant sign of communities, cultures and the historical moment that
produced it. The reappraisal of jewellery and the retrieval of the so-called
artistic handcraft was only found in the area of movements like that of “Arts
and Crafts”, the Viennese secessionism, the Bauhaus and the De Stij,
whereas the historical Avant-garde of the early Twentieth Century felt the
need to enter the everyday life of the single individual, through art and the
realisation of objects of everyday use created by the artists, and from here
to the aesthetic concept of society. In a very vast and complex, variegated
and discontinuous panorama, an interpretation is not simple and an
accurate reconstruction of the jewellery world of today that sees only
traditional jewellery, faithful to repetitive models and precious materials,
produced by big production houses or single craftsmen, in contrast with
the design jewellery conditioned by market and fashion trends, with the
bijou, with the so-called artist jewellery and with art or research jewellery,
almost always a unique piece, outcome of an accurate ideational process,
a precise project study, of constant experimentation and a use of non-
conventional and alternative materials. Therefore jewellery is no longer
only an precious material or ornament: it becomes a vector of messages,
an idea, a project, a reflection of inner states, a meaningful sign of those
who created it and of the culture that had produced it but it is also an
expression of those who choose it, grant it, make it their own, or who
wear it. The works presented here are characterised by originality and
expertise in the use of the materials, they are the fruit of an intense
activity of experimentation and research, sometimes of radical changes,
of variations or confirmation, elaboration, the evolutions of a progression
that had at any rate maintained a coherent and very personal language
in the different protagonists. Reference points are not only the lessons of
the masters that the artists had met in their training period, but also the
capacity to sense the transformations of the languages of the arts and
translate them into these wearable micro sculptures. Works that interact
with the body to become unique creations because they are alive and
“mobile”, accomplices of an unusual everyday life to an artistic product
but, certainly, not demeaned by it; rather, they are enriched even more
with meaning and fortified in the knowledge of satisfying the social need of
excellent self-evaluation and representation, in the capacity of expressing
emotions and rousing others, of becoming a bridge between the creator
of the jewellery and the one who will choose it and wear it.

Mirella Cisotto Nalon



IL GIOIELLO CONTEMPORANEO

Il tema “Il Gioiello Contemporaneo”, per la sua vastita, necessita di una
collocazione temporale che ne individui storicamente la nascita e che
ne documenti lo svolgimento artistico che fu di tale rilievo da scardinare i
principi che ne supportavano tradizionalmente i criteri. Legato agli eventi
delle avanguardie dei primi decenni del Novecento, in corrispondenza con
le teorizzazioni cubiste, futuriste, dadaiste, surrealiste, biomorfiche e, via
via, a partire dal secondo dopoguerra, influenzato da culture materiste,
minimaliste, concettuali, il gioiello impone la propria innovazione
nell'autonomia espressiva, nella liberta dai dogmi della ornamentazione
e del fasto del prezioso, nella esecuzione a mezzo di originali tecnologie
strettamente identificate nelle ideazioni stesse.

Il gioiello contemporaneo, che pure aveva avuto in Francia, tra gli
anni venti-trenta, alcune prove con autori che avevano ideato nuove
formulazioni, legate perd a schemi operativi convenzionali, nasce e si
sviluppa nella mitica area artistica del Greenwich Village a New York, nella
pil spontanea e autonoma sperimentazione. Benché la culla culturale
fosse stata 'Europa con la sua molteplicita di elaborazioni teoriche, €
negli Stati Uniti, con lo scoppio della seconda guerra mondiale e I'intensa
emigrazione di Scuole e di protagonisti delle avanguardie europee, che
si viene a determinare una originale osmosi culturale: veri e propri artisti
precursori in gioielleria, fondono teorie visive rivoluzionarie legate a
linguaggi poetici e letterari, nonché ad apporti etnici e tribali e, soprattutto,
a tecniche libere da ogni prassi tradizionalista. E’ certo che linfluenza del
grande scultore americano Alexander Calder dagli anni trenta ideatore sia
di opere plastiche che di gioielli, resta dominante nell’ampio fenomeno
innovativo.

| gioielli di Art Smith, Margaret De Patta,Ed Wiener, per menzionare solo
alcuni tra i tanti autori, assimilano le diverse culture astratte e surrealiste
componendo forme che, realizzate spesso con materiali poveri ma precise
nella esecuzione, s'impongono come pure opere d'arte. Il successo &
immediato e spesso gli autori espongono in gallerie di arte contemporanea
0 presso propri laboratori aperti al pubblico.

Se il gioiello di avanguardia in America, intorno agli anni quaranta, si
esprime in una totale sperimentazione spontanea, in Europa invece & il
risultato di corsi d'insegnamento che s’instaurano alla fine del decennio
successivo in scuole o in Accademie di Belle Arti dove vengono inseriti
percorsi formativi nell'arte del gioiello e del design. Maturano generazioni di
significativi artisti, essi stessi docenti chiamati a tenere cattedre in diverse
strutture sorte inizialmente in Germania, Olanda, Svizzera, Spagna, Gran
Bretagna e propagatesi poi in tutta Europa.

L'ltalia vive una realta totalmente diversa: priva di istituzioni specifiche,
a partire dagli anni cinquanta vanta grandi artisti che operano con
originalita in oreficeria, quasi a volere recuperare le esperienze dell'antico
illustre passato. L'impiego dell'oro resiste, quasi un omaggio alla grande
tradizione mediterranea a cui guardano i fratelli Pomodoro e i fratell

CONTEMPORARY JEWELLERY

Due toits vastness, “Contemporary Jewellery” needs a temporal collocation
that traces its historical birth and substantiates the artistic progress that
was of such importance that it demolished the principles that traditionally
supported the criteria. Linked to the avant-garde events of the early
twentieth century, in line with the cubist, futurist, Dadaist, surrealist and
biomorphic theorizations, and gradually, starting with the post World War Il
years, influenced by materist, minimalist and conceptual cultures, jewellery
has imposed its own innovation in expressive autonomy, in the liberation
from the dogmas of ornamentation and the splendour of preciousness,
and in the execution by means of original technologies strictly identified
in the creation itself. Even though in the France of the twenties and
thirties, some attempts had also been made by various authors who had
conceived new formulations, yet linked to conventional operative schemes,
Contemporary Jewellery actually originates and develops in the mythical
artistic area of Greenwich Village in New York, in the most spontaneous
and autonomous experimentation. Although the cultural cradle had been
Europe with its multiplicity of theoretical elaborations, it was in the USA,
with the breaking out of the Second World War and the intense emigration
of Schools and protagonists of the European avant-garde, that an original
cultural osmosis was determined: real and proper artists, precursors in
jewellery, merge revolutionary visual theories related to poetic and literary
languages, as well as to ethnic and tribal contributions and, above all to
techniques free from every traditionalist procedure. It is a fact that the
great American sculptor Alexander Calder, since the thirties creator of
not only plastic works but also jewellery, is still dominant in the ample
innovative phenomenon.

The Jewellery of Art Smith, Margaret De Patta, Ed Wiener, to mention only
a few of the many authors, assimilates the different abstract and surrealist
cultures, by composing forms that, often realised with poor materials
but precise in their execution, impose themselves as pure works of art.
Success is immediate and often the artists exhibit in contemporary art
galleries or in their own workshops open to the public. If avant-garde
jewellery in America, in and around the forties, is expressed in a totally
spontaneous experimentation, in Europe instead it is the result of teaching
courses that were set up at the end of the following decade in Schools
or Academies of Fine Arts where they were inserted in training courses
in the art of jewellery and design. Generations of important artists have
matured, and have been called to teaching posts in various structures that
had initially been established in Germany, Holland, Switzerland, Spain,
Great Britain and from there expanding to the rest of Europe.

Italy has experienced a totally different reality: even though it lacks
specific institutions, from the fifties onwards it could boast great artists
that were operating with originality in the art of goldsmithery, almost as if
to recover the experiences of the antique illustrious past. The use of gold
still resists, almost as homage to the great Mediterranean tradition which



Basaldella, Mario Pinton, Bruno Martinazzi, Edgardo Mannucci. Il gioiello
italiano, pur elaborando citazioni arcaiche e classiche, segue e si nutre
delle diverse correnti estetiche che si susseguono nel Novecento, teorie
che ne informano la struttura e insieme la ideazione.

Il breve cenno storico del fiorire dellarte del gioiello completamente
scevra da istanze funzionali legate allornamento, incentrata sulla pura
espressivita di cui il corpo & perno e motore, e cosi pure la insistenza
sui valori idealistici tesi a regolare i linguaggi delle opere, trovano nuovi
sviluppi nel tempo, mutamenti di cui oggi si colgono le testimonianze piu
varie.

Alla dominante prassi di forme assolute elaborate in decenni di
sperimentazioni si sono venuti a inserire modi espressivi che, per entita e
divulgazione, hanno determinato rivoluzionari mutamenti. Si pu6 indicare
il diffondersi delle nuove sensibilita intorno agli anni ottanta allorché
deflagrano teorie che investono e minano le culture razionaliste. Cresce
I'esigenza liberatoria di riqualificare la storia, gli stili, di reinterpretare le
formule tradizionali, magari con apporti critici, ironici, anche dissacranti.
La riprova della forza del cambiamento viene data da alcuni tra gli
stessi grandi interpreti del minimalismo come Otto Kiinzli, Georg Dobler,
Giampaolo Babetto, che registrano predilezioni verso la decorazione
classica e manierista, l'inclusione dell'informe organico in rigide griglie
strutturali, la rivisitazione di figurazioni da pitture rinascimentali e barocche.
La grande svolta, di cui vi & documentazione nella mostra Ornamenta
(Museo di Pforzheim, 1989), apre alle nuove generazioni una serie infinita
di possibilita immaginative che si proiettano dall'lo individuale, di cui
sono connotate indagini psicologiche, elaborazioni mistiche, memorie,
interpretazioni oniriche. Il mondo iconografico si arricchisce di immagini
provenienti dalla realta fotografica, cinematografica, dalla fumettistica e
da ogni altra comunicazione mediatica. Alcuni grandi protagonisti della
ideazione astratta usano questa ricchezza iconografica con il distacco
della magia trasformista: Kiinzli reinventa meravigliose volumetrie di
balsa disseminata di fiori colorati come carta da parati; Dobler, totalmente
convertito al naturalismo, si spinge a incursioni nella cultura simbolista
di René Lalique; Gijs Bakker traduce rigidi collari meccanici in sensuose
grandi corolle di fiori su cui tremolano gocce di rugiada.

Le piu giovani generazioni di artisti s'immergono totalmente, senza alcuna
dissociazione ctitica, nel mondo dellimmaginazione portatrice di una
ricchezza infinita di stimoli, di sintesi figurative, di indagini del profondo,
di compiacimento del racconto favoloso, dell'abbandono mistico. L'ideale
progetto di assoluto controllo di ogni forma & spiazzato dalla immagine
come libera emozione, dato esistenziale, la cui entita & sancita dalla
perfezione della rappresentazione.

Graziella Folchini Grassetto

the Pomodoro brothers and the Basaldella brothers, Mario Pinton, Bruno
Martinazzi, Edgardo Mannucci looked to for inspiration. Italian jewellery,
even though it elaborates archaic and classical citations, follows and is
nurtured by the different aesthetic currents that followed each other in the
twentieth century, theories that inform on its structure and its conception.
The brief historical outline of the flourishing of the jewellery art entirely
devoid of any functional requirements related to the ornament, centred
mainly on the pure expressiveness of which the body is the pivot and
engine, and as also the insistence on idealistic values intent on regulating
the languages of the works, find new developments in time; the changes
of which the great variety of evidence is understood today. Expressive
ways have been inserted into the dominant practice of absolute forms
elaborated in decades of experimentation. For their entity and diffusion,
these expressive ways have determined revolutionary changes. The
spreading of new sensitivities in the eighties can be indicated when there
was an outburst of theories that assailed and mined the rationalist cultures.
The redeeming need to requalify history and styles, and reinterpret the
traditional formulas, even with critical, ironic, and desecrating contributions.
The confirmation of the force of the change is given by some of the same
interpreters of minimalism like Otto Kiinzli, Georg Dobler, Giampaolo
Babetto, who record predilections towards classical and mannerist
decoration, the inclusion of organic shapelessness in rigid structural grids,
the reassessment of figurations from renaissance and baroque paintings.
The great turning point, which is documented in our Ornamenta (Pforzheim
Museum, 1989), opens to the new generations an infinite series of
imaginative possibilities that are projected from the individual Ego, of which
they are characteristic psychological investigations, mystical elaborations,
memories, oneiric interpretations. The iconographic world is enriched by
the images coming from the photographic and cinematographic realities,
from cartoons and each and every other media of communication. Some
of the great protagonists of the abstract creation use this iconographic
wealth with the detachment of transformist magic: Kiinzli reinvents
wonderful wallpaper-like volumetries in balsa disseminated with coloured
flowers; Dobler, totally converted to naturalism, makes incursions into the
symbolist culture of René Lalique; Gijs Bakker translates rigid mechanical
collars into large sensuous corollas of flowers dotted with tremulous dew-
drops. The youngest generations of artists immerse themselves totally,
without any critical disassociation, in the world of imagination, bearer of
an infinite wealth of stimuli, figurative syntheses, of investigations into the
profound, of complacency of the fabulous tale, of mystical abandonment.
The ideal project of absolute control of every shape and form is crowded
out by the image as a free emotion, essential datum, whose entity is
confirmed by the perfection of representation.

