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Un traguardo importante questo della Colle-
zione permanente del gioiello contemporaneo, 
risultato di un singolare progetto nel quale la 
Fondazione Cominelli ha creduto fortemente e 
perseguito con entusiasmo. 
Una collezione unica, come unico è l’incantevole 
Borgo di Cisano, luogo di cultura per San Felice 
del Benaco. Quindi un doveroso ringraziamento 
alla Fondazione Cominelli per la collaborazio-
ne con questa Amministrazione per i risultati 
conseguiti in questi anni, frutto di un impegno 
comune per la promozione culturale nel nostro 
meraviglioso territorio. 

Paolo Rosa 
Sindaco San Felice del Benaco  
Mayor of San Felice del Benaco

This permanent collection of contemporary 
jewellery is an important goal and is the re-
sult of a singular project in which the Cominelli 
Foundation strongly believed and pursued with 
enthusiasm.
A unique collection, as also the charming Cis-
ano, cultural haven of San Felice del Benaco. 
Many thanks go to the Cominelli Foundation for 
the collaboration with this Administration, for 
the results achieved in these years, stimulated 
by a joint commitment to the promotion of cul-
ture in our beautiful territory.
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Maria Rosa Franzin
Presidente AGC
AGC Chairman

Michele Cassarino 
Presidente Fondazione Raffaele Cominelli
Chairman Raffaele Cominelli Foundation

Con la prima edizione nel 2010 del Premio Co-
minelli ha avuto inizio il percorso della Colle-
zione  Permanente Fondazione Cominelli, cu-
rata dalla storica del gioiello, Bianca Cappello. 
In una costante ricerca e rinnovamento 
nell’ambito del gioiello contemporaneo, la 
Fondazione e l’Associazione Gioiello Contem-
poraneo AGC, nel 2012 hanno affidato  a Ri-
ta Marcangelo, già direttrice della Galleria 
Alternatives di Roma ed esperta del Gioiello 
Contemporaneo, la cura  della selezione, po-
nendo così attivo un attento percorso di scel-
te e definendo con precisione le diverse aree 
tematiche in cui porre le opere. 
Si è così creato un forte collegamento tra il 
Premio e la Collezione Permanente, che of-
fre al visitatore una sollecitazione alla curio-
sità per i diversi materiali, le composizioni 
di forme, il cromatismo compositivo. In ogni 
gioiello vi si può intuire la cultura di prove-
nienza e la scuola che ha formato l’esperien-
za dell’autore. 
L’elegante sede storica inserita nel sugge-
stivo paesaggio che circonda il Lago di Gar-
da è una perfetta cornice per la presentazio-
ne della Collezione, che ora vanta 78 opere ed 
è sempre in costante crescita, una delle pri-
me presenze in Italia nell’ambito del gioiello 
di ricerca.  

The first edition of the Cominelli Prize was 
held in 2010 and it marked the beginning of the 
Cominelli Foundation’s Permanent Collection, 
curated by the jewellery specialist Bianca 
Cappello. 
In 2012 as part of their constant research and 
innovation, the Foundation and the Association 
of Contemporary Jewellery (AGC) designated 
Rita Marcangelo – who is director of Alternatives 
Gallery in Rome and an expert of the contemporary 
jewel – as curator of the collection. This put in 
place an accurate selection process with rigorous 
definitions of the different themes in which the 
works can be set. 
In this way a strong link has been created 
between the Cominelli Prize and the Permanent 
Collection, and the visitor is offered a stimulus 
to arouse interest in the different materials 
used, arrangement of form and use of colour. 
In each piece one can grasp the cultural  origin 
and the school that has shaped the artist’s 
experience. 
The elegant and historical residence located in 
the charming landscape surrounding the Garda 
Lake is a perfect setting for the Collection, 
which now boasts 78 works and is constantly 
growing. It has been one of the first institutions 
for the study of contemporary jewellery in Italy. 

La collezione permanente del gioiello contempo-
raneo rappresenta il risultato tangibile ed in con-
tinua evoluzione del lavoro progettato e realizzato 
dalla Fondazione Cominelli e da AGC a partire dal 
2010; essere considerati, oggi, un punto di riferi-
mento nel settore a livello internazionale, costitui-
sce un motivo di grande orgoglio ed uno sprone a 
proseguire nel percorso pianificato.
Agli occhi dei tanti visitatori ed appassionati che, 
negli anni, hanno ammirato la collezione, que-
sta appare come un unico grande gioiello ricco 
di sfaccettature e rappresentativo delle differen-
ti culture e nazionalità degli autori. La volontà di 
inserire solo opere appositamente selezionate, 
grazie al sapiente lavoro della curatrice Rita Mar-
cangelo, ha permesso alla collezione di essere 
organica seppur eterogenea, esplorando quattro 
differenti macro aree.
Il presente catalogo, raccogliendo le immagini di 
tutte le opere selezionate nel primo quinquennio 
di lavoro, rappresenta un’utile guida alla cono-
scenza degli autori ed alla comprensione dei di-
versi stili proposti.
Un ringraziamento particolare va a Rosanna Pa-
drini Dolcini, alla quale si deve l’ideazione e lo svi-
luppo del progetto Gioiello Contemporaneo per 
conto della Fondazione Cominelli, nonché la for-
tunata intuizione di istituire la collezione perma-
nente, che rappresenta un elemento innovativo 
nel panorama italiano.      
Il mio augurio e quello del Consiglio di Ammini-
strazione della fondazione R. Cominelli è che que-
sto catalogo possa rappresentare anche un impor-
tante mezzo promozionale e che il lettore, dopo 
aver ammirato le splendide opere ivi raccolte, sia 
pervaso dal desiderio di visitare palazzo Cominelli 
e quel magnifico gioiello chiamato lago di Garda. 

The permanent collection of the contemporary 
jewellery represents the tangible result and the 
evolution of what Cominelli Foundation and AGC 
have projected and achieved since 2010; to be 
considered, today, one of the protagonists in the 
sector worldwide, makes us proud of what we 
are doing and pushes us to go ahead with this 
project. 
To the eyes of the thousands of visitors that 
have admired the collection during the years, 
it could appear like one big jewel, multifaceted 
and representative of the different cultures and 
nationalities of the authors. The wish to insert 
only selected works, thanks to the expertise of the 
curator Rita Marcangelo, allows the collection to 
be organic even though heterogeneous.
This catalogue, collecting images of all the works 
selected in the first five years of work, is a useful 
guide to the knowledge of the artists represented 
and to the understanding of the different styles.
A particular thanks goes to Rosanna Padrini 
Dolcini, to which are owed the ideation and the 
development of Contemporary Jewelry Award 
project on behalf of Cominelli Foundation, as 
well as the fortunate intuition of the permanent 
collection which represents an innovative 
element on the Italian panorama.
My personal wish, as also that of the Cominelli 
Foundation’s Board of Directors, is that this 
catalogue could represent an important tool 
for the promotion of the Cominelli Foundation, 
our amazing territory and the magnificent jewel 
called lake Garda. 
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Rosanna Padrini Dolcini
Curatrice Fondazione Raffaele Cominelli
Curator Raffaele Cominelli Foundation

La Collezione Permanente del gioiello con-
temporaneo ospitata negli spazi di Palazzo 
Cominelli a Cisano di San Felice non ha pre-
cedenti in Italia per la particolarità e la quali-
tà delle opere presentate. Da quando nel 2010 
sono stata incaricata della direzione artistica 
della Fondazione Raffaele Cominelli, mi sono 
posta come obiettivo la creazione di eventi che 
portassero il pubblico a scoprire la bellezza 
del Garda non solo dal punto di vista paesag-
gistico ma anche per l’offerta culturale legata 
al territorio.
Nello specifico, ho creduto che approfonden-
do un settore particolare e meno frequentato 
come può essere quello dellle arti applicate, la 
Fondazione potesse trovare un suo spazio nel 
panorama culturale italiano e non solo.
Grazie alla collaborazione con AGC – Associa-
zione Gioiello Contemporaneo, in particolare 
con Maria Rosa Franzin e Rossella Tornquist, 
è stato possibile dare vita ad un progetto ambi-
zioso e importante, dal respiro internazionale, 
che potesse svilupparsi nel tempo.
La storia della Collezione è indissolubilmente 
legata al Premio del Gioiello Contemporaneo,  
un concorso che sino ad ora ha avuto caden-
za annuale e che dalla prossima edizione sarà 
invece biennale e che vede l’esposizione degli 
autori del settore, provenienti da ogni parte 
del mondo.
Il primo nucleo della Collezione Permanente 
è nato nel 2011 ed è stato curato da Bianca 
Cappello. Dal 2012 la curatela è stata affida-
ta a Rita Marcangelo che ne ha riorganizzato 
la struttura. Tale concezione è del tutto inno-
vativa ed è stata pensata non basandosi sulle 
suddivisioni storico-artistiche tradizionali, ma 

per settori di ricerca al fine di facilitarne una 
corretta lettura anche da parte di un pubblico 
non esperto. Sono state individuate così quat-
tro macro aree: gioiello concettuale, gioiello di 
design, gioiello di ricerca storica , gioiello di 
ricerca estetica e in base a questa suddivisione 
è stato concepito l’allestimento della Collezio-
ne Permanente così come il presente volume.
Consapevole che la conoscenza di questo set-
tore è limitata ad un pubblico ristretto, con 
l’obiettivo di facilitarne la divulgazione e por-
tarla all’attenzione dei giovani, nel 2012 è ini-
ziata la collaborazione con l’accademia LABA 
di Brescia. Nello specifico, gli studenti del 
Corso di Graphic Design, sotto la guida di Da-
rio Bellini, Professore di Digital Video, hanno 
realizzato dei video ritratti di alcuni degli au-
tori presenti nella Collezione Permanente e 
ripresi nei rispettivi laboratori mentre realiz-
zano, descrivono o mostrano le proprie opere.

Questo catalogo è solo un primo passo teso alla 
valorizzazione, alla catalogazione e alla diffusio-
ne della Collezione. Una Collezione dinamica, 
proiettata verso il futuro, che di anno in anno si 
arricchirà di nuovi pezzi provenienti da diverse 
parti del mondo, che mi auguro possa essere 
mostrata anche in altre sedi ed essere vista da 
un numero sempre maggiore di visitatori. 

The Permanent Collection of Contemporary Jewel-
lery, housed in Palazzo Cominelli in Cisano di San 
Felice, has no precedent in Italy due to its particu-
larity and the quality of the works exhibited. Start-
ing out from 2010 when I was charged with the 
artistic direction of the Raffaele Cominelli Founda-
tion, my objective was the creation of events which 
would have led the visitors to discover the beauty 
of the Garda Region, not only from the landscape 
point of view but also based on the cultural oppor-
tunities offered by the region.
Specifically speaking, I believed that in more fully 
exploring a particular and less well-known field 
such as the applied arts, the Foundation would 
have been able to take a place of its own within the 
Italian cultural panorama. Although not only.
Thanks to the collaboration with AGC - the Associa-
tion of Contemporary Jewellery - and, in particular, 
with Maria Rosa Franzin and Rossella Tornquist, it 
has been possible to establish an ambitious and 
internationally important project capable of being 
developed over the years. The history of the Col-
lection is inextricably tied to the Contemporary 
Jewellery Awards, an event that up until now has 
been held on an annual basis and which starting 
with the next edition will instead be held every two 
years with the presentation of artists of the sector 
from every part of the world.
The initial nucleus of the Permanent Collection 
was created in 2011 under the supervision of Bi-
anca Cappello. Since 2012 the curatorship has 
passed into the hands of Rita Marcangelo, who 
has reorganised its structure. The conception is 
totally innovatory and has been conceived not on 
the basis of traditional historical-artistic subdivi-
sions but on research sectors, in such a way as to 
also facilitate a correct interpretation on the part 

of a general public that is not expert in the field. 
To this purpose, four extensive sectors have been 
created: those of conceptual jewellery, design jew-
ellery, jewellery based on historical research and 
jewellery based on aesthetic research. These sub-
divisions have resulted in the arrangement of the 
Permanent Collection installation, as also in the 
conception of this catalogue. 
Well aware that the knowledge of this specific sec-
tor is limited to a restricted general public, with 
the aim of making this information more acces-
sible and bringing it to the attention of a younger 
audience, 2012 saw the beginning of our collabora-
tion with the LABA Academy of Brescia. More spe-
cifically, the students of the Graphic Design Course 
under the guidance of Dario Bellini, professor of 
digital video, have made video portraits of some of 
the artists represented in the Permanent Collec-
tion filmed in their workshops while creating, de-
scribing and displaying their works.

This catalogue is just a first stride towards the 
promotion, classification and diffusion of the 
collection. A dynamic collection, looking to-
wards the future, growing richer year by year 
thanks to new pieces coming from different 
parts of the world, will hopefully be shown in 
other locations and be seen by an increasing 
number of visitors.



12 13

Il collezionismo, di qualunque natura esso sia, 
è un’attività da sempre appartenuta all’uomo fin 
dalle sue origini. Il collezionista spesso focalizza 
l’attenzione su un determinato ambito di oggetti, 
una categoria ben precisa, che riesce a suscita-
re in lui un forte interesse. La scoperta di nuovi 
oggetti ne stimola il desiderio di possesso, di cu-
stodia e talvolta anche la volontà di salvaguar-
darli attraverso l’archiviazione, al fine di lasciar-
ne una testimonianza futura.

Nel campo del gioiello contemporaneo, a sup-
porto di questa forma di collezionismo, nac-
quero in Europa gallerie specializzate come la 
Electrum Gallery di Londra nel 1971 di Barbara 
Cartlidge e Ralph Turner, la Galerie am Graben 
di Vienna nel 1972 di Inge Asenbaum (essa stes-
sa grande collezionista) e la Galerie Ra di Paul 
Derrez ad Amsterdam nel 1976. Negli Stati Uniti 
ci fu invece Helen Williams Drutt, collezionista di 
primissimo piano a livello internazionale, nonché 
promotrice della cultura del gioiello contempo-
raneo in qualità di gallerista a partire dal 1974. 

Il fiorire di spazi dedicati al gioiello d’arte diffuse 
ancora di più questa nuova forma di collezioni-
smo: quella che vedeva protagonista il gioiello 
progettato e realizzato dagli stessi autori, os-
sia quello che oggi comunemente chiamiamo 
“gioiello contemporaneo”.

A dispetto delle numerose collezioni private, 
che per loro natura hanno un ambito comuni-
cativo ristretto, di collezioni pubbliche dedicate 
al gioiello contemporaneo ne esistono davvero 
poche al mondo e di conseguenza non sono fre-
quenti le occasioni per poter osservare, studia-

The act of collecting, of whatever form and nature, 
has been of interest to man since the beginning 
of time. The collector often focuses his attention 
on a particular area, a precise category of objects, 
capable of arousing a strong interest in him. The 
discovery of new items stimulates the craving to 
possess, preserve and sometimes even safeguard 
them through conservation for the benefit of future 
generations.

To this purpose, in the contemporary jewellery field, 
specialized galleries were established in Europe, 
so as to support this form of collecting. Among the 
first were Electrum Gallery, established in London 
in 1971, directed by Barbara Cartlidge and Ralph 
Turner, Galerie am Graben in Vienna in 1972, 
owned by Inge Asenbaum (herself a collector) and 
Galerie Ra directed by Paul Derrez in Amsterdam 
in 1976. In the US, Helen Williams Drutt, one of the 
greatest collectors of international fame, started 
promoting contemporary jewellery through her 
own gallery from 1974 onwards.
 
The proliferation of spaces totally dedicated to 
art jewellery over the years, encouraged this new 
form of collecting. Thus, works designed and made 
by the same individual took shape and became 
what is now commonly known as “contemporary 
jewellery.”

In spite of numerous private collections, which 
naturally have a limited field of communication, 
public collections devoted to contemporary 
jewellery are very few and far between and 
consequently, there are not many opportunities 
to observe, study and admire this unique form 
of art.

Rita Marcangelo 
Curatrice Collezione Permanente Fondazione Cominelli
Curator Cominelli Foundation Permanent Collection

re ed ammirare questa particolare forma d’arte.
Questa Collezione di gioielli è potuta nascere gra-
zie alla grande sensibilità ed attenzione da sem-
pre dimostrate della Fondazione Cominelli verso 
le nuove forme espressive e la collaborazione 
tecnico-scientifica dell’Associazione Gioiello Con-
temporaneo, con il preciso scopo di documenta-
re, valorizzare e diffondere ad un grande pubblico 
la conoscenza di questo particolare settore della 
creatività. Per fare questo, la Fondazione Comi-
nelli ha aperto le porte della sua prestigiosa sede 
ad una mostra permanente completamente dedi-
cata al gioiello contemporaneo.

La Collezione, iniziata nel 2011, è stata curata per 
il primo anno dalla Dott.ssa Bianca Cappello, cri-
tica e storica del gioiello, la quale ha proceduto 
ad una prima selezione degli artisti sulla base dei 
diversi modi e aspetti interpretativi della materia.

Dal 2012, anno in cui ho preso in mano il lavoro 
avviato, oltre ad un ampliamento della Collezio-
ne mediante la costante selezione di nuove ope-
re, ho eseguito una completa riorganizzazione 
della stessa, al fine di dare una più ampia pano-
ramica sulle diverse aree di ricerca che carat-
terizzano il gioiello contemporaneo oggi. Così, il 
percorso espositivo è stato articolato in quattro 
macro aree tematiche, a loro volta suddivise in 
specifici ambiti di interesse.

Ciononostante, molti dei gioielli presenti nel-
la Collezione utilizzano una commistione di lin-
guaggi che potrebbero facilmente collocarli in più 
di un’area di ricerca. Questo fa sì che non esista 
una netta separazione tra i diversi ambiti di speri-
mentazione ed evidenzia il fatto che le ricerche a 

This jewellery Collection has come into existence 
thanks to the great attention that the Cominelli 
Foundation has always shown towards new forms 
of expression and the cooperation and expertise 
brought by AGC, the Italian contemporary 
jewellery association, with the express purpose 
to document, promote and spread knowledge of 
this particular field of creativity to a wider public. 
To implement this, the Cominelli Foundation 
opened the doors of its prestigious venue to this 
permanent exhibition, completely dedicated to 
contemporary jewellery. 

The Collection, initiated in 2011, was curated for the 
first year by Bianca Cappello, critic and jewellery 
historian, who carried out an initial selection of 
artists on the basis of different aspects relating to 
materials.

Since 2012, when I took on the curatorship, as well 
as an expansion of the Collection by means of the 
constant selection of new works, I performed a 
complete reorganization of the same, in order to 
give a broader overview of the different research 
areas that characterize contemporary jewellery 
today. Thus, the exhibition has been divided into 
four thematic categories, which are further divided 
into specific areas of interest.
 
Nevertheless, many of the works in the collection 
use a mixture of languages that could easily 
place them in more than one section. This means 
that there is no clear-cut, categorical separation 
among the various spheres of experimentation 
and highlights the fact that different forms of 
research sometimes overlap to later move away on 
completely different paths. 
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la collezione  THE COLLECTION

volte si sovrappongono per poi nuovamente allon-
tanarsi su strade completamente diverse.
L’intento della suddivisione è quello di guidare lo 
spettatore attraverso una visione più ragionata e 
comprensiva dei numerosi lavori presenti nella 
Collezione, fornendo quegli strumenti critici utili 
ad una corretta analisi delle opere, molto diver-
se tra loro.  

Si potrà così apprezzare l’ampiezza degli ambiti 
di ricerca, delle forme stilistiche e soluzioni tec-
niche adottate, a dimostrazione della vivacità e 
dell’eclettismo di un’arte che arricchisce di nuo-
vi significati culturali il mondo del gioiello. Opere 
realizzate mediante tecniche tradizionali e/o in-
novative, materiali preziosi, ma anche materiali 
poveri o alternativi che trovano una preziosità 
attraverso la mano dell’autore.