Graziella Folchini Grassetto



SELEZIONE DELLE OPERE

Sono stato molto contento di dare il mio contributo a questo progetto
Primo Premio Fondazione Cominelli perché & molto importante vengano
proposte in Italia esposizioni riguardanti I'oreficeria di ricerca. Questo
evento va ad arricchire manifestazioni che si svolgono a Padova, Milano,
Brescia, Firenze Roma ,Napoli e in Sedi Istituzionali e Gallerie private.

Vi é stata una grande e bella adesione internazionale di artisti orafi,
le documentazioni ricevute hanno presentato una ricchezza di idee,
sviluppate in concetti molto diversi tra loro che si sono poi rivelate in
oggetti eseguiti con una molteplicita di tecniche e materiali.

La selezione si & cosiindirizzata ad una visione piti ampia del fare oreficeria,
proprio per presentare una nuova visione del gioiello contemporaneo.

E stato anche interessante leggere i testi di presentazione del lavoro di
ogni artista che hanno contribuito ad una chiave di lettura piu completa per
determinare la scelta .

Graziano Visintin

SELECTION

| am very happy to contribute to this project, the First “Premio Fondazione
Cominelli” because the proposal in Italy of exhibitions regarding research
goldsmithery is very important. This event enriches other, similar, events
that are organised in Padua, Milan, Brescia, Florence, Rome, and Naples
and in Institutions and private Galleries.

The enormous international participation that came from goldsmith artists
all over has been very heartening; the documentation received presented
a wealth of ideas, developed in diversely varying concepts that were
later revealed in objects produced with a multiplicity of techniques and
materials.

Selection was then directed to a wider vision of goldsmith jewellery-
making, just what was needed to present a new vision of contemporary
jewellery.

What | also found fascinating was reading the presentation texts of each
artist’'s work; this had contributed to a more complete interpretation in
determining the choice.

Graziano Visintin



IL PROGETTO

Il Premio Fondazione Cominelli nasce con I'obiettivo di creare maggior
riconoscibilita e valorizzazione al gioiello contemporaneo di ricerca.

La Fondazione Cominelli ha reso possibile la realizzazione di un progetto
che coniuga la volonta della Fondazione di divenire punto di riferimento
per alcuni settori delle “arti applicate” e l'obiettivo di agc, di promuovere
e diffondere la cultura del gioiello contemporaneo, che in lItalia fatica
ad emergere nelle sua potenzialita, mentre cid gia avviene a livello
internazionale.

Il Premio che parte quest'anno con la prima edizione, & inserito in un
progetto pi ampio, che si propone la costituzione presso la Fondazione
Cominelli di una Collezione Permanente del Gioiello Contemporaneo.
E tra le nuove proposte, nel contesto italiano, e dimostra la volonta di
scegliere un percorso culturalmente impegnativo, ma sicuramente
efficace per innescare sinergie virtuose, che possano contribuire a far
conoscere come il gioiello contemporaneo italiano con le sue diverse
problematiche si relazioni al contesto internazionale, per cogliere affinita e
differenze di un dialogo che pu¢ stimolare linteresse anche in un pubblico
non specializzato.

La bellezza del luogo, la storica tradizione ad un turismo internazionale,
sono la cornice che aggiunge ulteriore qualita al progetto.

E intenzione d'istituire per il prossimo anno anche un Premio Internazionale
per studenti di scuole pubbliche e private con indirizzi in arti orafe,
gioielleria contemporanea e design.

L'interesse suscitato a livello internazionale e nazionale con le numerose
iscrizioni alla selezione per il Premio conferma la necessita di muoversi in
questa direzione.

Ringraziamo |l Presidente della Fondazione ed i membri del Consiglio
d’Amministrazione per la sensibilita con la quale hanno accolto la nostra
proposta.

Un ringraziamento particolare all'arch. Rosanna Padrini Dolcini consulente
culturale e curatore per la Fondazione, ispiratrice del progetto, ci ha
seguito nella sua concretizzazione con appassionata professionalita.
Ringraziamo i membri della Giuria, la Signora Graziella Folchini Grassetto
ed i Maestri del gioiello contemporaneo per la fiducia e disponibilita
accordataci.

Ringraziamo tutti gli autori che hanno partecipato alla selezione per
I'entusiasmo con cui hanno accolto la proposta.

MariaRosa Franzin, Rossella Tornquist

THE PROJECT

The Premio Fondazione Cominelli came into existence with the scope
of creating greater acknowledgement and valorisation for research
contemporary jewellery.

The Fondazione Cominelli has made it possible to realise a project that
conjugates the will of the Fondazione in becoming a reference point for
certain fields of the “applied arts” and the agc object, of promoting and
spreading the culture of contemporary jewellery, which in Italy is still slow
in emerging in all its potentialities, whereas at an international level this is
already happening.

The Premio Fondazione Cominelli that starts off with its first edition this
year, is inserted in a more ample project that proposes the formation,
managed by the Fondazione Cominelli, of a permanent Collection of
Contemporary Jewellery. It is among the new proposals, in the Italian
context, and shows the will to choose a culturally demanding, but certainly
effective, way of triggering off virtuous synergies, that may contribute to
getting acquainted with the Italian contemporary jewellery scene with its
different problems and how it confronts with the international context, to
gather affinities and differences of a dialogue that can arouse the interest
of even a non specialised public.

The beauty of the place, the historical tradition of an international tourism,
forms the setting that adds further quality to the project.

There is a strong possibility that by next year there will also be an
Award for students of public and private schools specializing in the art of
goldsmithery, contemporary jewellery and design.

The interest aroused at an international and national level with the
numerous selection registrations for the Award confirms the need to move
in this direction.

We wish to thank the Chairman of the Foundation and the members of the
Board of Administration for their sensitiveness in accepting our proposal.
Special thanks to Rosanna Padrini Dolcini, architect and cultural consultant
and administrator for the Fondazione, inspirer of the project, who, with
enthusiastic professionalism, followed us in making it become a reality.
We thank the members of the Jury, Ms. Graziella Folchini Grassetto
and the masters of contemporary jewellery for the trust and availability
accorded us.

And last but not least, all those author-artists who participated in the
selection, for the enthusiasm with which they accepted the proposal.

Maria Rosa Franzin, Rossella Tornquist






GIURIA

Michele Cassarino - presidente Fondazione Raffaele Cominelli.

Mirella Cisotto Nalon - caposervizio Mostre Attivita Culturali,
Comune di Padova.

Wolfang Loesche - direttore della Rassegna Internazionale Smuk
e della Camera di Commercio ed Artigianato di Monaco di Baviera.

Claudia Nastuzzo - gallerista Centro Santelmo Sal6, Brescia.

Graziano Visintin = docente dell'lstituto d’Arte Pietro Selvatico,
Padova.
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ALBA LISCA
Le Mal du Fleur

collana, lastra argento 925, satinata e brunita, 2008
necklace, satin finish tarnished silver sheet
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GIANCARLO MONTEBELLO

Softhness

orecchini ellissi, struttura e rifinitura in oro giallo 18 K, cotta in acciaio inox brunito a fuoco 2009
earrings ellipsis, frame and finishing in yellow 18 K gold, fire burnished stainless steel mesh



GRAZIANO VISINTIN
Cubi

collana, oro giallo 750, oro bianco, foglia d’oro, smalto verde, 2006
necklace, yellow gold 750, white gold, gold leaf, green enamel
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ULLA AHOLA

spilla, onice, metallo, perle di metallo, conchiglia, argento, filo, 2008
brooch, onyx marble, metal beads, shell, silver, thread
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KARIN ROY ANDERSSON
The Clownfish

spilla, argento, acciaio, 2009
brooch, silver, steel



ADREAN BLOOMARD

Amphora

collana, argento, rame, smalto, 2010
necklace, silver, copper, enamel
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RIS BODEMER

Ingredients

spilla, corallo, ramo, pittura murale, oro 750, cotone, 2008
brooch, coral, brush, wall paint, gold 750, cotton



PATRIZIA BONATI

collana-orecchino, oro18 K, filo ritorto, 2010
necklace—earring, 18kt gold, wire twisted
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SUNGHO CHO

Vestiges

spilla, polvere di lavoro di Alexander Blank & Joanne Grimonprez, rame, smalto, 2009
brooch, working dusts from Alexander Blank & Joanne Grimonprez, copper, enamel



DIANA DUDEK

Gretchen

collana, argento, porcellana, 2010
necklace, silver, porcelaine
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ELISABETTA DUPRE
Riccioli

pendente, oro 750, argento 925, 2009
pendant, gold 750, silver 925



BEATE EISMANN
Path VIl

spilla, carta, argento, perle, pietra, parti cucite e filo, filo in acciaio, 2008
brooch, paper, silver, pearls, stone, textile parts and thread, stainless steel wire
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FLAVIA FENAROLI

Memoire Blanche

spilla, acciaio, argento, porcellana, piombo 2010
brooch, steel, silver, porcelain, lead



ARATA FUCH|
The Vital Spark

anello, argento 950, polvere d’argento ossidata, oro puro, argento puro, 2010
ring, silver 950 , oxidized silver powder, fine gold, fine silver
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IRIS GOLDMANN

Memorable

2 spille, rame ossidato, cartoline antiche, chiusura in acciaio, 2009
2 brooches, copper blackend, antique postcards, tights steel



LISA GRASSIVARO
White Met

spilla, legno, pittura, resina, argento, 2010
brooch, wood, paint, resin, silver
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JOANNE GRIMONPREZ

Coeur Morcellé

collana, ferro, pittura, cordone sintetico, resina, 2010
necklace, iron, paint, synthetic rope, resin



MAKOTO HIEDA
Soft & Hard

collana, rame ossidato, maglia in filo d’acciaio, 2008
necklace, oxidized copper, stainless steel mesh
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LYDIA HIRTE
No Title

collana, carta da disegno colorata e vetrificata, 2009
necklace, drawing card, colored and glazed



PETER HOOGEBOOM

Precious Gourd 1

spilla, bamboo, porcellana, rafia, acciaio, 2008
brooch, bamboo, porcelain, raffia, steel
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MARTA HRYC

Paradise Lust

spille, mela di plastica (decorazione popolare della casa nella Polonia comunista), acrilici, raso, polietilene, gesso, vetro, resina, acrilico, 2010
brooches, genuine plastic apple (popular house decoration in communist Poland), acrylic, satin, poliethylene, plaster, glass, resin, acrylic



EUGENIA INGEGNO

Tutte le Strade Portano a Roma

spilla, argento, 2009
brooch, silver
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MINNA KARHU
Untitled

anello, spago, pasta di zucchero, pittura, 2010
ring, thread, sugar paste, paint



ALEXA MARIA KLAHR
Dragonfly

spilla magnetica, argento 925, circuiti stampati, smalto, vernice, 2009
magnetical brooch, silver 925, circuit boards, enamel, varnish
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SEUL-GI KWON
Cell 4

spilla, silicone, pigmento, filo, perle di vetro, filo d’acciaio, 2009
brooch, silicone, pigment, thread, glass beads, stainless steel



MARINA MASSONE

Beehive

collana, foglio di bronzo ossidato e piegato, 2010
necklace, sheet oxidized bronze folding

45



46

JUDI Mc CAYG

Between Land and Sea

spilla, argento, perspex, pittura, foglia d’oro, 2009
brooch, silver, perspex, paint, gold leaf



JANE MILLARD

Absolute Green

spilla, legno, rame, smalto, argento sterling e pittura, 2010
brooch, wood, copper, enamel, sterling silver & paint
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MARCO MINELLI

Amplificatore stereofonico con braccialetto, vetro, plastica, acciaio, 2010
amplifier stereophonic with bracelet, glass, plastic, steel



FLOOR MOMMERSTEEG

Stone

collana, nylon, 2010
necklace, nylon
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EIKO NAKAHARA
Shippou

spilla, argento, lacca, 2009
brooch, silver, lacquer paints



Log Tobacco Kiln
Muyrtleford

CLAIRE O'HALLORANE

Log Tobacco Kiln

spilla, smalto, decalcomania, argento, rame, 2008
brooch, enamel, decal, silver, copper
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ALESSANDRA PIZZINI

Crostaceo

spilla, diverse materie plastiche, argento, resina, acciaio armonico, 2009
brooch, various plastic materials, silver, resin, harmonic steel
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CHIARA SCARPITTI

Portapoesie

collana, seta, cotone, soluzione chimica, argento, stampa ad inchiostro, carta, 2009
necklace, silk, cotton, solutions chemistries, silver, print ink jet, paper
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BETTINA SPECKNER

spilla, fotoincisione in zinco, argento, cammeo in corallo, 2008
brooch, photoetching in zinc, silver, coral cameo



MAURIZIO STAGNI

Realta e Percezione

spilla, seta stampata, argento, 2010
brooch, printed silk, silver
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SILKE TREKEL

Interwoven

spilla, ferro traforato, smaltato, argento ossidato, 2009
brooch, chased iron, enamelled, oxidized silver



FABRIZIO TRIDENTI
Building

anello, argento ossidato, smalto acrilico, 2007
ring, oxidized silver, acrylic enamel
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JESSICA TURREL

Script Series n? 6

spilla, smalto vetrificato, rame, argento, 2009

brooch, vitreous enamel, copper, silver



BARBARA UDERZO
Blob Ring Food, Moka

anello, argento, caffettiera moka, tazzina in ceramica, 2009
ring, silver, moka coffee pot, ceramic cup
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INGEBORG VANDAMME

Secrets

collana, alluminio anodizzato, carta, perspex, nastro di gommapiuma, filo, 2009
necklace, anodized aluminium, paper, perspex, foam ribbon, thread



GABI VEIT
Berg.Werk

anello, argento 925, 2009
ring, silver 925
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STEFANO ZANIN|
Pebbles

spille, argento, oro, 2008
brooches, silver, gold
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ASSOCIAZIONE PER IL GIOIELLO CONTEMPORANEO
agc é nata nel giugno 2004 a Trieste, Italy.

L'attivita, i progetti e i servizi di agc sono visibili sul sito dellassociazione,
www.agc-it.org.

Agc was founded in June 2004 in Triest (I) by a group of people who
operate in the sector at an international level. The founding members
realized that there was a great necessity to get together to discuss
problems relating to the field, find solutions and above all join forces to
promote ideas concerning and inspiring the contemporary jewellery field.
Agc’s activities, projects and services can be viewed on the association’s
web site www.agc-it.org.

Attivita selezionate

2005

Tavola Rotonda /I gioiello contemporaneo - realta e prospettive dei giorni
nostri. Relatori: Giampaolo Babetto, Fausto M. Franchi, Cristina Filipe,
Roberta Bernabei. A cura di agc associazione gioiello contemporaneo.
Trieste. « Incontro dibattito Il gioiello contemporaneo. Relatori: Gabriele
De Vecchi, designer, professore presso il Politecnico di Milano. Anna
Fiorelli, insegnante Istituto dell'lstituto Europeo di Design di Roma.
Fausto Maria Franchi, orafo-artista - direttore artistico di Desideri Preziosi.
Andrea Lombardo orafo-artista. Tereza Seabra, gallerista, promotrice
del dipartimento doreficeria della Accademia AR.CO di Lisbona.
Coordinatore: Giulia Macri, giornalista - direttore della rivista Argento. A
cura di: C.C.I.A.A. di Roma in collaborazione con C.N.A. Roma. (I)

2006

Tavola Rotonda I gioiello Contemporaneo - quale formazione per un
possibile futuro. Una formazione innovativa, in armonia con i trends
internazionali, nel gioiello contemporaneo. Presentazione: Monica
Balbinot, Assessore alle Politiche Culturali, Flavio Zanonato, Sindaco di
Padova. Introduzione: Mirella Cisotto Nalon. Relatori: Francesca Vezzan,
Assessore alla Formazione Regione Veneto, Monica Balbinot, Assessore
alle Politiche Culturali e Spettacolo del Comune di Padova, Giampaolo
Babetto, Fulvio Carbone, Gabriele De Vecchi, Ellen Maurer Zilioli, Maurizio
Stagni, Rita Marcangelo. A cura del Comune di Padova, in collaborazione
con agc associazione gioiello contemporaneo. Padova (l). = Mostra
Stardust, Cose preziose al femminile. A cura di agc associazione gioiello
contemporaneo. Galleria Comunale d’Arte Contemporanea, Monfalcone
(I). = Evento 4 punti di contatto tra Roma e Lisbona. Sviluppo e confronto
del gioiello contemporaneo in ltalia ed in Portogallo. Evento composto da:
Mostre, Workshop, Conferenze. Progetto a cura di agc associazione gioiello
contemporaneo, PIN associazione gioiello contemporaneo portoghese. =
Mostra Joalharia Italiana Contemporanea. Ospite d’onore: Mario Pinton.

Lisbona. (P) - Galleria Terza Seabra Joias de Autor. » Workshop: c/o
Ar.Co. Lisbona = Conferenza A cada cultura sua joia Punti di vista sulla
gioielleria in Portogallo ed in Italia. Relatori: Andrea Lombardo, Leonor
D’Orey, Madalena Braz Teixeira, Manuel Castro Caldas, Nuno Vassallo e
Silva. Museo Nazionale di Arte Antica, Lisbona = Progetto per un CDRom.
A cada cultura sua joiya » Mostra 4 punti di contatto tra Roma e Lisbona.
Sviluppo e confronto del gioiello contemporaneo in Italia ed in Portogallo.
Gioielli Contemporanei Portoghesi a Roma, a cura di agc associazione
gioiello contemporaneo, PIN associazione gioiello contemporaneo
portoghese.Galleria Alternatives, Roma (I). « Workshop Biancaneve clo
Atelier Fausto Maria Franchi, Roma. Conferenza Il linguaggio del gioiello.
Relatori: Doris Maninger, Ellen Maurer Zilioli, Maria Rosa Franzin, Ornella
Casazza, Roberta Bernabei, Tereza Seabra. Museo Nazionale d'arte
Orientale, Roma (I). « Mostra, Museo Nazionale d’arte Orientale, Roma.

2007

Tavola Rotonda Gioiello contemporaneo: qualita, attori, tendenze. Relatori:
Mirella Cisotto Nalon, Enrico Crispolti Annamaria Bellutta Carrain, Alba
Cappellierl, Alessandra Quattordio, Ellen Maurer Zilioli, Maurizio Stagni.
A cura del Comune di Padova in collaborazione con agc associazione
gioiello contemporaneo. Palazzo Moroni. Padova (1). = Lecture L'object qui
parle... Un'ipotesi sulla gioielleria contemporanea, di Ramon Puig Cuyas,
a cura di agc associazione gioiello contemporaneo. Padova. = Mostra
Iltinerante Contemporary Jewellwery from ltaly, a cura di agc associazione
gioiello contemporaneo. Curatore: Rita Marcangelo; selezione a cura di
Stephen E. Bottolmley, chairman di acj-Association for contemporary
Jewellery. Flow Gallery, London (GB), Galeria Bielak, Cracovia, Galeria
Stanko, Wroclaw (PL), Galeria Hipotesi, Barcelona (E) Vevet da Vinci
Galery San Francisco (USA) = Lecture Il Gioiello Contemporaneo ltaliano
di Rita Marcangelo, Flow Gallery, Londra (GB).

2008

Evento. Studio Aperto, a cura di agc associazione gioiello contemporaneo,
presentazione di Rita Marcangelo. - Lecture, La geometria dell'oro di
Graziano Visintin, dalla relazione fatta al SOFA di Chicago. Mostra presso
studio fotografico Immagine in comunicazione di Luciano Tomasin,
Padova (I). Soci, il Prof.Mario Pinton, figura importante del mondo del
gioiello contemporaneo, & socio Benemerito di agc, Padova. = Simposio
Internazionale, Siamo qui, we are here, a cura di Associazione Culturale
Opera Rebis. Relatori: Ormella Casazza, Enrico Crispolti, Giuliano
Centrodi, Pravu Mazumdar, Helen W. Drutt, Bruno Martinazzi, Veerle van
Wauwe, Sergio Risaliti, Franco Torrini, Enrico Bosi, Karen Pontoppidan,
Giampaolo Prandstraller, Eesti Kunstiakkadeemia, Konstfack Stockholm,
Gerit Rietveld Accademia, Hiko Mizuno College, ARCO, Alchimia, Suny
New Paltz, Lara Vinca Masini, Birmingham City University, Cranbrook
Academy of Art, Burg Giebichenstein, Akademie der Bildende Kiinste
Mtinchen, South Camelia Polytechnic, Shenkar College of Engeneering,
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68

Royal College of Art. Sintesi Finale di Rita Marcangelo, Presidente agc.
Palazzo Vecchio, Firenze (I). Manifestazione Filo Rosso, appuntamento
con il gioiello contemporaneo a cura di agc associazione gioiello
contemporaneo, in collaborazione con il Comune di Muggia ( I). Curatore:
Isabella Bembo. Museo d’Arte Moderna Ugo Cara Muggia - Mostra New
Play in Art, il Gioiello inaspettato. Promossa da Fondazione Andre Heller,
agc associazione gioiello contemporaneo, Associazione Culturale Maurer
Zilioli Contemporary Art. Curatore: Ellen Maurer Zilioli. Giardino Heller,
Gardone Riviera (I). - Mostra. Senza Confini con la collaborazione ed il
patrocinio di agc associazione gioiello contemporaneo. Conferenza di Rita
Marcangelo Presidente agc, e di Giampaolo Babetto. Palazzo Giacomelli.
Udine (I). = Mostra. Contemporanei a cura di Fioretto Arte associazione
culturale, con il patrocinio di agc associazione gioiello contemporaneo;
inserita negli eventi di Pensieri Preziosi 4. Chiesa di San Rocco, Padova

(I).

2009

Corsi di formazione e seminari a cura di agc associazione gioiello
contemporaneo. Museo del Bijou, Casalmaggiore (I) « Mostra
Gioielleria contemporanea italiana, a cura di agc associazione gioiello
contemporaneo. Chiesa di S.Rocco, Padova (1) - Mostra Il bijou nel tempo
e la ricerca orafa contemporanea a cura di agc agc associazione gioiello
contemporaneo. Museo del Bijou, Casalmaggiore (l). = Mostra Pezzi di
Luna, musica e gioielli contemporanei. A cura di agc associazione gioiello
contemporaneo.Festival Internazionale di Jazz, Padova.

2010
Mostra Pezzi di Luna, musica e gioielli contemporanei. A cura di agc
associazione gioiello contemporaneo. Museo d’Arte Moderna Ugo Cara,

Muggia ().



Alba Lisca Polenghi

Alba Polenghi Lisca was born in Milano where
she attended Brera Art Academy under the
guide of Achille Funi and Mauro Reggiani. At
Brera she studied ceramics with Roland Hetner
and, later, the art of engraving. As a painter
she took an active part in several collective and
personal exhibitions.

In 1983 her artistic and pictorial studies acquired
a third dimension: the use of metal. Her training
as a painter transpires from her jewellery work:
no wonder then if, on the occasion of her first
personal exhibition, Guido Ballo emphazised
‘the clearness of the procedures used,
her predilection for a sober and restrained
overall vision, the rhythmical precision of
her compositions, their measured tone”. Her
rigorous study of volumes, the composition of
simple elements such as prisms and pyramids
first and, later on, the cone and all curved lines,
provide her jewels with volumes that reflect light
in a range of as many intensities as the facets
are. As a result, her artistic research produces
forms austere and restrained, and even when
she works with firms she tries to give the
jewel rigorously clean lines, enhancing spatial
volumes, superimposing layer on layer and
using different shades of gold.