Grazie ad un continuo incremento delle opere 
selezionate di anno in anno, la Collezione at-
tualmente comprende gioielli provenienti da 25 
paesi, sia europei che extra-europei, diventando 
oggi un assoluto punto di riferimento internazio-
nale per quel che concerne il gioiello di ricerca e 
sperimentazione.

The purpose of the subdivision is to guide the 
viewer through a more rational understanding of 
the different pieces in the Collection, providing the 
critical tools for a correct analysis of the works.

We can thus appreciate the extent of the research 
areas, stylistic forms and technical solutions 
adopted, demonstrating the vitality and eclecticism 
of an art that enriches the jewellery world with new 
cultural meaning. Works created using traditional 
and/or innovative techniques, precious materials, 
but also alternative materials that find new 
preciousness through the artist’s hand.

Thanks to a continuous increase in works selected 
from year to year, the collection currently includes 
works from 25 countries, both European and non-
European, becoming an absolute reference point 
with regards to experimental jewellery.
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GIOIELLO 
CONCETTUALE

CONCEPTUAL
JEWELLERY

Quest’area comprende opere la cui ricerca ver-
te principalmente su aspetti filosofici-concettuali, 
aventi come indagine il mondo del gioiello e la sua 
relazione con il nostro vivere. Per una loro più facile 
lettura sono state suddivise ulteriormente per ambiti 
di indagine, ognuna delle quali cerca di analizzare il 
concetto di gioiello da uno specifico punto di vista. 

This area includes works whose research focuses pri-
marily on philosophical and conceptual aspects, inves-
tigating the world of jewellery and its relationship with 
our lives. For a better understanding, the works have 
been further divided into areas of investigation, each 
attempting to analyze the concept of jewellery from a 
specific point of view, as follows.

GIOIELLO CONCETTUALE 
Transmediale
analizza e sperimenta la forza comunicativa del gioiel-
lo utilizzando media differenti, video, fotografie, per-
formance, ecc.

Gisbert Stach

GIOIELLO CONCETTUALE 
Quotidiano
analizza e ripropone tutti quegli elementi del nostro 
vivere quotidiano, attraverso la lente simbolica del 
gioiello.

Emanuela Dejanova Ramjuli, Marta Hryc, 
Meiri Ishida, Seul-Gi Kwon, Marco Minelli, Mi-Mi Moscow, 
Barbara Paganin, Katrin Spranger, Yuki Sumiya

GIOIELLO CONCETTUALE 
Metafisico
indaga, utilizzando gli strumenti della poesia e della 
mitologia, l’aspetto onirico del gioiello.

Suzanne Beautyman, Sungho Cho, Catarina Hallzon, 
Satomi Kawai, Kadri Mälk, Judy McCaig, 
Margherita De Martino Norante, Jie Sun, Giorgio Vigna

GIOIELLO CONCETTUALE 
Formale
ricerca, attraverso lo studio della forma, la costruzio-
ne concettuale dello spazio.

Farrah Al-Dujaili, Karin Roy Andersson, Francesca Antonello, 
Nikolai Balabin, Donna Brennan, Trinidad Contreras, 
Corrado De Meo, Babette von Dohnanyi, Elisabetta Duprè, 
Beate Eismann, Maria Rosa Franzin, Joohee Han, 
Heidemarie Herb, Makoto Hieda, Yu Hiraishi, Amira Jalet, 
Kaori Juzu, Jimin Kim, Agnes Larsson, Rita Marcangelo, 
Alba Polenghi Lisca, Giulia Savino, Isabell Schaupp, 
Francine Schloeth, Giovanni Sicuro, Maurizio Stagni, 
Bernhard Stimpfl-Abele, Sanna Svedestedt, Michelle Taylor, 
Vivi Touloumidi, Silke Trekel, Fabrizio Tridenti, Shu-Lin Wu

CONCEPTUAL JEWELLERY 
TRANSMEDIA 
analyzes and experiments with the communicative 
power of jewellery using different media such as video, 
photography, performances, etc.

Gisbert Stach

CONCEPTUAL JEWELLERY
EVERYDAY 
analyzes and includes all those elements of our daily 
life, through the symbolic lens of jewellery. 

Emanuela Dejanova Ramjuli, Marta Hryc, 
Meiri Ishida, Seul-Gi Kwon, Marco Minelli, Mi-Mi Moscow, 
Barbara Paganin, Katrin Spranger, Yuki Sumiya

CONCEPTUAL JEWELLERY
METAPHYSICAL 
uses the tools of poetry and mythology to analyze the 
dream-like aspect of jewellery.

Suzanne Beautyman, Sungho Cho, Catarina Hallzon, 
Satomi Kawai, Kadri Mälk, Judy McCaig, 
Margherita De Martino Norante, Jie Sun, Giorgio Vigna

CONCEPTUAL JEWELLERY 
FORMAL 
through the study of the form, this jewellery 
researches the conceptual construction of space.

Farrah Al-Dujaili, Karin Roy Andersson, Francesca Antonello, 
Nikolai Balabin, Donna Brennan, Trinidad Contreras, 
Corrado De Meo, Babette von Dohnanyi, Elisabetta Duprè, 
Beate Eismann, Maria Rosa Franzin, Joohee Han, 
Heidemarie Herb, Makoto Hieda, Yu Hiraishi, Amira Jalet, 
Kaori Juzu, Jimin Kim, Agnes Larsson, Rita Marcangelo, 
Alba Polenghi Lisca, Giulia Savino, Isabell Schaupp, 
Francine Schloeth, Giovanni Sicuro, Maurizio Stagni, 
Bernhard Stimpfl-Abele, Sanna Svedestedt, Michelle Taylor, 
Vivi Touloumidi, Silke Trekel, Fabrizio Tridenti, Shu-Lin Wu
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Gisbert Stach

Nell’analizzare il significato della parola gioiello, Gisbert 
Stach prende in considerazione i confini di quest’arte, 
ciò che distingue il gioiello da altre forme espressive 
e in che modo il suo significato può essere ampliato. I 
progetti dell’artista, esposti attraverso i mezzi della fo-
tografia, installazione, performance e video, vanno ben 
oltre i concetti convenzionali sul gioiello. Coinvolgono 
processi che sviluppano le proprie dinamiche attraverso 
la trasformazione del gioiello stesso.

In analyzing the meaning of the word jewellery, 
Gisbert Stach takes into consideration the borderlines 
of this art, what distinguishes jewellery from other 
disciplines and how its meaning can be broadened. 
The artist’s projects, displayed through photography, 
installation, performance and video, go well beyond 
the conventional concepts of jewellery. Many involve 
processes that develop their own dynamics and involve 
the transformation of the jewellery itself.

Tree necklace
foto  photo

perle di plastica, filo  plastic beads, wire
2004 - 2008 

Emanuela Dejanova Ramjuli

I gioielli di Emanuela Deyanova Ramjuli sono oggetti che 
raccontano storie. Tutto il suo agire è basato su un ap-
proccio etico. La creazione mediante l’utilizzo di mate-
riali provenienti da mercati equo-solidali, non inquinati 
da economie corrotte, determina un diverso approccio 
dello spettatore, invitandolo a riflettere su un mondo più 
giusto e migliore. 

Emanuela Deyanova Ramjuli makes jewellery that tells a 
story. Her whole process is based on an ethical approach. 
The creation of objects where the use of materials from 
markets that deal in fair trade raw materials, not polluted 
by corrupt economies, determines a different approach in 
the viewer, insofar as it invites him to think about a world 
that is more virtuous. 

Gold hierglyph string
anello  ring

pelo naturale, alluminio, argento, oro 24ct 
natural hair, aluminium, silver, 24ct gold

2010
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Marta Hryc

Marta Hryc fa una profonda analisi degli aspetti socio-
economici che influenzano il comportamento dei consu-
matori. Mediante le sue ricerche, il gioiello diventa stru-
mento di comunicazione, dove il ruolo contraddittorio 
dell’artista da un lato ed il consumatore di arte dall’al-
tro, si contrappongono in quest’era tecnologica. Solleva 
problemi quali autenticità, originalità e riproducibilità 
degli oggetti. Analizza la nostra cultura contemporanea 
ed il modo in cui veniamo sopraffatti dalle informazioni 
quotidiane.

Marta Hryc makes a profound analysis of the socio- 
economic aspects that influence consumer behaviour. 
Through her research, jewellery becomes an instrument 
of communication between the contradictory role of 
the artist, on one hand, and the consumer of art, on the 
other, in today’s internet age. It raises questions about 
authenticity, originality and the possibility of replicating an 
object, analyzing our contemporary culture and the way in 
which we are overburdened with continuous content. 

spilla  brooch
antidolorifici, resina, pigmenti

painkillers, resin, pigments
2011

Meiri Ishida

Il lavoro di Meiri Ishida racchiude in sé tutta la sensibi-
lità della cultura giapponese, nel rapporto tra uomo e 
natura. Questo viene tradotto nei suoi gioielli attraverso 
un uso costante del colore, quale primo elemento che 
percepiamo quando guardiamo un oggetto. La sovrap-
posizione di vari strati di colore vanno a rappresentare 
la vita di ognuno di noi, in un parallelo con gli anelli di un 
tronco d’albero che ci raccontano il passato. Così, l’ar-
tista ci esorta a non soffermarci a guardare le cose in 
maniera superficiale, ma di andare in profondità. 

Meiri Ishida’s works englobe the sensitivity of the 
Japanese culture, in the relationship between man and 
nature. This is translated in her works by the constant 
use of colour, as the first central element we perceive 
when we look at something. The various layers of colour 
represent our lives, in a parallel with the growth rings of 
trees that provide a record of the past. Thus, the artist 
urges us not to stop and look at things on the surface, 
but to have a more profound approach.

Horizon
spilla  brooch

feltro, argento  felt, silver
2011
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Seul-Gi Kwon

Gli organismi come le cellule, si modificano costante-
mente nel rispetto di precise regole di ordine ed armo-
nia. I mutamenti si riscontrano in ciascuna fase della 
formazione: la crescita, la separazione e l’estinzione. La 
natura imprevedibile di questi organismi dà origine ad 
una creatività infinita. L’artista reinterpreta e riproduce 
il movimento organico delle cellule e di colori che mu-
tano al variare della luce, attraverso l’uso del silicone. I 
componenti di questo materiale sono perfetti per espri-
mere questa costante evoluzione. 

There are organisms, such as cells, that pursue changes 
while complying to certain rules known as order and 
harmony within nature. The changes occur at each 
stage during the course of creation: growth, division and 
extinction. The unpredictable nature of these organisms 
gives rise to infinite creativity. Through the use of 
silicone, the artist is able to express organic movement 
of the cell and colour change through light variations. 
The material’s components are perfect in expressing 
these constant changes. 

Kiss
spilla  brooch

silicone, pigmento, plastica, filo, acciaio
silicone, pigment, plastic, thread, stainless steel

2011

Marco Minelli

Definire Marco Minelli un orafo è semplicemente riduttivo. 
I suoi gioielli sono dei “non gioielli”. Volutamente, desta-
bilizza l’osservatore, impedendogli di comprendere velo-
cemente ciò che sta guardando, mettendo in discussione 
il modo con cui è abituato ad osservare le cose. Gioielli 
che sono anche Hi-Fi, indossabili e ascoltabili, costruiti 
con materiali della nostra quotidianità. Gioielli che talvolta 
diventano “simbolo”, lasciando traccia del loro passaggio 
attraverso segni d’inchiostro prodotti da punte di penna. 
Le opere di Marco Minelli diventano, così, una fonte di ri-
flessione inesauribile sulla nostra società contemporanea. 

To define Marco Minelli a goldsmith would be an 
understatement. His jewellery is to be considered “non 
jewellery”.The artist deliberately destabilizes the observer, 
making it difficult to quickly take in what is being observed 
and querying the manner in which one usually looks at 
things. Jewellery that is also Hi-Fi, that is both wearable 
and can be listened to, built with materials taken from our 
everyday lives. Jewellery that becomes a “symbol”, leaving 
traces through marks made on the skin by ink pen nibs. 
The artist’s works thus become an inexhaustible source of 
reflection on our contemporary society. 

collaborazione con il maestro vetraio Gianluca Gioffi  
collaboration with the glass master Gianluca Gioffi

bracciale  bracelet
vetro e penne colorate  glass, coloured pens 

2010
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Mi-Mi Moscow

Mila Kalnitskaya e Micha Maslennikov lavorano insieme 
dal 2000 sotto il nome di “Mi-Mi Moscow”. Per loro, il 
gioiello è inteso come pura comunicazione, portatore di 
messaggi, statement di se stessi, della propria perso-
nalità e della visione critica del mondo. L’ironia, assieme 
alla dissacrazione dei feticci contemporanei, dà origine 
a gioielli di protesta unici ed irripetibili, capaci di farci 
sorridere, senza mai lasciarci indifferenti.

Mila Kalnitskaya and Micha Maslennikov work together 
since 2000 under the name of “Mi-Mi Moscow”. To them, 
jewellery is meant as pure communication, a means of 
bearing messages. It is a personal statement of oneself, of 
one’s own personality and critical view of the world. Irony, 
along with the desecration of contemporary symbols, 
give rise to unique protest jewellery that has the ability to 
make us smile, without ever leaving us indifferent. 

Batiscafo
spilla  brooch 

rame, nichel  copper, nichel
2002

Stick
occhiali  glasses

rame, nichel  copper, nichel
2002

Barbara Paganin

Da sempre affascinata dal mondo naturale, botanico, 
vegetale e da forme organiche in generale. Sperimen-
ta, oltre ai metalli preziosi, anche l’uso di altri materiali 
mettendosi continuamente alla prova con tecniche sem-
pre diverse: vetro, porcellana, metacrilato, patine e ossi-
dazioni. Compiendo esplorazioni nelle risorse espressive 
di questi elementi, riesce a tradurre in gioielli preziosi le 
icone più nascoste della biologia. 

This artist has always been fascinated by the natural, botanic 
and vegetable kingdoms and by organic forms in general. 
She combines her experience on precious metals with her 
experimentation on other materials, always stretching 
her ability through new techniques: glass, porcelain, 
methacrylate, patina and oxidations. The artist is always 
exploring how these elements react. She is able to transform 
the very hidden icons of biology into precious jewels. 

Tra cielo e terra
spilla  brooch

argento patinato, metacrilato
patinated silver, methacrylate

2011
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Katrin Spranger

Attraverso le sue opere, l’artista ci munisce di strumenti 
narrativi che suscitano pensieri sul consumo e sfrutta-
mento delle risorse, come il petrolio greggio. Immagina 
un mondo in cui, a causa del suo esaurimento, le ultime 
gocce vengano trasformate in preziosi gioielli, diven-
tando ancora più pregiato dell’oro. La sua pratica ibrida 
tocca diverse discipline e si trova al confine con i mondi 
dell’arte, installazione, fotografia e performance. 

Through her works, this artist provides narrations that 
provoke thought on consumption and exhaustion of 
resources, such as crude oil. She imagines a world where, 
due to its depletion, the last drops are transformed into 
precious jewellery, becoming even more valuable than 
gold. Her hybrid practice touches several disciplines 
and is on the border with the worlds of art, installation, 
photography and performance. 

Best before
spilla  brooch

prodotto di petrolio greggio, oro
crude oil and it’s product, gold

2011

Yuki Sumiya

Nella serie ‘Garden’, l’artista analizza la relazione tra 
uomo e natura. Utilizza materiali come l’argento abbina-
to alla spugna sintetica, così da interrogarsi sui processi 
di coesistenza tra il mondo naturale e quello artificiale. 
Questa combinazione di materiali ci pone anche di fronte 
al problema e la conseguente domanda, di quale sia il vero 
valore dei singoli elementi all’interno di uno stesso pezzo. 

In the ‘Garden’ series, the artist experiments with 
the ideal relationship between man and nature. She 
uses natural materials such as silver, combined with 
synthetic sponge, so as to raise questions as to how 
the natural and artificial worlds can co-exist. This 
combination of materials also examines where the real 
value lies in a piece.

Garden
spilla  brooch

argento brunito, spugna sintetica
oxidised silver, synthetic sponge

2012
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Suzanne Beautyman

Suzanne Beautyman esplora la decorazione dello spa-
zio personale come veicolo di espressione, un mezzo 
per comunicare una scelta del modo in cui vogliamo es-
sere percepiti, un protettore delle nostre intime verità. 
Quest’opera proviene dalla collezione Horti-Cultured. 
Forme architettoniche forgiate a mano in ferro e rete, de-
corate con piante fiorite, simbolo di sentimenti diversi. 

Suzanne Beautyman explores the decoration of personal 
space as a means of expression, a means of communicating 
a choice in how we wish to be perceived, a protector of 
our tender truths. This piece is from the Horti-Cultured 
collection. Hand-forged architectural forms in iron and 
mesh are decorated with flowering plants, symbolic of 
different feelings. 

Lavandula
spilla  brooch

ferro, acciaio, smalto 
iron, steel, enamel 

2013

Sungho Cho

Le opere di Sungho Cho rivelano un preciso approccio 
filosofico-religioso. I suoi gioielli si interrogano sul 
significato della vita e della morte, su ciò che siamo 
e ciò che saremo dopo. Chiara è l’influenza della reli-
gione Buddista e della cultura del suo paese di origi-
ne. I suoi gioielli diventano, così, monumenti e dichia-
razioni d’amore per tutti gli esseri viventi.

The works of Sungho Cho reveal a precise phylosophical-
religious approach. His jewellery raises questions on 
the meaning of life and death, on what we are and what 
we will be in the afterlife. The influence of the Buddhist 
religion and culture of his home country, come through 
clearly in his pieces. His works thus become monumental, 
a declaration of love for all living beings.

Samsara 
spilla  brooch

legno, argento  wood, silver
2010
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Catarina Hallzon

Catarina Hallzon colleziona e mette da parte, per poi ca-
talogare i suoi ritrovamenti e tornarci a distanza di tempo. 
Arrivato il momento della creazione, si ritrova a compiere 
un atto di conservazione, come per preservare i suoi tro-
fei e cristallizzare il tempo. La materia è il punto di par-
tenza per compiere un processo di trasformazione, che 
continua anche dopo e va oltre il volere dell’artista, come 
se l’opera assumesse una propria anima personale. 

Catarina Hallzon collects and puts her findings aside, 
cataloguing the objects so as to return to them at a 
later date. When creating, she finds herself in an act 
of conservation, as if she were preserving trophies 
and crystallizing time. Materials are a starting point to 
accomplish a transformation process, a metamorphosis 
that will continue and that goes beyond the will of the 
artist, as if the piece took on a spirit of its own. 

Part of collection “momentary; lasting only for a moment”
collana  necklace 

dente di alce, argento  tooth from elk, silver
2011

Satomi Kawai

Le esperienze personali di Satomi Kawai influenzano 
enormemente la sua opera facendo riferimento alle pro-
prie radici e a momenti speciali della sua infanzia. Uti-
lizza tecniche di cucitura e feltratura che le sono state 
tramandate da sua nonna, figura di forte ispirazione sia in 
campo artistico che personale. L’artista esamina ciascu-
no dei ruoli legati al sesso femminile: come donna, figlia, 
sorella e moglie. Vi è, inoltre, una parte del suo lavoro 
che esplora anche nozioni di mascolinità e il modo in cui 
questi aspetti interagiscono tra loro a vari livelli.

Satomi Kawai’s jewellery is based on her personal 
experiences, referring back to her roots and special 
moments of her childhood. She uses felting and sewing 
techniques passed down to her by her grandmother, 
who has been her main source of inspiration, both in 
the artistic sphere and on a personal level. The artist 
examines each of the roles related to her gender; as 
a woman, a daughter, a sister and a wife. Notions of 
masculinity are also explored in layers that interact at 
various degrees. 