She has worked with the WGC on new-trend
albums (China and Japan), with Manfredi for
annual trend collections. In 1992 Manfredi
commissioned her to design jewellery for the
exibition “Through Piero’s Eyes” (Museum of
Arezzo), celebrating the 500th anniversary of
Piero della Francesca. She prepared a 12 pieces
series that recreates, in contemporary forms,
shapes that speak of the geometry, the light and
dimensions tipical of Piero della Francesca’s art.
Up to now she has produced several jewellery
collections, many pieces created ad personam,
continually striving to bridge the gap between
pure and applied art

www.albalisca.com

GianCarlo Montebello

GianCarlo Montebello was born in  Milan,
where he attended the Art School at the Sforza
Castle, and where now he lives and works. In
1967, in partnership with Teresa Pomodoro,
he opened a goldsmith’s shop that exclusively
worked with artists. He later founded GEM,
for the production of editions of artists’ jewels:
César, Sonia Delaunay, Piero Dorazio, Lucio
Fontana, Hans Richter, Larry Rivers, Niki de
Saint Phalle, Raphael Jesus Soto, and Alex
Katz are a few of the personalities with whom
he worked from 1967 to 1978. In the spring of
1970 he made the acquaintance of Man Ray,
who became his mentor for many years. In
1978, he ceased to produce editions of artists’
jewels and began to present works of his own.
The first of his ornmanents was Punto Colore, or
“Point of Color,” and its principal feature lay in its
mobility. Montebello took part in the creation of
the Department of Jewelry at Milan’s European
Institute of Design, where in 1984 and 1985 he
taught Design and Construction Technique. In
the 1990s he completed his cycle, begunin 1983,
of Omamenti per Bradamante (“Ornaments for
Bradamante”): jewels which are versatile and
garment-like, in stainless steel mesh and various
precious materials. The jewels produced by
GEM were included in the exhibition The Italian
Metamorphosis, curated by Germano Celant
for the Guggenheim Museum in New York City
(1993-1994), and again in the exhibition New
Times, New Thinking; Jewelry in Europe and
America, curated by Ralph Turner for the Craft
Council Gallery in London (1995-1996).

From a biography compiled by Elisabetta
Longari

www.bomontebello.com

Graziano Visintin

Pernumia, Italy 1954.

Education 1973 Graduated at “Pietro Selvatico”
Art Institute in Padova (1). 1973 - 1975 Work in
the studio of Giampaolo Babetto, Padova. Since
1976 teacher at “Pietro Selvatico” Art Institute,
Padova. Lives and works in Padova .
Workshop 2007 Conferenza Sofa, Chicago
(USA). 2005 Alchimia, Florence (I) « Jury in
Herbert Hofmann Preis, Miinchen (D). 1991
Ecole des Arts Décoratifs, Ginevra (CH). 1990
Speaker, symposium Schmuck Europa 1990,
Frankfurt (D). 1988 Royal College of Art, London
(GB).

Lecture Sofa Chicago (USA). 2009 Lecture
Lucca Preziosa, Lucca (I) - Workshop, Museum
Casalmaggiore (I).

Awards 1990 Bayerischer  Staatspreis,
Goldmedaille, Miinchen (D) Honourable
Mention « Signaturen, Schwabisch Gmund (D).
1988 Herbert Hofmann Preis, Schmuckszene
88, Minchen (D) - 3° Preis Art + Design,
Benson & Hedges Gold, Hamburg (D). 1983
International Jewellery Art Prize, 5th Tokyo
Triennal, Tokyo (J). 1973 Concorso oreficeria
Uno a Erre, Arezzo ().

Museums and Colections Marzée, Nijmegen
(NL) - Die Neue Sammlung, Staatliches
Museum fir Angewandte Kunst, Design in der
Pinakothek der Moderne, Dauerleihgabe der
Danner Stiftung, Minchen (D) - DHiko Mizuno
College, Tokyo (J) = Inge Asembaum, Wien
(A) » Landesmuseum Joanneum, Graz (A) =
Musée des Arts Décoratifs Palais du Louvre,
Paris (F) - Royal College of Art, London (GB)
« Schmuckmuseum, Pforzheim (D) » Studio GR
20, Padova (1) » Museo degli Argenti, Palazzo
Pitti, Firenze (I) - Victoria & Albert Museum,
London (GB).

Solo and Group Exhibition in Europe, USA,
Australia, Japan.

isottad1@libero.it
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Ulla Ahola
Lappeenranta, Finland 1984.
Education 2004-08 B.A. Jewellery and
Stonework design, South Karelia University of
Applied Sciences, Lappeenranta (FIN).
Selected Exhibitions 2010 Care A Lot,
Fachhochschule ~Trier, Idar-Oberstein (D)
Platina Gallery, Stockholm (S) - Gallery
Articula, Lisbon (P) « Pearls and Beads, Galerie
Handwerk, Munich (D) = Korut, Gallery Norsu,
Helsinki (FIN) 2009 Koruja, Téky Gallery,
Lappeenranta (FIN) = ArtHelsinki- 09, Wanha
Satama, Helsinki (FIN) « For You, Galeria
Awans, Legnica (PL) = Talente-09, Munich (D)
» Stone Matters 2, Inhorgenta Europe, Munich
(D). 2008 Midora fair, represented by Galerie
Marzee, Leipzig (D) - Marzee International
Graduation Show, Galerie Marzee, Nijmegen
(NL). 2007 Inhorgenta Europe, Munich (D).
Solo exhibitions 2008 Jewellery artist of the
month — showcase, Gallery Norsu, Helsinki
(FIN).
Awards 2009 First Price, For You jewellery,
art contest, Vilnius, (LT). 2008 First price, Best
graduation piece, Midora fair, Leipzig, (D).
Publications. 2010, 500 Gemstone jewels,
Lark Books. 2009, Baltic Jewellery News, aug.
09 - The Compendium Finale of Contemporary
Jewellery Makers. 2008. Darling publications,

Marzee Magazine nr 63.
www.paxastop.net/ullaahola
aholaulla@gmail.com

Karin Roy Andersson

Umed, Sweden 1983.

Education 2004-07 Baccalaureate Jewelry Art,
HDK Gothenburg (S). 2007-09 Master Applied
Art, HDK, Gothenburg (S). 2010 Internship at
Gallery Klimt02, Barcelona (ES)- Assistant for
jewelry artist Marc Monzd, Barcelona (E).
Selected Exhibitions. 2010 4 Jewellery Artists
from Sweden, Hop Gallery, Tallinn (EST) «
Konsthanverkarna i Orebro, Orebro, (S). 2009
For Long and Faithful Duty, Platina, Stockholm
(S) = Stories in the shape of Jewelry, Platina,
Stockholm (S) - Master graduate exhibition,

Rohsska Museet, Gothenburg (S) = Konstsldjd
salongen, Rhdsska Museet, Gothenburg (S)
Ung 7, traveling exhibition:2009-2010 Stockholm,
Kungalv, Malmd, Sundsvall, Orebro, Falun and
Umed (S), Prag (CZ), Tokyo (J), Rjukan (N)
2008 En Joia't, La Basilica, Barcelona, Spain
(E) « Na&s konsthantverksgalleri, N&&s, Floda,
(S) 2007 Hnoss Extended, Galleri Hnoss,
Gothenburg (S) « Love Signs, Galleri Platina,
Stockholm (S). 2006 Farg! Gothenburg Museum
of Art, Gothenburg (S).
Scholarships 2010 Scholarship from the
Swedish Arts Grants Committee. 2009 Eric
Ericsson, artist scholarship. 2007 Svenska
sléjdféreningen, art and craft scholarship.
Publications 2009 500 Plastic jewelry designs,
Lark Books, Sterling publishing Co. Inc. New
York/London.

karin@karin-roy.se

Adrean Bloomard

Rome, Italy 1966.

Education 1980-85 Studied at Art Institute,
Rome (1), under Prof. Franco Uncini. 2004-10 co-
founder/executive-committee of AGC. Speaker
in international conferences on contemporary
jewellery. Contributes to articles on agc journal.
Selected Exhibitions 2010 Scottish Gallery
(GB) « Museo d’Arte Moderna Ugo Cara, Udine
(I) » Museo Archeologico, Anzio () = Focus On
Bloomard, Electrum, London (GB) - Galleria
Maurer- Zilioli, Munich (D). 2010-09 Collect,
Saatchi Gallery, London. (GB) 2009 Pezzi di
Luna, Padua (1) » Museo Bijou, Casalmaggiore (I)
« Contemporary Jewellery from Italy, Padua (1) »
Museo delle Arti, Nocciano (1) - Galleria Maurer-
Zilioli, Munich (D) 2008 Museo Etnografico del
Friuli, Udine (1) - Galleria Maurer, Zilioli, Brescia
() » Fondazione Heller Garden, Gardone Riviera
(1) 2008-07 SOFA, New York/Chicago (USA)
» Schmuck 08, Minchen, (D) - Birmingham
City University (GB) Miejska Galeria Sztuki,
Gallery Willa, Lodz « Palazzo Valmarana Braga,
Vicenza (I) - Castello Sforzesco, Milan (I) =
Kunstgewerbe museum, Berlin (D) » Museo Arti
Decorative, Turin (I) = Contemporary Jewellery

from ltaly London (GB), USA, Spain, Poland
2007-2008 Collect, Victoria & Albert Museum,
London (GB) » 2006 Museo d’Arte Orientale,
Rome (I) 2005 Palazzo Venezia, Rome (1) 2001
Palazzo Barberini, Rome (I).
Publications. Scala ed. Lark Books Laurence
King Publishers, Ed.Skira-Rizzoli, Schmuck,Lar
kBooks,DarlingPublications.
info@alternatives.it

Iris Bodemer

Paderborn, Germany 1970.

Education  1989-92  Berufskolleg  fiir
Formgebung,  Pforzheim (D).  1992-96

Hochschule fir Gestaltung, Pforzheim (D).
1997-98 Sandberg Institute, Amsterdam (NL)

Solo Exhibitions 1997 Galerie Marzee,
Nijmegen (NL). 2001 Tactile, Geneva (CH) -
Marzee Prize, Galerie Marzee, Nijmegen (NL).
2004 JewelersWerk, Washington DC (USA).
Work in Public Collections Alice und Louis
Koch Collection, Switzerland (CH) « Bréhan
Design Foundation, Berlin (D) - Espace Solidor,
Ville de Cagnes-sur Mer (F) - Marzee Collection,
Nijmegen (NL) » Museum voor Moderne Kunst,
Arnhem (NL) - New Mexico State University, Las
Cruces(USA)- Collection of Goldschmiedeschule
Pforzheim (D) - Schmuckmuseum, Pforzheim

« Stedelijk Museum, Foundation Francoise
v.d.Bosch, Amsterdam (NL) - Van

Reekummuseum, Apeldoorn (NL).
www.irisbodemer.de
mail@irishodemer.de

Patrizia Bonati

Cremona, ltaly 1964.

Education 1987-91 Apprendista presso un
laboratorio orafo. 2003 corso con Giampaolo
Babetto, Firenze (I). 2008 corso 71, con
Giampaolo Babetto, Firenze (1).

Selected Exhibitions 2010 Archeogioielli
Contemporanei, Museo Civico Archeologico
di Anzio (I) = The Scottish Gallery, Edinburgh
(GB) 2008-2009 Contemporary jewellery from
Italy, Flow Gallery, London (GB), Galeria Bielak,



Cracovia (PL), Galeria Hipotesi, Barcellona (E),
Velvet da Vinci, San Francisco (USA) - Gioiello
italiano contemporaneo.Tecniche e materiali
fra arte e design, Palazzo Valmarana Braga,
Vicenza (1), Castello Sforzesco, Milano (I)
Kunstgewerbemuseum, Berlin (D). 2007 Sofa
N.Y. (USA) - Sofa Chicago (USA). 2006 Collect,
V&A Museum, London (GB). 2004 Galleria
Alternatives, Roma (I). 2003 Galleria Alchimia
con London Metropolitan University, Firenze (1)
« Grassimesse, Lipsia (D).
Solo exhibitions 2003 Centre, Laren (NL), The
Netherlands Awards.
Publications 2009 Progetto Artis, Regione
Lombardia e Union Camere, Speciale
riconoscimento di eccellenza nel settore
metalli preziosi, Milano (I) = Andy Lim The
Compendium Finale of Contemporary Jewellers,
Darling Publications, Colonia & New York « 500
Enameled Objects, Sarah Perkins juror, Lark
Books Editions, Asheville (USA)
patriziabonati@libero.it

Sungho Cho

Cheongsong, Korea 1975.

Education 2000 B.F.A. Seoul National
University, College of Fine Arts, Department of
Crafts (ROK) 2005 M.F.A. National University,
College of Fine Arts, Faculty of Crafts &
Design, Seoul. 2006-08 Alchimia School of
Contemporary Jewellery (I). 2008 Akademie der
Bildenden Kiinste Munich (D).

Selected Exhibitions 2010 My Suitcase is my
Oyster, Pinakothek der Moderne, Munich (D).
2009 Talking Hands - Spectrum of Contemporary
Metal Works, Seoul National University MOA,
Seoul - Korea-Alchemic Experiences = How an
idea can become a jewel, Shenkar College of
Engineering and Design, Ramat Gan, Israel.
2008 Alchimia, Deutsches Goldschmiedehaus
Hanau (D) « ArtOrnamento, Alternative, Rome
(1) = Siamo qui: We are here, Le Pagliere di Porta
Romana, Florence (I) = Touching Warms the
Art, Museum of Contemporary Craft, Portland
(USA).