Growing together II 
collana  necklace

ferro, pigmento, argento, filo di cotone, organza
iron, pigment, silver, cotton thread and cotton organza

2011
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Kadri Mälk

Nell’opera di Kadri Mälk, la linea che separa la realtà 
dall’illusione è spesso poco chiara o quasi inesistente. I 
suoi gioielli attraversano costantemente queste due di-
mensioni, passando dal reale all’immaginario e viceversa. 
Processo questo tipico della poesia, dove nulla è ciò che 
sembra. I suoi gioielli, come amuleti, ci traghettano verso 
mondi onirici. Questa transazione, che ridefinisce il rap-
porto tra l’oggetto e il suo portatore, costringe entrambi a 
reinterpretare i propri ruoli, senza mutare l’essenza delle 
cose che rimane chiara solo al di fuori del mondo visibile. 

In the works of Kadri Mälk, there is often no clear-cut 
line that separates reality from illusion. Her jewellery 
constantly crosses these two dimensions, going from 
real to imaginary and viceversa. This process is typical 
of poetry, where nothing is as it seems. Her jewellery 
carries us towards dreamlike worlds, just like an amulet 
would do. This transition redefines the relationship 
between object and wearer and forces both to reinterpret 
their roles, without changing the essence of things, that 
remains clear only outside the visible world. 

Fata Morgana  Intricacies 
spilla  brooch

resina dipinta, oro, spinelli viola
painted cibatool, silver, gold, purple spinels

2015

Judy McCaig

Nei lavori di Judy McCaig si palesa una relazione molto 
stretta tra il disegno ed il gioiello finito. Gli schizzi ven-
gono usati per fissare un’idea e al contempo per creare 
una connessione tra le due discipline. Mediante la sua 
opera, l’artista riflette su come l’uomo e le sue emozioni 
vengono plasmate dall’ambiente che lo circonda. Que-
sti gioielli toccano la nostra immaginazione con la loro 
sensibilità, riportandoci in un mondo ormai scomparso, 
dove le nostre esperienze personali riemergono in tutta 
la loro forza evocativa.

In the works of Judy McCaig, we see a very close relationship 
between drawing and the finished jewellery. The sketches 
are used as an outline of an idea and at the same time, 
create a connection between the two disciplines. The artist 
reflects on how human emotions are shaped by the world 
we live in and how we try to adapt to the environment. 
Her sensitive pieces stretch our imagination and make us 
think of a world that has long gone, where our personal 
experiences come to light in all their evocative power.

Sparrowhawk 
spilla  brooch

argento, perspex, rame, smalto
silver, perspex, copper, enamel

2011
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Margherita De Martino Norante

Il gioiello è un potente strumento di comunicazione. 
Così Margherita De Martino Norante intende l’approc-
cio alla sua creazione. Crea, modifica e stravolge icone 
e feticci provenienti dalla sua cultura, educazione, vita 
vissuta, per reinventare un nuovo linguaggio espressivo 
capace di parlare e riflettere ironicamente sulla fragi-
lità umana e su quei contrastanti desideri di apparire e 
nascondersi, rivelarsi e proteggersi, che caratterizzano 
ognuno di noi. 

To Margherita De Martino Norante, jewellery is a strong 
form of communication and this is exactly how the artist 
approaches the act of making. She creates, modifies and 
overturns icons and images taken from her culture, her 
education, her life, to reinvent a new expressive language 
that is capable of narrating and reflecting ironically on the 
fragility of human nature and on the contrasting desire of 
appearing and hiding, revealing and protecting oneself, 
characteristic of each of us.

Keep_ quiet 2
spilla  brooch

argento, oro  silver, gold
2009

Jie Sun 

L’interesse di Jie Sun per la natura si tramuta in crea-
zioni dal forte impatto visivo. L’opera selezionata per la 
Collezione unisce più di un centinaio di pezzi di legno di 
forma romboidale, evocando un potente uccello. Il tem-
po necessario alla sua realizzazione è l’elemento che 
conferisce preziosità e forza alle sue opere, percepibile 
attraverso il dettaglio e la perfezione.

Jie Sun’s interest in nature is translated through works 
that have a strong visual impact. The piece selected for the 
Collection joins more than one hundred rhomboidal layers 
of wood that are assembled to evoke a powerful bird. It is 
the time involved in the making process that permeates his 
works with the preciousness and strength they have, visible 
though the detail and perfection. 

The Queen (black version)
spilla  brooch

argento, legno, acciaio, diamante di crystal diamond HD, materiali vari
silver, aircraft wood, steel, crystal diamond HD, mixed-material

2013



M
etafisico








  M

ET
A

P
H

YS
IC

A
L

36

Formale





  FO
R

M
A

L

37

Giorgio Vigna

Artista poliedrico, eclettico, che si esprime attraverso 
svariati mezzi, dalla scultura o installazione al gioiel-
lo, mantenendo sempre un assoluto rigore intellettua-
le che gli consente di mettere in sintonia la sua forza 
immaginativa con gli elementi primordiali della natura. 
Vetro, rame e oro, così come materiali di scarto, diven-
tano terreno di sperimentazione. Ne asseconda la natu-
ra e ne testa i limiti estremi, ricercando possibilità for-
mali nuove, non ancora svelate. Le contrapposizioni tra 
macro e microcosmo, tra reale e artificiale sono messe 
in costante collisione, con il preciso intento di generare 
nuove “materie”, per un altro inizio. 

A versatile, eclectic artist, who uses multiple means of 
expression, from sculpture or installation to jewellery. He 
always keeps an absolute intellectual rigor that allows 
him to combine his imaginative power with the primordial 
elements of nature. Glass, copper and gold, as well as 
waste materials, become ground for experimentation. 
He follows the materials’ nature and brings them to the 
limit, seeking new formal possibilities that are yet to be 
revealed. The contrasts between macro and microcosm, 
between real and artificial, are put in constant collision 
with the specific intent of originating new “substances”, 
for a fresh beginning. 

Meteorite 
spilla  brooch

argento, rame, alluminio, magneti
silver, copper, aluminum, magnets

2000

Farrah Al-Dujaili

Quest’artista ha un approccio creativo che ruota intorno 
all’atto del disegno come processo intuitivo ed incon-
scio, incorporandolo direttamente nelle sue creazioni. 
La matita, i colori, gli acquerelli sulle superfici smalta-
te, rafforzano il dialogo tra disegno ed oreficeria. L’arti-
sta trasferisce tutte le qualità dei suoi schizzi bidimen-
sionali in opere a tre dimensioni, come se disegnasse 
direttamente con il filo, conferendogli così una sponta-
neità tipica del disegno a mano libera.

This artist’s work is about the interplay between sketching 
and jewellery making and revolves around the act of drawing 
as an intuitive and subconscious process. She incorporates 
drawing directly into her making and works with pencil, 
crayons and watercolours, applying them to the surface 
of enamel, thus enforcing a dialogue between the two 
disciplines. Moreover, she transfers all the qualities of her 
two-dimensional sketches into three-dimensional pieces, 
as if she were drawing directly with the wire, conferring a 
spontaneity that is typical of freehand drawing. 

spilla  brooch 
rame, smalto a freddo, acquerello, pastello 

copper, paint enamel, watercolour, pastel
2011
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Francesca Antonello

Le ultime ricerche di Francesca Antonello si concentra-
no sull’erosione della roccia che è stata reinterpretata 
in un interessante parallelo con il complesso universo 
dei sentimenti umani. La curiosità dell’artista per i ma-
teriali la porta ad esplorare la loro consistenza, il colore, 
la trasparenza, la loro natura porosa e tattile, indagando 
la possibilità di trasformare tali materiali attraverso un 
processo istintivo. Entrambi i lati, anche il lato poste-
riore dell’opera, assumono importanza. Le imperfezioni 
del materiale diventano una caratteristica ed un mezzo 
per interpretare la memoria.

Francesca Antonello’s latest research has focussed on 
rock erosion, that has been reinterpreted in an interesting 
parallel with the complex universe of human feelings. The 
artist’s curiosity for materials has brought her to explore 
their consistency, colour, transparency, their porous and 
tactile natures, investigating the possibility of transforming 
such materials through an instinctive process. She takes 
into account both sides of the piece, so that as much 
importance is given to the back. Imperfections in the 
material become a feature and a means of interpreting 
memory.

Strata V
spilla  brooch 

legno, malta, acciaio  wood, mortar, steel
2014

Karin Roy Andersson

Catching Big Fish
spilla  brooch 

plastica riciclata; contenitori per gelato e fast food, filo, acciaio
recycled plastics; icecream boxes, fast food containers, textile, steel

2013

Le opere di Karin Roy Andersson sono il frutto di movi-
menti ripetitivi e metodici. Crea le forme che più le inte-
ressano tagliando e cucendo assieme centinaia di picco-
le scaglie di plastica. La moltiplicazione di elementi che 
sono diversi in dimensione, forma e colore, sono fonda-
mentali nella realizzazione del modello desiderato. Le 
piace sperimentare con innumerevoli materiali, come ad 
esempio semplici contenitori di plastica, che diventano 
pretesto per far nascere l’idea che c’è dietro ad ogni suo 
pezzo. Le plastiche riciclate assumono così una nuova 
forma, generando un nuovo inizio. 

The works of Karin Roy Andersson are the result of 
repetitive, methodical movements. By cutting and then 
sewing together hundreds of small scales of plastic to 
make a large piece, the artist creates the forms that 
interest her. The multiplication of elements that are all 
different in size, shape and colour, are fundamental in 
achieving the desired pattern. She likes to experiment 
with various materials, such as discarded plastic 
containers and the idea behind the piece often takes 
shape from here. The recycled plastics take on a new 
form, generating a new life. 
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Nikolai Balabin

La serie chiamata Random Processes (Processi Casua-
li), rappresenta una storia sul tema delle possibilità e 
delle occasioni che capitano nella vita di ognuno di noi. 
Questo lavoro viene svolto attraverso l’uso della tecni-
ca della fusione, utilizzata qui come metafora. Ciò che 
si inserisce all’interno del cilindro per la fusione, così 
come nella nostra vita, non sempre esce come ce lo 
aspettavamo. Il messaggio è quello di non disperarsi 
per i risultati non ottenuti, ma di guardare avanti con 
attenzione alle nuove opportunità che ci si presentano. 

The series entitled Random Processes represents a 
story about possibilities and opportunities that occur 
to each of us in life. These works, carried out by means 
of sand casting techniques, are used as a metaphor. 
What is put into the casting cylinder, as also into our 
lives, not always comes out as we expected. Hence, we 
should not despair for the lack of results obtained, but 
look ahead at new opportunities that are presented 
with curiosity.

Random processes
anello  ring

argento patinato  patinated silver
2010

Donna Brennan

Donna Brennan esplora il linguaggio del gioiello, alla ricer-
ca di uno stravolgimento dei luoghi comuni ad esso con-
nesso. La sua sperimentazione tende a gettare una nuova 
luce sulla percezione dei gioielli, chiamando in causa le 
nostre convinzioni preconcette. I suoi gioielli fotocromatici 
ci mettono in stretta relazione con oggetti che cambiano 
continuamente al variare dell’ambiente circostante. A se-
conda dell’ora, del giorno e della stagione in cui si indos-
sano, essi rivelano qualità inaspettate e diverse, alterate 
sempre dalle nostre percezioni e convinzioni personali. 

Donna Brennan’s work explores the language of jewellery 
by causing a displacement in the clichés of the language 
of traditional jewellery. Her research aims to shed new 
light on our perception of jewellery, calling into question 
our pre-conceived notions. Her photochromatic jewellery 
allows us to engage with an object that is constantly 
changing in response to its environment. Depending on the 
time of day, season, and environment in which the jewellery 
is worn, it reveals its innate qualities differently and alters 
our perceptions and pre-conceptions. 

spilla  brooch
catena a sfere in acciaio, polipropilene, resina, lacca, vernice sensibile alla luce, acciaio

steel ball chain, polypropylene, bio resin, light sensitive paint, stainless steel
2011
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Trinidad Contreras

Trinidad Contreras analizza i bisogni primari dell’uomo 
ed il modo in cui discerne su ciò che è essenziale. L’ope-
ra in questione si compone di due parti dove la contrad-
dizione e tensione creata dalla forma e dal materiale 
cercano un equilibrio. Rigidità contro duttilità, fragilità e 
resistenza, freddo e caldo, morbidezza e ruvidezza, luce 
e ombra, la geometria e l’organico. L’artista si è avvalsa 
di tecniche antiche per realizzare il pezzo, oltre all’uso 
di materiali come la porcellana ed il cuoio, facenti parte 
del nostro patrimonio culturale. 

Trinidad Contreras analyzes primary needs and how man 
is faced with deciding what is essential. The piece in 
question is made up of two parts, where the contradiction 
and tension created by the form and the material seek 
a balance. Rigidity versus malleability, fragility and 
resistance, cold and warm, softness and roughness, 
light and shade, geometry as opposed to organic. The 
artist has availed herself of ancient techniques to make 
the piece and has used materials such as porcelain and 
leather that are part of our cultural heritage. 

Ai Apaec Bottle 
pendente  pendant

porcellana, cuoio, rame
porcelain, leather, copper

2013

Corrado De Meo

Una delle parole chiave nei gioielli di Corrado De Meo 
è “volume”. I volumi creati vanno ad interagire con lo 
spazio circostante e di conseguenza definiscono un’ar-
monia con il corpo umano. La totale assenza di peso va 
in contraddizione con ciò che l’occhio vede e, di conse-
quenza, crea stupore nello spettatore. L’artista è affa-
scinato dalla trasformazione e metamorfosi che i ma-
teriali subiscono durante la fase lavorativa. Compie una 
prima azione istintiva con il colore che al contrario, in 
seguito, si conferma un atto conscio e voluto. 

One of the keywords in Corrado De Meo’s jewellery is 
volume. The volumes he creates interact with the space 
surrounding the object and consequently define the 
harmony these structures create with the human body. 
The weightlessness of his jewellery contradicts what is 
seen and, as a result, creates surprise in the viewer. He is 
fascinated by the transformation and metamorphosis that 
materials undergo during the working process. The artist 
performs an initial instinctive act with the colour he uses, 
that is subsequently confirmed as being a conscious and 
voluntary action.

The Dawn
spilla  brooch

argento elettroformato, polystyrene, ambra naturale del Baltico
electroformed silver, polystyrene, natural Baltic amber

2012
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Babette von Dohnanyi 

L’opera di Babette von Dohnanyi si presenta come po-
tente, forte e rigorosa, in quanto fa riferimento a forme 
geometriche pure e primordiali. Sono micro sculture 
che talvolta incorporano cristalli o pietre a contrasto 
con la finitura opaca della superficie del metallo. L’arti-
sta evita il superfluo e si concentra sulla purezza della 
forma. I suoi sono gioielli meticolosamente costruiti che 
entrano in perfetta armonia con il corpo umano.

Babette von Dohnanyi’s jewellery can be described as 
powerful, strong and rigorous. It has a sculptural quality 
and often makes reference to pure geometrical shapes. 
Stones or crystals are often incorporated and contrast 
with the matt finish of the surface of the metal. This artist 
leaves out the superfluous concentrating on the purity of 
the form, in meticulously constructed pieces that come 
into perfect harmony with the body. 

Pensiero
spilla  brooch 

argento 925, bagno di rutenio, agata, acciaio 
ruthenium plated silver, agate, steel

2014

Elisabetta Duprè

L’essenza del lavoro di Elisabetta Duprè si basa sul 
dettaglio, quasi maniacale, del piccolissimo elemento. 
Sono opere perfette nella loro imperfezione, dove la 
manualità traspira da ogni poro. Le opere denominate 
“Mesh Surface” sono strutture formate da tante piccole 
lastre in argento, tenute assieme da cerchi minuti che 
uniscono i vari lembi, quasi fossero cuciti. Sono struttu-
re tridimensionali che seguono il movimento del corpo 
e si gettano nello spazio circostante. 

Elisabetta Duprè’s works are essentially based on minute 
detail. The pieces are perfect in their imperfection, where 
manual techniques ooze from every pore. The pieces under 
the title “Mesh Surface”, are mobile structures formed by 
many minute pieces of silver, held together by tiny rings, as 
if they were sewn. They are three-dimensional structures 
that follow the body’s movement and plunge into the 
surrounding space. 

Mesh surface 
spilla  brooch 

argento ossidato  oxidised silver 
2011
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Beate Eismann

Beate Eismann seleziona i materiali e le tecniche in base 
a ciò che vuole esprimere con un’opera. Il suo approccio 
eclettico le permette di passare da un tipo di materiale o 
tecnica, ad un altro. L’artista combina le più moderne tec-
nologie con metodi di lavorazione classici, in un’interes-
sante combinazione di tradizione e innovazione. Spesso, il 
lavoro dell’artista indaga il potenziale della riproduzione ed 
il suo rapporto con l’oggetto originale. L’opera selezionata 
per la collezione fa parte di un gruppo di circa 25 pezzi, 
realizzati con carta fatta a mano, in cui vengono incorpo-
rate particelle di metallo, pietre preziose e/o parti tessili. 

In her making process, Beate Eismann selects materials 
and techniques according to what she wants to express 
with a piece. Her eclectic approach allows her to move 
from one type of material or technique, to another. The 
artist combines latest technology with traditional methods, 
resulting in an interesting mix of old and new. Her work 
often investigates the potential of reproduction and its 
relationship to the original object. The piece selected for 
the collection forms part of a group of about 25 pieces. 
They consist of handmade paper in which metal particles, 
precious stones and/or textile parts were worked into. 

Microbe
spilla  brooch

carta, nichel, argento 
paper, nickel, silver

2003

Maria Rosa Franzin

Maria Rosa Franzin, esponente della Scuola di Padova, 
rimane fedele all’uso di materiali classici del mondo del 
gioiello, come l’oro e l’argento, seppure con l’introduzione, 
negli ultimi anni, di resine che conferiscono colore alle 
opere. Caratteristico del suo modo di lavorare, è l’uso quasi 
intangibile dell’oro sulla superficie dell’argento brunito 
o bianco, piccoli frammenti che catturano la luce così da 
rivelarci la bellezza e lo splendore del colore. I suoi gioielli si 
sviluppano spesso mediante un doppio strato e presentano 
un’ulteriore tridimensionalità con elementi che fuoriescono 
dalla superficie, così da creare interessanti giochi di ombre.

Maria Rosa Franzin, part of the Padua School movement, 
remains true to the use of materials that are typical of the 
jewellery world, such as gold and silver, although these 
have seen the introduction, in recent years, of resins 
conferring colour to her pieces. A characteristic of the work 
is the use of tiny specks of gold on the surface of oxidised or 
white silver, small fragments that capture the light so as to 
reveal the beauty and the warmth of their colour. The artist’s 
works often feature a double-layered surface and offer 
an additional three-dimensional aspect with protruding 
elements, so as to create an interesting play of shadows.

Blue moon
spilla  brooch

oro999, argento, resina metacrilato
gold999, silver, resin metacrylato

2009
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Joohee Han

Johee Han è da sempre attratta dal paesaggio urbano 
dal quale ha preso ispirazione per la creazione dei suoi 
gioielli. Ha effettuato un’attenta analisi delle strade, le 
forme, i colori e le strutture delle case, delle irregolarità 
e diversità degli edifici. Le varie scene di un vicolo sono 
state miniaturizzate ed astratte e quindi ricreate come 
nuovo spazio indipendente.

Johee Han has always been drawn to urban landscapes, 
from which she has taken inspiration for her jewellery 
making. The artist has made an analysis of the shapes 
and structures of streets, houses, of the irregularity and 
diversity of buildings. The various scenes of an alley were 
taken and abstracted and consequently recreated as a new 
independent space. 

The Space
spilla  brooch

resina, cemento, filo, rame
resin, cement, thread, copper

2012

Heidemarie Herb

Il colore gioca un ruolo predominante nelle opere di Hei- 
demarie Herb. Colori che evocano diversi stati d’animo, 
sentimenti, pensieri, dalla felicità alla tristezza, dalla 
vita alla morte. Colori che abbinati assieme creano nuo-
ve armonie. Nei suoi gioielli emerge forte l’amore per il 
gioco e la sperimentazione tra materiali e forme. Il suo 
approccio semplice e ludico suscita in noi ricordi dei no- 
stri giochi d’infanzia. 