Awards 2010 Ludwig - Maximilians Medal

Competition, 2nd Prize (D) = 19th International
Silverart Competition: Minimum, Finallist, (PL)
2009 Danner-Prize 2009, 1st Prize, (D) » BKV-
Prize 2009 for Young Applied Arts, Finallist (D)
» RRH International Goldsmiths’ Scholarship,
Acknowledgment (D) - Schoonhoven Silver
Award 09, Zilver Kunst, finalist (NL).
Publications. 1000 Rings, 500 Brooches,
500 Pendants, 500 Plastic Jewelry Designs,
Lark Books (USA) - The Compendium, Darling
Publication (D). Collections. Museum of
Contemporary Craft, Portland (USA) - Amis des
Musees de Riom (F).

shcho_7@hotmail.com

Diana Dudek
Munich, Germany 1972.
Education 1995-98 Goldsmith apprenticeship
with Detlef Volckmann in Munich (D). 1999-
2000 Escola Massana in Barcelona (E) Ramon
Cuyas—Puig. 2001-04 Haute Ecole d'Arts
Appliqués in Geneva (CH) Esther Brinkmann.
2004 Studio in Munich (D), diploma.
Scholarships 2010 Atelierférderung
Kulturreferat Munich (D). 2008 Prinzregent-
Luitpold-Stiftung, Kulturreferat Munich (D). 2000
Sequa-Stiftung, Handwerkskammer Munich (D).
Puplications 2010 Minimum the Legnica
Festival of Silver, Legnica (PL) « Schmuck
2010 HWK Minchen, Munich (D). 2008 The
Compendium Finale of Contemporary Jewellers
Darling Puplications, Cologne - 500 Pendants
and Lockets, Lark Books, New York (USA) -
500 Wedding Rings, Lark Books, New York.
2007 Absolute Beauty the Legnica Festival of
Silver, Legnica, 07 - 500 Earrings Lark Books,
New York « Schmuck 07 HWK Minchen,
Munich - 500 Necklaces Lark Books, New York
2006 Dernier Cri = Designer gestalten den
Abschied, Museum fiir Sepulkralkultur, Kassel
(D) = Schmuck 06 HWK Miinchen, Munich (D) «
International Graduation Show, Gallery Marzee,
Nijmegen (NL) 2004 Schweizer Schmuck im
20.Jahrhundert, Musée d'Art et dHistoire,
Geneva (CH) 2002.

dianadudek@yahoo.com

Elisabetta Dupré

Roma, ltaly 1967.

Education Diploma liceo scientifico. Classe
di oreficeria, Istituto “Interno7” Roma ().
Workshop nello studio di Conrad Klein, Monaco
(D). Schmuck Klasse, Sommer Akademie
der Bildende Kunst Salisburgo (A) con Peter
Skubic.1997 seminario con Georg Dobler a
Braunwald. 2006 member of agc associazione
gioiello contemporaneo.

Selected Exhibition 2010 Scottish Gallery,
Edimburgo (GB) - Moonlight Jewellery Museo
d'’Arte  Moderna Ugo Card. Muggia (I) -+
Archeogioielli Contemporanei, Museo Civico
Archeologico, di Anzio (I). 2009 /I bijoux nel
tempo e la ricerca orafa contemporanea,
Casalmaggiore (1) = Gioielleria Contemporanea
ltaliana, Oratorio S. Rocco, Padova (I). 2008
Gioiello  Contemporaneo ltaliano, Palazzo
Valmarana Braga, Vicenza, Palazzo Sforzesco
Milano (l), Kunstgewerbemuseum Berlin (D),
Museo Arti Decorative Turin (I), Barcelona
(E). 2007 Contemporary Jewellery from ltaly,
Flow allery, London (GB); Galleria Velvet
Da Vinci, San Francisco (USA); Galleria
Hypothesi, Spain (E).- Collect, Londra (GB)
« Contemporary Jewellery from lItaly, Galerie
Stanko, Wroclaw(PL) Galerie Bielak, Cracovia
(PL). 2006 Contemporary Jewellery From ltaly,
mostra itinerante internazionale.

Solo exhibitions Galleria 105art, Roma (1) =
Club Koesis, Napoli.

www.elisabetta.dupre.name
info@elisabetta.dupre.name

Beate Eismann

Halle, Germany 1969.

Education 1990-95 Burg Giebichenstein,
University of Arts and Design, Halle (D), subject
area jewellery.

Awards 1995 Recognition Award Ars Hallensis of
the Dresdner Bank, Halle (D). 2004 Recognition
Award of the International Jewellery Competition
A handfull of glass pearis..., Museum of the
Cultures of the World, Frankfurt am Main (D).
2005 Performance Award, International Craft
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Exhibition, Museum of Arts and Crafts ITAMI (J).
2008 Award Established Artists, New Traditional
Jewellery Contest/ Sierraad 2008, Amsterdam
(NL) = 3th Award, 39/th German Jewellery and
Precious Stone Contest of Idar-Oberstein (D).
2009 3th Award, Contest for the reshaping of
the altar of the Magdeburg Cathedral (D).
Publications 2009 Uta’s ring — connecting
medieval jewellery and contemporary jewellery
art, Anja Geiling & Beate Eismann, Sieraad,
Amsterdam (NL). 2006 Rapide prototypen, Beate
Eismann, Art Foundation of the FederalState of
Saxony-Anhalt (D). Fragmentarium, Beate
Eismann, Grassimesse, Leipzig (D). 2004 Der
Vorgang Bleibt Rétselhaft Beate Eismann,
Stadtmuseum Halle (D). 2002 Amores
Imposibles? Beate Eismann, Gallery Prill
Schmuck & Geréat, Weiden (D). lindustries, Beate
Eismann, Gallery Himmelreich, Magdeburg (D).
www.beate-eismann.de
bat@anhalt.net

Flavia Fenaroli
London, England, 1955.
Education Ecole des Beaux arts de Paris and
master 2 arts plastiques Sorbonne, Paris (F).
Selected Exhibitions 2010 Gallery Schumm-
Braunstein - Artist Book Centre Pompidou, Paris.
2009 Pages Exhibition, Paris » Gallery Schumm-
Braunstein, Paris « Centre Contemporain
A. Chanot Clamart. 2008 Gallery Schumm-
Braunstein, Paris. 2007 Gallery D.H.Nick,
Aubais « Gallery Schumm-Braunstein, Paris.
2006 Triennale of Chamaliéres (F) « Pages
Exhibition, Paris. 2005 Gallery Michéle Guerin,
Limetz (F). 2004 Le Trait, Cité Internationale,
Paris (F) - Gallery Michéle Guerin, Limetz (F).
Solo Exhibitions Gallery Schumm- Braunstein,
Paris (F) » Centre Art Contemporain A. Chanot «
Gallery Michele Guerin, Limetz (F) « Centre dart
Saint Lois, Bar le Duc (F).
Publications Lart Contemporain au risque
du clonage, édition de La Sorbonne, Paris(F).
Museum Bibliotheque Nationale Paris (F) =
Bibliotheque Universitaire de Saint Etienne (F).
flaviafenaroli@gmail.com

Arata Fuchi
Japan 1975.
Education Tokyo Zokei University, industrial
design department, Tokyo (J) - Jewellery school
Le Arti Orafe, Florence (1).
Selected Exhibitions 2006 Brand New - New
Brand, Inhorgenta Europe, Munich (D). 2007
Future Jewelers Exhibition, Tokyo = Exhibition
of Contemporary Jewelry Tokyo - NTJ.
Exhibition 2010 London Jewellery Week,
London (GB) - = Coda museum, Apeldoorn,
(NL) = More, Milano (I) = Aura, Yorkshier (GB)
« Contemporary Art and Jewellery Exhibition,
Coimbra/Porto (P) 2008 Dat Siert je Hardinxveld-
Giessendam (NL) = Form, London (GB) = Lucca
Preziosa, Lucca (1) 2009 Joya Barcelona (E)
Lucca Preziosa, Giovani, Lucca.
Awards 2006 Design Podium, Inhorgenta
Europe, Munich (D) - 15Th International Silverart
Competition, Legnica (PL) = Itami International
Craft Exhibition, Itami (J) = Sierrad, Amsterdam
(NL) = Award Dutch New, New Traditional
Jewellery, Amsterdam (NL) 2007 Amberif
Design Award Elektronos, Gdansku (PL) 2008
Lucca Preziosa Giovani, Lucca (l).
Publications April 2010 Dreaming Jewelry.
2009 Fashion. 2008 Contemporary Craft in
Japan. 2007 Vogue Gioiello March/April. 2006
Schmuck Magazin February/March - GZ July.
mail @arata-fuchi.com

Iris Goldmann

Villingen-Schwenningen, Germany 1979.
Education 2000-03 GoldsmithingApprenticeship
with Gerald Heinrich& Gudrun Seyfert, Stuttgart
(D). 2003-04 Working for gold & silversmith
Alan Dalton, Ireland. 2004-07 Working for Anne
Korn, Suttgart (D). 2007-11 University of Applied
Sciences Pforzheim Jewellery and Everyday
Objects (D.) 2009 Practical Semester with
Brigitte Adolph, Karlsruhe (D).

Selected Exhibitions 2010 True Colours,
Sierraad, Amsterdam (NL) Balztools &
Verbindungsteile, FOC, Ztrich (CH) « Pforzheim
revisited, Ruth Temur, Berlin Student Gallery
(D) » GSG12, Pforzheim (D). 2009 Form follows

function, C.Hafner, Pforzheim (D) « JA!, Ruth
Temur, Berlin (D).

Publications The Compendium Finale of
Contemporary Jewellery, Andi Lim, Darling
Publications Cologne & New York 2008.

Lisa Grassivaro
Dolo, Venezia, Italy 1978.
Education 1995-99 University luav of Venice
degree in History of Architecture.1999-2004
University luav of Venice degree in Architecture.
2004-08 She studied metalworking and jewellry
art, at “Pietro Selvatico” Art Institute in Padova
(1).
Selected Exhibitions 2010 19th Concorso
Internazionale  Minimum, Galerie  Sztukiw
Legnicy (PL). 2009 Lucca Preziosa, Young, Villa
Bottini, Lucca (I) 2008 Contemporanei a cura
di agc associazione gioiello contemporaneo,
Galleria Fioretto, Padova (I) = Paper Jewellery,
Gioielli di carta, Triennale Design Museum,
Milano, a cura di Alba Cappellieri (I).
lisa.grassivaro@gmail.com

Joanne Grimonprez

Tulle, France 1983.

Education 2001-02 Preparation art courses,
ENS Cachan, Toulouse (F). 2004 Exchange at
Massana Art School, Barcelona (E) 2003 Third
year university diploma, applied arts, Toulouse.
2004-07 Ecole Supérieure des Arts Décoratifs,
Strasbourg (F). 2008 Kunstakademie, Munich
(D).

Selected Exhibitions 2010 Power of Copying
2010, International Contemporary Design from
Selected Art Akademies Xuzhou Museum of
Art, China (RC) = My suitcase is my Oyster,
Pinakothek der Modern, Munich (D) « Also known
as jewellery, Institut culturel francais, Munich
(D). 2009 Moonlight Jewelry, Teatro Verdi,
Padova (1) = Paper Jewellery Triennale Design
Museum, Milan (1) - Also known as jewellery,
travelling exhibition: Flow Gallery, London (GB);
Alternatives Gallery, Roma (1); Gallery Velvet Da
Vinci, San Francisco (USA) - Le rouge Agde,



France (F). 2008 Contemporanei, Fioretto Arte
Padova (I) = New play in art -The unexpected
jewel, Gardone Riviera (I) = De main a main,
MUDAC, Lausanne (CH) = Oh no John, Lyon
(F). 2007 A la découverte des écoles de bijou,
Baccarat (F) - Nanogravure, CNRS, Strasbourg
(F) = Graduate show Gallery Marzee, Nijmegen
(NL). 2006 Group show and Finger fashion
show, Gallery ViceVersa, Lausanne (CH). 2005
Objets de vie, parcours design, ESAD gallery.
Publications 2010 Power of Copying
International ~ Contemporary ~ Design  from
Selected Art Akademies, Xuzhou Museum of
Art. 2009 Also known as jewellery, Paimpont,
La Garantie = The Compendium Finale of
Contemporary Jewellers, Darling Publication,
Cologne « Paper Jewellery, Triennale Design
Museum, Milan (1) Electa Publications - 2008
From Hand to Hand, MUDAC, Lausanne - 2007
International Graduation Show, Marzee.
joannegriz@yahoo.fr

Makoto Hieda

Tokyo, Japan 1955.