Colour plays a prominent role in the works of Heidemarie 
Herb. Colours that evoke many different states of mind, 
feelings, thoughts, from happiness to sadness, from life 
to death. Colours that combined together form a new kind 
of harmony. Through her jewellery, we discern the artist’s 
disposition to play and experiment with materials and 
forms. Her simple, fun-like approach stirs up memories of 
our childhood games. 

spilla  brooch
ottone, acciaio inossidabile, pigmenti, colori industriali fusi, argento

brass, stainless steel, pigments, industrial colours, mixed, silver
2013
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Makoto Hieda

Nel gioiello di Makoto Hieda il vuoto si fa protagonista, 
modellato da un senso etereo della forma ed una ca-
pacità di esprimere raffinate qualità tattili. Un ulteriore 
fattore di interesse è che, grazie alla trasparenza della 
rete utilizzata, percepiamo la presenza di elementi mo-
bili all’interno della struttura principale, elementi che 
vengono lasciati fluttuare così da creare movimento.

In Makoto Hieda’s jewellery, empty space plays a major role, 
space that has been formed by an ethereal sense of shape 
and the capacity to express refined tactile qualities. An 
additional interesting factor is that, due to the transparency 
of the mesh used, we can see the presence of mobile 
elements inside the main structure, elements that are left 
to fluctuate creating movement.

Cocoon
spilla  brooch

rete di acciaio  stainless steel mesh  
2012

Yu Hiraishi

Il processo creativo di quest’artista è sostenuto dai fon-
damenti dell’arte come il materiale, la forma e lo spazio, 
concepiti nel rapporto tra natura e struttura. La colla-
na selezionata per la collezione, costruita da tubi rossi, 
crea una linea di confine continua, una sorta di protezio-
ne immaginaria, una barriera. La semplicità della for-
ma, così come il colore, aggiungono forza e determina-
zione al pezzo.

Yu Hiraishi’s creative process is supported by the 
fundamentals of art, such as material, form and space, 
conceived in the relationship between nature and structure.
The necklace selected for the collection, constructed by red 
pipes, creates a continuous border line, a sort of imaginary 
protection or boundary. The simplicity of line and shape, as 
well as the striking colour, add power to the piece.

Border Line 
collana  necklace

ottone, pigmenti  brass, paint 
2012
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Amira Jalet

Per Amira Jalet, tutto può diventare una gemma, in-
dipendentemente dal materiale che viene impiegato e 
dal suo valore intrinseco. L’artista fa un parallelo con il 
mondo dell’architettura indicando che a rendere prezio-
so un gioiello è il modo in cui è costruito, il processo di 
progettazione e di esecuzione, proprio come nel campo 
dell’architettura. L’anello selezionato per la collezione 
è realizzato con materiali normalmente impiegati nella 
costruzione di edifici, ma reso prezioso grazie al lavoro 
meticoloso dell’artista.

Amira Jalet believes that anything can become a jewel, 
regardless of the material that is employed to make it and 
how precious that material is. The artist compares the 
making of jewellery to architecture and states that what 
makes jewellery precious is the design and construction 
process, just like in the architectural world. The ring 
selected for the collection is made of materials that are 
normally used in the construction of buildings, but have 
been made precious through the artist’s work. 

La Esencia Del Otro
anello  ring

cemento  cement
2013

Kaori Juzu

Kaori Juzu si lascia sedurre dal processo di costruzio-
ne mentre si immerge in un mondo di forgiatura, sbalzo 
e smalti. L’artista utilizza una vasta gamma di tecniche 
orafe, unitamente allo smalto, che applica in strati suc-
cessivi conferendo all’oggetto profondità ed intensa bel-
lezza delle superfici. Inizia così un dialogo tra materia 
e artista, che determina un rapporto di armonia con lo 
spazio circostante.

Kaori Juzu allows herself to be seduced by the making 
process, as she plunges into a world of forging, repoussé 
and enamel. The artist uses an array of different 
techniques together, along with enamelling, that she 
applies in multiple layers, thus creating depth and 
enhancing the surface of the metal. A dialogue between 
the artist and the material begins, resulting in an object 
that lives in harmony with the surrounding space.

Kaori Juzu
spilla  brooch

smalto, rame, oro 14ct  
enamel, copper, 14ct gold

2011
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Agnes Larsson

Il lavoro di Agnes Larsson ruota intorno al concetto di 
esistenza che per l’artista è più facile esprimere me-
diante le sue opere piuttosto che attraverso le parole. 
Sviluppa concetti opposti come forza e fragilità, luce e 
ombra, vita e morte. Combina materiali quali carbonio 
e crine di cavallo. Larsson sceglie di lavorare con il car-
bonio in quanto considerato elemento morto, bruciato 
o carbonizzato, per esaltarne le proprie qualità intrin-
seche. In contrapposizione, aggiunge crine di cavallo 
quale materiale naturale per ridare vita ai suoi oggetti. 

Agnes Larsson’s work revolves around abstract thoughts on 
our existence, that to her are more easily conveyed through 
her works rather than with words. She expresses opposite 
forces in her jewellery, such as strength and fragility, light 
and darkness, life and death. She combines materials such 
as carbon and horse hair. Larsson chooses to work with 
carbon due to the fact that it is considered a dead, burnt 
or charred element, whereas she wants to show its lifelike 
qualities. In contrast, she adds horse hair as a natural 
material that has connections to a living creature. 

Carbo 
collana  necklace

carbone, crine di cavallo, ferro
carbon, horse hair, iron

2011 

Jimin Kim

Il ricordo della propria quotidianità passata, fatta di 
sequenze di immagini, è il terreno della sua ricerca. I 
gioielli diventano così uno strumento, un diario che 
prende forma sul quale appuntare, per non dimenticare, 
quei ricordi sfocati. Da soggetto passivo della memoria, 
Kim diventa parte creatrice, osservando come le sue 
emozioni e la sua sensibilità modificano la percezione di 
quelle immagini lontane.

The memories of her past life, made up of image 
sequences, are the grounds for the artist’s research. In 
such a way, the jewellery becomes a tool, a diary that 
takes form on which to take notes, so as not to forget 
those blurred memories. From being a passive subject 
of memory, Kim becomes the creator, observing how 
her emotions and her sensitivity change the perception 
of those distant images. 

Doodles in memory II
spilla  brooch

carta coreana, lattice, ottone
korean paper, latex, brass

2011
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Alba Polenghi Lisca

La formazione di carattere pittorico rimane un segno 
evidente nella creazione delle sue opere. Nel 1983 ini-
zia una ricerca tridimensionale, dove il metallo diventa 
protagonista. Lo studio dei volumi, la composizione di 
elementi semplici come il prisma, la piramide o il cono 
unitamente alla linea curva, trasmette al gioiello un vo-
lume capace di riflettere la luce in una ampia gamma di 
intensità quanti sono i suoi lati. Questo studio sulla tri-
dimensionalità rende severe e misurate le forme, confe-
rendo ai suoi gioielli estremo rigore.

This artist’s training as a painter has left an evident 
mark on her works. In 1983 she begins researching on 
three-dimensionality in metal. She studies volumes, 
the composition of simple elements, such as prisms, 
pyramids or cones, along with the curved line, so as to 
give jewellery a volume that is capable of reflecting the 
light intensely on each and every surface. This study on 
three-dimensionality makes the forms sober and well-
balanced and gives her jewellery extreme rigor.

Apollo
spilla  brooch N.2  

argento  silver
Collezione Passaggi  2008

Rita Marcangelo

Le opere di Rita Marcangelo si basano sulla trasfor-
mazione della materia, al punto tale da renderla irri-
conoscibile. Ricerca possibilità estreme e nuovi mezzi 
espressivi mediante l’uso di materiali inconsueti per il 
gioiello. Questo processo determina una decomposizio-
ne che va oltre la semplice trasformazione della mate-
ria, così da raggiungere uno stato di pura metamorfosi. 

Rita Marcangelo’s work lies in the transformation of 
a material, to a point that it becomes unrecognizable. 
There is a search for extreme possibilities and new 
ways of expression through the materials used, that are 
uncommon to jewellery. This process aims to achieve a 
decomposition that goes beyond simple transformation of 
the matter and reaches a pure state of metamorphosis. 

Party 
anello  ring 

argento ossidato, seta bruciata, acrilici 
oxidised silver, burnt silk, acrylics

2011
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Isabell Schaupp

Nei suoi lavori l’artista è riuscita a coniugare l’utilizzo 
di tecniche e materiali classici, con un approccio nuo-
vo ed originale. Trasferisce immagini fotografiche su 
superfici smaltate, così da portarci in ambienti scono-
sciuti dove prendono forma mondi surreali. Come in 
un disegno, elementi di flora e fauna, abbinati a figure 
come fili metallici, imbuti, vanno a creare combinazioni 
inconsuete. L’utilizzo di immagini, strutture in metal-
lo e fili che fuoriescono dalla superficie, creano una 
tridimensionalità che mira a formare una connessione 
diretta con il mondo circostante.

In her works, the artist has been able to combine the use 
of traditional materials and techniques, with a new and 
original approach. Transferring photographic images 
on enamelled surfaces, so as to bring the spectator 
to unknown environments, where surreal worlds 
take shape. Elements of flora and fauna, combined 
with sketch-like figures of wires, funnels, unusual 
combinations. The use of images, metal structures 
and wires protruding from the surface, create a three-
dimensionality that aims to form a connection with the 
surrounding world.

Satellite shadow no°16
spilla  brooch

rame, fotoceramica, onice, argento, tessuto
copper, photoceramic, onyx, silver, textile

Giulia Savino

Il punto di partenza del suo lavoro è il silenzio. Nelle 
sue creazioni, singoli elementi in gommapiuma vengo-
no uniti e combinati tra loro per creare forme e spazi 
monumentali. L’uso del colore bianco, utilizzato per 
enfatizzare ed amplificare l’assenza di suono, diventa 
il colore del suo agire. La ricerca di questo silenzio si 
traduce nella definizione di pieni, di architetture, di luci, 
che accrescono un ascolto attento, intimo, rivolto verso 
se stessi. Il suo gioiello diventa così, una combinazione 
di sensi e percezioni, dove la complessità dell’oggetto si 
trasforma in armonia.