Education 1977 Graduated from Musashino
Arts Junior College, Majored in Industrial Arts
Professor Yasuhiko Hishida.

Selected Exhibition 2010 The 6t Cheongjo
International Craft Competition Korea. 2007 Heyri
Asia Project Japanese Contemporary Art Festival
(ROK). 2008-06 Jewelry Art Competition, Tokyo
(J). 2005 ITAMI International CRAFT Exhibition
(J). 2004 Sofa, New York (USA). 2003 Japanese
Jewelry and Holloware Exhibition (USA). 2000
Selection 2000 Germany. 2001-1999 The World
Competition of Arts & Crafts Kanazawa (J). 1996
Contemporary Japanese Craft & Jewelry Design
(USA). 1987 The 20th Yugoslavia International
Jewelry Exhibition - Hanau International Jewelry
Exhibition (D). 1984-88 Fridrich Wilhelm Mular
Contest Germany (D).

Solo Exhibition 2007, 2004, 1998,1996, 1989,
1985 Personal Exhibition Tokyo (J)

Awards 1996 Craft Competition in Takaoka
Jury (J). Award 2010 Japan Jewelry Art
Competition Award for Encouragement. 2000

Craft Competition in Takaoka, Honorable
mention (J).1998 Entered The 15t Tansui-Oh
Prize, Tokyo (J) - The Jewelry Art Competition,
Fine works Prize Japan, 1996 The Jewelry Art
Competition, Fine works prize Japan.
hieda-tma@ksj.biglobe.ne.jp

Lydia Hirte
Baar Germany 1960.
Education Jewelry design, University of Applied
Sciences (FHG) Pforzheim Jens-Rudiger
Lorenzen, Johanna Dahm (D).
Selected Exhibitions 2010 Triennale Design
Museum Incheon/Seoul (RoK) = The Knitting
and Stitching Show Holland Paper, Biennale
London (GB) « Holland Paper, Biennale Rijswijk
Museum (NL) 2009 Gioielli di carta Triennale
Design Museum Milano (l). 2008 Danner-
Award 2008, Museum fir Gegenwartskunst,
Augsburg (D). 2006 Paper Art Handwerksform
Hannover (D). 2005 Schmuck 2005, Munich
(D) « 15 Years Gallery Slavik, Vienna (A).
2004 Special exhibition, Passione, Frankfurt
(D). 2002 Extract: Young Jewelry Designers in
Germany, Bauhaus-Archiv, Berlin (D) - Gallery
Alternatives, Rome (1) 2001 Gallery Sculptures
to wear, Los Angeles (USA).
Solo exhibitions 2001 Gallery  Profil,
Regensburg (D). 1999 Gallery BBK, Ingolstadt
(D). 1997 Gallery Lous Martin, Delft (NL).
Awards 1991 Young Artist Award, Johann-
Michael - Maucher- Competition, Schwabisch
Gmind (D).
Publications 2010 Lydia Hirte, Kunsthandwerk
und Design (forthcoming) = Anne Kloosteboer,
Frank van der Ploeg: Holland Paper Biennale.
Rijswijk; Christina Pauls, Caroline Weiss:
..etcetera pp. Jens Rudiger Lorenzen,
Pforzheim(D). 2009 Alba Cappellieri, Bianca
Cappello, Gioielli di carta, Milano (I) Electa
Publications Antonio Nieto: The Luxe
Ephemere: Le Temps HorsSerie, 2nd Dec. 2008
Gert Bruckner: Danner Award Munich (D). 2005
Wolfgang L8sche:Schmuck Munich.
Lghirte@t-online.de

Peter Hoogeboom

Leiden, Nedherland 1961.

Lives and works in Amsterdam

Education 1987-1992 Gerrit Rietveld Academy,
Amsterdam (NL).

Exhibitions From 1989 solo and group
exhibitions at galleries and museums (inter.)
nationally.

Works in public collections SM's Stedelijk
Museum ‘s-Hertogenbosch (NL)- Rijksmuseum,
Collection Marjan Unger, Amsterdam (NL) -
Museum Of Ceramic Art Het Princessehof,
Leeuwarden (NL) - Museum Of Modern Att,
Arnhem (NL).

Awards, Nominations, Grants 2009
Nomination European Prize For Applied Arts,
Mons, (B) « Foundation For Visual Arts, Design
And Architecture, Basis Stipend (NL). 2008
Nominations Sydney Myer Int. Ceramics Award
and Gold Coast, Int. Ceramic Art Award (AUS).
2007 New Traditional Jewellery Award (NL)
1997 Nomination A.V.A. Ceramics Award (NL)
« Nomination Rotterdam Design Award (NL)
1996 Nomination Fletcher Challenge Ceramics
Award (NZ). 1993-95-96 Foundation Fund For
Visual Arts, Design And Architecture, Starter
Stipends and Work Grant (NL). 1989 Biihrmann-
Ubbens Paper Award (NL). Lectures 2010
Ecole Nationale Superieure D’art, Limoges,
(F) = Stedelijk Museum Schiedam (NL). 2009
Museum Of Science And Industry, Manchester
(GB) = Gerrit Rietveld Academy, Amsterdam
(NL). 2008 HDK School Of Design And Crafts,
Gothenburg (S).

www.peterhoogeboom.nl
p.hoogeboom1@upcmail.nl

Marta Hryc

Poland 1983.

Education 2009 Scholarship of Secretaria de
Relaciones Exteriores for a post — graduate
research at Centro de Extension Taxco, ENAP
UNAM Mexico 2005-06 Scholarship at Karel de
Grote-hogeschool (jewellery design, ceramics)
Antwerpen (B). 2002-07 Studies at the Academy
of Fine Arts (M.A. in Design 2007),Gdansk (PL).

73



74

Selected Exhibitions 2010 Martires en todos
lados dual exhibition with Jorge Manilla, Gray
Area Gris Simposium, Mexico. Upcoming. Think
Twice, at Museum of Art and Design, New York
(USA). 2009 Group exhibition BIART / Kobieta,
mczyzna i ... Gallery Legnica (PL) - Polandgroup
exhibition Salvemos la Tierra, Centro Cultural
Casa Borda, Taxco Gro. Mexico. 2008 participant
of Inhorgenta 2008 at Brand New - New Brand,
Munchen (D) 2006 Tendence Lifestyle Messe
Frankfurt at Talents platform (D).
Awards 2010 Special mention of Preziosa
Young for beauty and importance of works.
marta.hryc@yahoo.com

Eugenia Ingegno

Carini, Italy 1981.
Education2001-05Roma3University,Bachelor’s
Degree in “Conservation and History of Art’,
Rome (I) 2006-09 Alchimia Contemporary
Jewellery School, Florence (1), Professors: Lucia
Massei, Doris Maninger, Manfred Bischoff.
2009-10: Quaternitas, Specialization Course
with Lucy Sarneel, Alchimia, Florence () -
Amsterdam (NL).

Selected exhibitions 2010. curiOsando,
Galleria Il Vicolo Uno, Genova (I) = Contemporary
Archeo- Jewellery, Museo Archeologico di Anzio
(1). 2009 Inhorgenta Europe 2009, Munich (D)
« Graduation Show, Outsider Project, Alchimia,
Alessandro Bagnai Gallery, Florence (1) - Marzee
International Graduation Show 2009, Galerie
Marzee, Nijmegen (NL) - ArtOrmament09,
Alternatives Gallery, Rome (I) « Grassimesse,
Alchimia’s group, Leipzig (D) » Lucia Massei
und die Alchimisten, Galerie Slavik, Vienna
(A) + Alchemic Experiences, 3" Giornata del
Contemporaneo organized by Amaci, Florence (I)
« Pan, Fair, Amsterdam represented by Marzee
Gallery, Nijmegen (NL). 2008 Grassimesse
2008, Leipzig (D) - Winterraisz, Galerie Slavik,
Vienna (A)

Scholarships 2008-09 Scholarship  from
Alchimia August 2009 = Marzee Prize 2009,
Galerie Marzee, Nijmegen (NL).

Collections Marzee collection, Galerie Marzee,

Nijmegen (NL).

Publications 2009, 500 Plastic Jewelry

Designs, Lark books - Marzee Magazine nr 69.

2008 Grassimesse, Catalogue, Leipzig (D).
eugeniaingegno@gmail.com

Minna Karhu
Lemi, Finland 1977.
Education 2003-06 Studied at Salpaus
Further Education for Further Qualification
for Goldsmiths. 1998-2002 at South-Carelia
Polytechnic for Bachelor of Art in Stonework and
Jewellery Design.
Selected Exhibitions 2010 Nowhere Finland,
Seinajoki Art Hall, Seinajoki (FIN). 2008 pro.Koru
2, Galleri Iron Inc, Copenhagen (DK) - Wearable
Expressions 2008, Palos Verdes Art Center, Los
Angeles (USA). 2007 pro.Koru 2, Taky-Galleria,
Lappeenranta (FIN). 2005 Everyday Aesthetics,
Art Museum of Kouvola, Kouvola (FIN).
Publications Fantastic Recycled Plastic, David
Edgar & Robin A. Edgar, USA . 500 Plastic
Jewelry Designs, Lark Books, USA - 500
Enameled Objects, Lark Books, USA - Jewelry
Artist, 2008 September issue minna.
karhu@uudu.com

Alexa-Maria Klahr

Dortmund, Germany 1980.

Education 2003-08 Academic studies at FHD
University of applied sciences, Dusseldorf (D).
Diploma Product design/jewellery. 2000-03
Apprenticeship as a goldsmith in Dortmund (D).
Selected Exhibitions 2010 Frihling eins,
Schwarmerprojektraum, Dusseldorf (D). 2009
Roma Design pit (I) - DAS European Creativity,
Rome « Technophobia, Galerie V+V, Vienna (A)
« Manu factum 09, 24. National Exhibition and
choice of the State - Award in Arts and Crafts
in NRW, Kevelaer « Brand new- new brand,
Inhorgenta europe 09, Munich (D). 2008 Sierrad
art fair, Westergasfabriek, Amsterdam (NL) =
Talents, Tendence 08, Frankfurt am Main (D) -
GriiBBe aus Disseldorf, Galerie V+V, Wien (A).
Publications 2009 Kunstzeitung (Lindinger+

Schmid) 12|09 - Kunsthandwerk & Design 5|09
- Manufactum 09 catalogue, 09 young design
by Tonino Paris, Loredana Di Lucchio, Lorenzo
Imbesi. 2008 The Compendium Finale of
Contemporary Jewellers, DarlingPublications.
mail@alexa-maria-klahr.de

Seul-Gi Kwon
1998 Korea
Education. 2007-10 Master of Fine Ar,
Metalwork and Jewelry, Kookmin University,
Seoul (KOR). 2002-07 Bachelor of Fine Art,
Metalwork and Jewelry, Kookmin University, 75
Seoul (KOR).
Selectede Exhibitions 2010 Object in life-color,
Pusan Korea = Contemporary Ornement +10,
Seoul (ROK). 2008 Alchemists, self-protection,
Seoul - Graduate Metal X1, Emerging ideas
in jewelry & object, (AUS). 2007 Alchemists,
May | Have your order?, Seoul. 2006 Graduate
Exhibition Sok-Nae, Seoul - Seoul Design Fair,
Seoul. 2005 Gift of December, Seoul. 2004
Seoul Design Fair, Seoul.
Awards 2009 /tami Award, Judge’s Choices
Prize, Hyogo (J) « Talente award kunststoff
Prize, Munich (D). 2004 Mini Looks Award, 2M
unique prize, New York (USA).
Publications 2009 Lark Books 500 Plastic &
Resin Jewelry (USA).

iggy8325@hotmail.com

Marina Massone

Buenos Aires, Argentina 1972.

Education. Industrial Designer - Jewellery
Designer.

Exhibition 2010 Heterogeneidad del Rio de
la Plata. DF México = MALBA Bs. As. 2008
Biennale Internacionale Design. Saint-Etienne
(F) = New Argentine Design. MOMA Store.
(USA). 2007 Massone, Pini, Querio, Exposicidn
Botdnica. Art Gallery, Argentina. 2005 E/ lugar:
El Cuerpo. MALBA. Museum of Modem Art.
Buenos Aires, Argentina (RA) = IV Salon Diario
La Capital. Contemporary Object Exhibition. Art
Gallery. (RA) = Fashion BuenosAires. Design



Fair. (RA) « Puro Disefio Design Fair. (RA).
2004 Otumpa, Cecilia Colman Gallery, Flow
Gallery Art Galleries. London (GB) = An Evening
of Argentine Fashion and Design. London
Design Festival = Alternatives/Venti Correnti.
Contemporary Jewellery Gallery Rome (1). 2003
Museo Reina Sofia, Madrid (E).
Awards 2009 1" Prize Enigma. Joyeria de
Autor, Art Museum Popular, Argentina. 2004 1t
Prize Joyeria, Puro Disefio (RA).
Publication 2010 Dreaming jewelry, Monsa.
Barcelona (E). 2008 The Compendium Finale
of Contemporary Jewellers, Darling Publication
(D). 2007, 500 Necklaces Contemporary
InterpretationsofaTimeless Form. LarkBooks.
(USA).

info@marinamassone.com.ar

Judy McCaig

Scotland 1957.

Education 1983-80 Master of Art, Royal College
of Art, London. 1980-75 Diploma/Post- Diploma,
Duncan of Jordanstone College of Art, Dundee,
Scotland.

Exhibitions 2010 True Colours New Traditional
Jewellery, Sieraad Fair, Amsterdam = Minimum,
19" Legnica International Jewellery Competition
(POL). 2008/7/5 Hundred Brooch, Earring,
Pendant Show, Velvet da Vinci Gallery, San
Francisco (USA). 2008 Collect, The Scottish
Gallery, V&A Museum, London (GB). 2007
Schmuck 2007, Munich (D). 2005 Maker,
Wearer, Viewer, Narrative Jewellery, Glasgow
School of Art, The Scottish Gallery, Galerie
Marzee. 2001 Jeweller from Barcelona, Velvet
da Vinci Gallery, San Francisco (USA) « Sofa,
Chicago, Represented by The Scottish Gallery
(USA).

Solo Exhibitions 2009 A Través de las Nubes
Blancas, Amaranto Gallery, Barcelona (E).
2007 Between Sky and Earth, Queen’s Hall,
Hexham (GB.) 2006 Across Unnamed Seas, Al
“65”, Vilanova (E). 2005 Wandering Earth, The
Scottish Gallery, Edinburgh (GB). 2003 Between
Worlds, Hipdtesi, Barcelona.

Awards 2010 Grand Prix, joint first, 19™

Legnica International Jewellery Competition,
Galerie Sztukiw Legnicy (PL). 2005 The Amber
Competition Alatyr, Russia.
Publications 2008 Adorn, New
Jewellery,Amanda Mansell ArtJewellery
Today, Schiffer Publishing 08 - 500 Pendants,
Lark Books - 2005, 500 Brooches, Lark Books.
judmccaig@yahoo.com

Jane Milard
Est Melbourne, Australia 1977.
Education 2003-05 Bachelor of Fine A,
Gold & Silversmithing Royal Melbourne
Institute of Technology. 1998 Bachelor of Fine
Art, Honours, Victorian College of the Arts,
University of Melbourne 1995-97 Bachelor of
Fine Art, Sculpture, Victorian College of the Arts,
University of Melbourne.
Selected Exhibitions 2009-10 Cotemporary
Wearables, Toowoomba Regional Art Gallery,
Toowoomba (AUS) 2009 Perspective Craft
Victoria, Melbourne 2008 Baked Not Fried
Pieces Of Eight, Brunswick « Filo Rosso
Museum of Modern Art, Ugo Cara, Muggia (I)
2007-08 Contemporary Wearables Toowoomba
Regional Art Gallery, Toowoomba. 2006 Hobart
City Art Prize Tasmanian Museum & Art Gallery,
Hobart (AUS) - Talente 2006 Munich (D) -
Graduate Metal X Exit Gallery, Sydney College
of the Arts, Sydney (AUS).
Awards 2006 PW Beck Award, Gold &
Silversmithing. 1997 Young Achiever of the
Year, Fine Art, RSL, Melbourne. 1996 Sella
Dilger Award, Victorian College of the Arts.
Publications 2008 The Compendium Finale
of Contemporary Jewellers, Andy Lim, Darling
Publications « Bulgari Group Magazine - 2006
Contemporary Jewellery at Talente, Munich (D) «
Talente, Munich Handwerksmesse, Catalogue.
jane.millard@optusnet.com.au

Marco Minelli

Italy

In december 2002 Marco Minelli founded
the IRREALISMO movement and wrote his

manifesto on the “unreal”.

Exhibitions 2008 Exit New York (USA). 2006
Stark, Berlin (D). 2004 Francesco Antonell
Gallery, Matelica (l) = The Unreal, Alternatives
Gallery, Rome (1). 2003 Orneata, Zurich (CH) -
Basilea, Basel (CH) 2001 Odissea nel gioiello,
Tempio di Adriano, Rome (I). 2000 Work in the
world, Alternatives Gallery, Rome. 1999 La Follia
dentro il mio Cervello, New York (USA).

Private collections South Korea, France, ltaly,
Portugal, Norway, USA, Germany and Japan.
Lecture 2005 A student from Rome’s, La
Sapienza University is writing a degree thesis
on the creative development of Marco Minelli's
work. 2004 lecture on Marco Minelli’s work given
by Professor Laura Morelli in the presence of
the artist at the Rome Campus of Trinity College
(Hartford, USA). The seminar was part of a
wider course on Italian design. 2003 University
paper written about Italian jewellery that speaks
of Marco Minell’s work. By Professor Maria
Cristina Bergesio of the University of Florence.

www.marcominelli.com
minelli.marc@tiscali.it

Flor Mommersteeg
Den Bosch, 1962.
Lives a works in Amsterdam, Nederland.
Education 1987-92 Studied at Gerrit
Rietveld Academy, Amsterdam (NL). 1981-
85 at the Vakschool schoonhoven, goldsmith,
Schoonhoven (NL).
Exhibitions. 2008 Beaten, pressed, melted,
Galerie Ra, Amsterdam (NL). 2009 Object
Rotterdam, Galerie Ra, Rotterdam (NL)
« Alternatives of textile jewelry, Bratislava,
Slovakia (SK). 2010 Object Rotterdam,Galerie
Ra, Rotterdam » Handwerkmesse 2010, Galerie
Ra, Munchen (D).
Publications 2009 Eigenhuis & Interieur, June
09 (NL).
www.floormommersteeg.nl
mail@floormommersteeg.nl

Eiko Nakahara
Tokyo, Japan 1947.
Education. Atomi Gakuen Women’s University

75
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(Aesthetics history).
Selected Exhibition 2010 Japan Jewellery Art
Competition = Participated in Hishids Yasuhiko
and Successor Exhibition 2009 Japan Crafts
Exhibition « Participated in Japan Jewellery
Designers  Association, 45"  Anniversary
Exhibition at Mikimoto. 2008 Japan Crafts
Exhibition « Japan Jewellery Art Competition.
2007 The 25" Asahi Modern Crafts Exhibition.
2004 Japan Jewellery Art Competition. 2003
Takaoka Crafts Exhibition « Participated in 61
Group Exhibition at AC Gallery.
Award 1976 Winner of the Jewellery Prize at
Japan Jewellery Art Competition.
eiko@nakahara8.com

Claire O’Halloran

Melbourne, Australia 1979.

Education 2002 Diploma. Visual Art, RMIT. 2006
Bachelor Arts (FineArt) (Gold & Silversmithing).
2009 Master of Fine Arts, RMIT- currently
completing.

Selected Exhibitions 2010 /t's Got Legs,
RMIT Gold and Silversmithing Postgraduate
and Alumni Award & Exhibition, RMIT School
of Art Gallery, Melbourne (AUS). 2009 Agendo,
Phoenix Gallery, Deakin University, Melbourne.
2007 W.E. McMillan, Collections Selected
Gold and Silversmithing. 1961-2007 Project
Space, RMIT, Melbourne - Wondernamel,
First Site, RMIT, Melbourne Contemporary
Australian Silver & Metalwork Exhibition, Buda,
Castlemaine (touring Victoria 2007-08) 2006
Out of the Basement, The Cottage, RMIT,
Melbourne.

Solo Exhibitions. 2009 Keepsakes, Hand Held
Gallery Melbourne.

Awards, Grants 2009 Diana Morgan RMIT
Postgraduate Gold and Silversmithing Prize
- First Place » Janet Holmes & Court Artists’
Grant. 2007 P.J. Williams Award for innovative
design in gold and silversmithing. 2006 Emily

Hope Award for Figurative Work.
www.claireohalloran.com.au
claire_d_ohalloran@yahoo.com.au

Alessandra Pizzini
Bolzano, Italy 1971
Education 1990 diploma of aplied art,
metalwork, Trento (I). 1994 Istituto Europeo
del design, diploma jewellery design, Milano (I).
1996-2002 Akademie of fine art, class for gold
und silbersmithing, Niimberg (D).
Lectures 2005-06 Lecturer by “alchimia”’
contemporary jewellery school, Florence (I).
2002-06 Assistent teacher for the class for
gold und silbersmithing, akademie of fine art,
Nurnberg (D).
Selected exhibitions 2009 Collect, by Sofie
Lachaert, London (GB) » Was bleibt ist schmuck,
Neues Museum fiir Kunst und Design, Niimberg
(D) = Klaus Oschmann Preis, Handwerksform,
Hannover (D) 2008 Danner Preis 08, Zentrum
fir Gegenwartkunst im Glaspalast, Augsburg (D)
» Alchimia, Goldschmiedehaus Hanau (D). 2007
ltalia gioielleria, Galerie Beeld & Aambeeld,
Enschede (NL) - Winterreise, Galerie Slavik,
Wien (A) - The David Collection, Sofa, New York
(USA) « Ab 2002 exhibition management Silber-
Sommergalerie, Inhorgenta, Messegelédnde
Munchen (D).
Awards, scholarship 2009 Formart, Klaus
Oschmann Preis, Gedok 2008 Hwp stipendium
fir frauen in der lehre und forschung. 2001
Meisterschiiler, Akademie of fine art, class for
gold und silbersmithing, Nirmberg (D).
Since 1993 designer for: Joerg Gellner, Jaeger
le Cultre, Studio Lanza (Bulgari), Studio Zuchi
(Rolex,Harry Wiston, Bugatti), Manuel Grosse
(Dior und Grosse).

zizzzini@aol.com

Chiara Scarpitti

Napoli, Italy 1983.

Education 2006 Laureanda alla Specialistica in
Fashion Design, Politecnico di Milano, Corso
di Alta Formazione in Design del Gioiello
1°edizione; a cura di Alba Cappellieri.(l) - Laurea
in Disegno Industriale, Seconda Universita degli
studi di Napoli. 2010 apprendistato presso lo
studio Giancarlo Montebello, Body Ornaments
a Milano. 2004-07 collaborazione con lo studio

Riccardo Dalisi, Napoli (1).
Selected Exhibitions 2010 ArtPages, Castro dei
Volsci. (I) = Estro, Oltre I'Oro, Orocapital, Fiera,
Roma (1). 2008 Gioiello italiano contemporaneo,
Castello Sforzesco, Milano (I) = New play in art,
Heller Garden, Gardone Riviera (1) = Filo Rosso,
Museo d’arte moderna, Ugo Cara, Muggia (I).
2007 Gioielli d'artista, Galleria d’arte San Giorgio,
Napoli (I) = Arsomataeuropeana, Manchester
Craft and Design Centre - Manchester (GB).
Scholarships 2006 Corso di Alta Formazione
in Design del Gioiello 1°edizione; a cura di Alba
Cappellieri.
Publications 2008 Vogue Gioiello (I).
www.myspace.com
chiarascarpitti @libero.it

Bettina Speckner

Offenburg, Germany 1962.

Education 1984 Study at the Academy of
Fine Arts, Munich, painting-class Prof. H.
Sauerbruch.1986 Change to the jewelry-class,
Prof. H. Jinger; since 1991 Prof. Otto Kiinzli.
Since 1992 own workshop in Munich, now in
Ubersee (D). 1992 Teatcher Diploma. 1993
Diploma MFA.

Solo exhibitions 2009 Gallery tactile, Geneve
(CH), with Iris Bodemer - Gallery Eva Maisch,
Wirzburg (D), with Jiro Kamata - Gallery Orfeo,
Luxembourg - Gallery Hnoss, Gothenborg (S)
« Gallery Mari Funaki, Melbourne, (AUS). 2008
Villa Bengel, Idar Oberstein, Ger, with Tarja
Tuupanen. 2007 The everyday and the far
away, Deutsches Goldschmiedehaus, Hanau
(D) = Gallery deux poissons, Tokyo (J) = Gallery
Rosemarie J&ger, Hochheim (D). 2006 The
everyday and the far away, Gallery Spektrum,
Munich (D) = The everyday and the far away,
Gallery Sienna, Lenox, MA (USA) « The everyday
and the far away, gallery RA, Amsterdam (NL)
2005 Jeweller's werk, Whashington DC (USA).
2004 Gallery Rosemarie Jéger, Frankfurt (D) =
Le jardin exotique, Gallery H. Porée, Paris (F).
Awards, Scholarships, Grants 2006 Grant
of the Erwin u. Gisela von Steiner Foundation.
2005 Commendation Danner-Prize. 2003 Artist



in residence from Goethe-Inst. Tallinn (EST).
2001 Prize of the state of Bavaria (D). 2000
scholarship of the City of Munich (D). 1999
Grantprize of the city of Munich Commendation
Danner-Prize. 1998 Herbert- Hofmann-Prize
1997 Scholarship of the Deutsches Museum,
Munich (D). 1995 Grant of the Erwin u. Gisela
von Steiner Foundation. 1990 Commendation
Danner Prize.
Public collections Museum of the City, Munich
« Museum of Applied Art, Neue Sammlung,
Munich -« Danner-Foundation, Munich =«
Angermuseum Erfurt - Jewellery- Museum
Pforzheim (D) - Royal college of Art Collection,
London, (GB) » Schmuckmuseum Turnov, (CZ)
» Museum of the county of Baden, Karlsruhe (D)
» Museum fiir Kunst und Gewerbe, Berlin (D) -
Musée de 'Horlogerie et de 'Emaillerie, Geneva,
(CH) - Stedelijk Museum Amsterdam (NL) =
Museum fiir Kunst u. Gewerbe, Hamburg (D)
» Mint Museum of Art and Design, N-Carolina,
(USA) « The National Gallery, Cranberry, (AUS)
« Design Museum, Helsinki (FIN) « Deutsches
Goldschmiedehaus, Hanau (D) - Rohsska
Museum of Decorative Arts, Gothenburg
(S) = Museum of Art and Design, Chicago,
(USA) « Nordenfieldske Kunstindustrimuseum
Trondheim (N.).

www.bettina-speckner.com

Maurizio Stagni
Trieste, ltaly, 1958
Selected Exhibitions 2010 Titani preziosi,
Triennale Design Museum, Milano (1) 2009 Terre
di mezzo. Il gioiello contemporaneo incontra il
Mediterraneo, Museo di Nocciano (I) « Pezzi
di luna, Musica e gioielli Padova (l) « Paper
jewellery, Triennale Design Museum, Milano (1).
2008 Gioiello Contemporaneo ltaliano, Vicenza,
Milano, Berlin (D), Torino (I), mostra itinerante
di oreficeria contemporanea = Contemporanei,
Galleria Fioretto, Padova (1). 2006 Quattro punti
di contatto, Roma-Lisbona, Galleria Teresa
Seabra, Lisbona (P), AGC-PIN.

Publications 2010 Titani
tecnologiaed  ornamento,

preziosi, tra
Electa edizioni.

2009 Paper Jewellery, Electa edizioni.Gioiello
contemporaneo,Tecniche e materiali tra arte e
design. Skira edizioni.

info@stagnimaurizio.com

Silke Trekel
Rostock, Germany 1969
Education 1991-97 Studies at the Burg
Giebichenstein, University of Art and Design
Halle, Jewelry Department, with Professor
Dorothea Prihl. 1994-95 Studies at Lasalle
College of the Arts, Singapore (6 month)
1997-98 Postgraduate studies at the Burg
Giebichenstein. Since 1998 self-employed
as a jewelry artist in Halle/ Trebitz (D). 2004
Visiting Artist, Masterclass, Royal College of Art,
London. 2007 Artist in Residence of the Jakob
Bengel Foundation, Idar-Oberstein. 2010 Artist
in Residence at the ISCP New York.
Solo exhibitions 2000, 2002, 2004, 2007, 2009
Galerie Marzee Nijmegen. 2006 GalleriHnoss,
Gothenburg
Selected Exhibitions 2010 International
Contemporary Jewelry, represented by Charon
Kransen Arts, at SOFA, New York and Santa
Fe (USA) - Contemporary Jewelry, Villa de
Bondt, Gent «- Plastic Jewelry, Velvet da Vinci
Gallery, San Francisco (USA). 2009 Second
International Jewelry Exhibition, Museum Voor
Vlakglas en emaillekunst, Ravenstein (NL).
2008 The Pendant Show, Velvet da Vinci
Gallery, San Francisco. 2007 Hnoss-10-years-
jubiléeexhibition, Réhss Museum, Gothenburg
(S).

s.trekel@gmx.de

Fabrizio Tridenti

S. Giovanni Teatino, Italy 1962.

Education Graduated at Istituto Statale
d’Arte, Penne, in Metals and Jewellery Design.
Selected Exhibitions 2010 European Prize for
Applied Arts at Eunique, World Craft Council
Europe, Karlsruhe, (D). SOFA New York, Charon
Kransen Art, New York, (USA) « Titani Preziosi,
Triennale Design Museum, Milano (I) « ltalian

Jewellery, The Scottish Gallery, Edimburgh (GB)
« Collect, Alternatives, Saatchi Gallery, London
(GB) = Materia e Colore, Galleria GR20, Padova
(1). 2009 European Prize for Applied Arts, World
Craft Council, Mons (B) = Paper Jewellery,
Triennale Design Museum, Milano. 2008 In
Toplage! Museum fiir Angewandte Kunst,
Koin (D) « Gioiello Italiano Contemporaneo,
Kunstgewerbemuseum, Berlin (D).
Awards 2010 Erfurter Schmucksymposium,
Erfurt (D) - Honourable Mention, Minimum,
International ~ Silverart Competition, Legnica
(PL) - Material Integration Award to The 23
International  Cloisonne  Jewellery Contest,
Tokyo (J). 2008 Silver Prize, Amberif Design
Award Elektronos, Gdafisk (PL). 1981 First
Prize for Goldsmith’s Art and Scholarship Nicola
da Guardiagrele Award, Guardiagrele (1).
Publications 2010 Miquel Abellan, Dreaming
Jewelry, Monsa, Barcelona (E). 2009
Fabrizio Tridenti, Hard Wear Beauty, Darling
Publications, Cologne & New York = Andy Lim,
The Compendium, Darling Publications, Cologne
& New York. 2008 Amanda Mansell, Adorn: New
Jewellery, Laurence King Publishing, London =
Museum Pinakothek der Moderne, Munchen
(D) = Museo degli Argenti, Palazzo Pitti, Firenze
(I) = Museum of Contemporary Craft, Portland,
Oregon (USA).

www.fabriziotridenti.it

info@fabriziotridenti.it

Jessica Turrel

Bristol, England, 1964.

Education 1988 Central School of Art, London
- Jewellery Degree. 2007 University of the West
of England, Bristol - MA Multi- Disciplinary
Printmaking. 2007-10 Research Fellowin Enamel
at the University of the West of England.
Selected Exhibitions 2010 New Traditional
Jewellery, True Colours, The Netherlands «
Focus Showcase, Contemporary Applied Arts,
London (GB) - A Golden Age of Lettering,
Bluecoat Display Centre, Liverpool (GB). 2009
Inner Voice, Contemporary Applied Arts, London
+ The Enamel Show, Velvet da Vinci, San

7



78

Francisco (USA). 2008-10 Playing With Fire,
Devon Guild of Craftsmen touring exhibition,
winner of Excellence in Enamel.

Award 2007-10 International Badge Exhibition,
touring to Museum der Arbeit, Hamburg (D) -
Velvet da Vinci Gallery, San Francisco (USA) «
National Ornamental Metal Museum, Memphis
(USA) « The Society of Contemporary Craft,
Pittsburgh (USA) - Birmingham School of
Jewellery, Birmingham (GB). 2006 The Art of
Enamelling, Mobilia Gallery, Massachusetts
(USA). 2005 Wearing Glass 2, Oxo Gallery,
London. 2004 Jewellery- Unlimited, Association
for Contemporary Jewellery, Exhibition, City
Museum and Art Gallery, Bristol (GB).
Publications 500 Enameled objects, 500
Pendants, The Art of Enameling, Lark Books.

Barbara Uderzo

Vicenza, Italy, 1965

Education 1999 Certificate “pearls grading
course” — i.G.I. Belgium. 1990 Master classes
of production assistance and gold designschool
of arts and crafts, Vicenza (I). 1989 Diploma
(university degree) school of fine arts of Venice.
Selected exhibitions 2010 Titani preziosi,
Triennale Design Museum, Milano (I) = Food
design, Casa Cogollo del Palladio, Vicenza.
2009 /I segno dei designers, Triennale Design
Museum, Milano = Gioielli di carta, Triennale
Design Museum, Milano = Rose..., il filatoio,
Caraglio (1) = Rings etc. Barbara uderzo’s jewels,
Casa Cogollo del Palladio, Vicenza 2008 D
come design, Museo di Scienze Naturali, Turin
(1) = Collect, with Alternatives Gallery, Victoria &
Albert Museum, London (GB) - Gioiello italiano
contemporaneo, Palazzo Valmarana Braga,
Vicenza « Bijoux-chocolat di Barbara Uderzo,
Museo del Territorio, Monsummano Terme (1).
2007 The new italian design, Triennale Design
Museum. 2006 Barbara Uderzo — Blob rings
et autres bijoux, La Galerie ltalienne, Paris
(F) = Colorful jewels, Barbara Uderzo’s jewels,
Pron Art&Design Gallery, Turin (I). 2005 De
rebus naturae, Art Gallery, Florence (I) -
Wunderkammer, Jewels by Barbara Uderzo,

Leclan, Campodarsego (1) - Museo degli argenti,
Palazzo Pitti, Firenze (I) » Museo d'arti applicate
e decorative - Palazzo Zuckermann, Padua (1) =
Museo della citta e del territorio, Monsummano

Terme (1) = Alice & Louis Koch Collection, Basel
(CH).

Publications 2009 rings etc. Gioielli di Barbara
Uderzo, exhibition catalogo edited by S.Portinari,
Vicenza (I). 2005 L. Lenti, M.C. Bergesio,
Barbara « Uderzo (ad vocem) in dizionario del
gioiello del XIX e XX sec.Torino (I).

www.uderzo-designer.lt
barbara@uderzo-designer.it

Ingeborg Vandamme

Terneuzen, Netherlands, 1964

Selected Exhibitions 2010 New Traditional
Jewellery Award, True Colours, (nomination)
« Sieraad Westergasfabriek, Amsterdam (NL)
« Art Alley Gallery, Mini Paper Art Exhibition,
Sofia (BG). 2009 CODA Museum, Intimicay,
Apeldoorn (NL) « Gallery Beeld & Aambeeld,
Meer dan herinner-ring / More than remember-
ring, Enschede (NL) « Gallery Lous Martin,
Delft Blue’ Delft (NL) = Legnica Art Gallery, For
You, Legnica (PL) = Studio 20/17, Paper Text
Exhibition, Waterloo (AUS) « Gallery Cebra,
Herinner-ringen  Rember-rings,  Disseldorf
(D) = 6" International Baltic Jewellery Show,
Jewellery Art Contest, For You, Vilnius (LT).
2008 Gallery Beeld & Aambeeld, herinner-ringen
- remberrings, Enschede (NL) = New Traditional
Jewellery Award, Symbols of Intimicay,
(nomination) Sieraad 2008, Westergasfabriek,
Amsterdam (NL). 2007 Gallery Velvet Da Vinci,
The Earring Show, San Francisco (USA).
Selected Publications 2010, 500 Judaica, Ray
Hemachandra and Daniel Belasco, Lark Books
(USA) « 1000 Artisan Textiles, Sandra Salamony
and Gina M Brown, Quayside Publishing Group,
London (GB) - ‘500 Gemstone Jewels’, Lark
Books, (USA). 2009 The Compendium Of
Contemporary Jewellery, Darling Publications,
Andy Lim, Cologne (D) - 500 Enameled Objects,
Lark Books (USA). 2008, 500 Pendants &
Lockets, Marthe Le Van, Lark books (USA) -

500 Weddingrings, Marthe Le Van, Lark books
(USA). 2007 500 Earrings, Marthe Le Van, Lark

Books, (USA).
www.ingeborgvandamme.nl
info@ingeborgvandamme.nl

Gabi Veit
Bolzano, Italy 1968.
Education Studies of graphic design in Innsbruck
(A) and Venice (I). 1998 Summer Academy of
Fine Arts in Salzburg, drawing with Ava Gerber
(USA). 2000 Summer Academy of Fine Arts in
Salzburg, Drawing and Installation with Tone
Fink (A). 2001 Summer Academy of Fine Arts
in Salzburg with Dorothee von Windheim (D)
— scholarship 2007 Workshop Wax/Casting in
Florenz with Peter Bauhuis (D), Alchimia (1).
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