The starting point in this artist’s work is silence. In her 
creations, individual elements of rubber foam are combined 
to create forms and monumental spaces. The use of the 
colour white, used to emphasize and amplify the absence 
of sound, becomes the colour of her making. The search for 
silence results in the definition of full spaces, architecture, 
light, which intensify an attentive, intimate, self-reflexive 
listening. The jewellery thus becomes a combination of 
senses and perceptions, where the complexity of the object 
is transformed into harmony.

Shhh! #08
spilla  brooch

gommapiuma trattata
rubber foam treated

2012
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Giovanni Sicuro

Le opere di Giovanni Sicuro si presentano come micro 
sculture dalle forme apparentemente semplici, ma 
in realtà composte da complesse geometrie. Nei suoi 
gioielli, viene bandito il concetto di ornamento classico 
anche se i materiali e le tecniche impiegate sono quelle 
dell’oreficeria tradizionale. L’artista fa un sapiente 
uso del colore, attraverso l’impiego dello smalto, per 
conferire al gioiello una nuova preziosità cromatica. 
La scelta dei colori, apparentemente casuale, in realtà 
determina una voluta nuova percezione della forma.

The works of Giovanni Sicuro resemble miniature 
sculptures. Seemingly simple forms, they are in actual 
fact complex geometrical structures. His works shun 
traditional jewellery, even though the materials and 
techniques employed come from the goldsmith’s tradition. 
The artist makes a skilful use of colour, through enamel, to 
give a new preciousness to his works. The choice of colour, 
apparently arbitrary, emphasizes and determines a new 
perception of the form.

spilla  brooch
lega d’argento, smalti, acciaio 

silver alloy, enamel, steel
2007

Francine Schloeth

Come creatrice di gioielli Francine Schloeth si interro-
ga sui limiti, la resistenza, la flessibilità e la preziosità 
dei metalli. Talvolta le superfici sono impreziosite con 
l’uso di lacche giapponesi. I suoi gioielli sono il frutto 
di un forte richiamo alla Minimal Art e all’architettura. 
Ama giocare con forme geometriche che nascono da di-
segni, schizzi preparatori. Un mondo naturale nella sua 
casualità, ma ben progettato nella sua distribuzione di 
spazi e vuoti. 

As a jewellery designer Francine Schloeth investigates 
the limits, endurance, flexibility and preciousness of 
metals. At times, the surfaces are enhanced with the use 
of Japanese lacquer. Her jewels are the result of a strong 
inspiration to Minimal Art and architecture. She loves to 
play with geometric shapes that arise from drawings or 
rough sketches. A natural world in its randomness, but 
well designed in its distribution of spaces and voids.

Ventana
spilla  brooch

argento ossidato, argento 925, lacca giapponese 
Sterling silver, silver 925, japanese lacquer 

2011
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Bernhard Stimpfl-Abele

Bernhard Stimpfl-Abele esplora concetti di vecchio, nuovo 
e tutto ciò che potrebbe collocarsi in mezzo. Attraverso i 
gioielli dal titolo “Organic Metal”, cerca di preservare un 
particolare momento del processo di deperimento delle 
materie organiche, come se stesse scattando una foto-
grafia di quel preciso istante. Facendo ciò, congela questo 
processo fermando il tempo. L’artista si serve di elementi 
quali la mollica di pane o frutta, materie che marciscono 
in fretta con il passare del tempo. Utilizza questo mezzo 
di espressione per sottolineare le similitudini con la vita 
umana: la nascita, la crescita, l’invecchiamento e la morte.

Bernhard Stimpfl-Abele explores notions of old, new 
and all that could be located in between. Through the 
jewellery under the title “Organic Metal”, he preserves 
a moment in time in the ageing process of organic 
materials, as if he were taking a photograph of that 
exact point in time. By doing so he freezes the ageing 
process, as if he were stopping the clock. To do this, the 
artist uses bread, dough, fruit, all elements that quickly 
decay with the passing of time. He uses this means of 
expression to underline similarities with human life: 
birth, development, ageing and death.

Organic metal
spilla  brooch

argento elettroformatura su pane  
silver electroformed bread

2006

Maurizio Stagni

I mondi della grafica e della pittura rappresentano i 
campi di sperimentazione e di ricerca per Maurizio Sta-
gni, così da portarlo a realizzare segni originali e per-
sonali in campo orafo. Il disegno è una prima tappa del 
lavoro, perché solo così il processo creativo trova com-
pletamento attraverso la costruzione del gioiello. L’illu-
strazione e la grafica, quindi, permettono un uso ironico 
e poetico del segno, che viene trasferito nella realizza-
zione di oggetti in argento, oro e tessuto. Egli è un vero 
artigiano dell’arte, dove il sapere tecnico e visione crea-
tiva si fondono in un unico percorso. 

The worlds of graphic arts and painting represent 
experimentation and research for Maurizio Stagni, so as 
to bring him to transfer original and personal symbols 
and signs into his goldsmith art. Drawing is the first 
step in his work, because this how his creative process 
finds completion when making jewellery. Illustration and 
graphics consent an ironic and poetic use of symbols that 
are transferred onto pieces made in silver, gold and textile. 
He is a true artisan of art, where technical skills and a 
creative vision come together as one. 

Realtà e percezione
spilla  brooch

argento, seta stampata  
silver, printed silk

2011
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Michelle Taylor

Michelle Taylor esplora i confini dei metalli industriali e del 
legno, attraverso lo sviluppo di tecniche e procedimenti 
che permettono un’espressione strutturata delle superfici 
e delle forme. L’opera in questione fa parte di un gruppo di 
gioielli che si ispirano al concetto di paesaggio metropolita-
no visto attraverso l’osservazione della composizione degli 
spazi urbani che costituiscono una città. L’artista è partico-
larmente interessata al rapporto tra l’ambiente costruito e 
gli spazi che si determinano tra gli edifici. Spazi questi, riem-
piti di segni fisici di vita quotidiana, che mostrano in manie-
ra evidente l’interazione tra uomo e ambiente circostante.

Michelle Taylor explores the confines of industrial metals 
and wood, by adapting techniques and processes that 
allow an organic expression of surface and form. The 
piece in question is part of a group inspired by the notion of 
metropolitan landscape observed through compositions of 
urban space and the unique physical fabric that constructs 
a city. Of great importance to the artist is the relationship 
between the built environment and the spaces between and 
how this affects the visual vernacular of a city, including 
physical signs of life that portray human interaction and 
experience with this environment.

Ovals and arches
spilla  brooch

legno di tiglio e di noce, multistrato bambù, ferro dolce, acrilici, smalto a freddo, acciaio inossidabile
english limewood, rimu and walnut timber, bamboo plywood, mild steel, acrylic, enamel paint, steel 

2009

Sanna Svedestedt

I gioielli di Sanna Svedestedt sono un perfetto connubio 
tra tradizione e innovazione. Ricorre all’utilizzo di tecni-
che artigianali tradizionali per la lavorazione della pelle, 
spingendosi sempre oltre, per tradurre il suo fare in un 
continuo spostamento dei limiti fisici che la lavorazio-
ne manuale impone. I suoi pezzi risultano così ampi ma 
leggeri, dove la percezione del tempo impiegato per la 
realizzazione risulta evidente e ne conferisce preziosità. 

This jewellery is a perfect combination of tradition and 
innovation. The artist makes recourse to traditional leather 
working craft techniques, pushing the limits of what can be 
done further each time, to translate this into a continuous 
displacement of the physical limits that manual work 
requires. Her pieces are thus large but lightweight, where 
the perception of the time taken in the making process is 
clear and gives preciousness to the piece.

Time
spilla  brooch

pelle, argento   leather, silver
2011
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Silke Trekel

Silke Trekel costruisce strutture complesse partendo da 
forme elementari che vanno a riempire lo spazio circo-
stante, così da formare figure tridimensionali. La ripeti-
zione di elementi geometrici determina una cadenza ed 
un ritmo fatti di alti e bassi. L’artista è infatti interessata 
a creare irregolarità all’interno delle proprie strutture, 
in modo da far apparire casuale la giustapposizione di 
forme e colori. Questi contrasti vanno a creare linguaggi 
armoniosi ed equilibrati, traducendosi in sculture da in-
dossare o semplicemente da ammirare. 

Silke Trekel builds complex structures from basic forms, 
compositions that grow into the surrounding space to create 
three-dimensional figures. The repetition of geometric
shapes results in a cadence, a rhythm that is characterized 
by highs and lows. The artist is interested in forming 
irregularities within her structures, in what could seem to 
be a casual juxtaposition of form and colour, volume and 
lightness. These contrasts create harmony and balance 
and are translated into sculptures to be worn or simply 
admired.  

Cross
spilla  brooch

ferro, smalto, argento ossidato
iron, enamel, oxidized silver

2011

Vivi Touloumidi

Questa spilla fa parte di un gruppo di un centinaio di 
opere. L’artista ha avuto accesso ad una cava di pietra 
pomice sull’isola vulcanica di Yali nell’Egeo. La parola 
Kosmos, utilizzata nel titolo, ha diversi significati: in 
greco antico vuol dire “ordine”, “armonia” o “bellezza”, 
ma sta anche per “gioiello” e nella lingua odierna vuol 
dire “popolo”; quindi a seconda di come si vuole inter-
pretare, può assumere diversi significati, ossia “cosa 
dirà il popolo?”, o “cosa hanno da dire i gioielli?”. Il titolo 
suggerisce diverse interpretazioni e stabilisce un ponte 
tra ornamento ed impegno sociale. 

This brooch is part of a group of over one hundred pieces. 
The artist had access to a pumice stone quarry on the 
Aegean Island of Yali. The word Kosmos used in the title 
has several meanings: in ancient Greek, it stands for 
“order”, “harmony” or “beauty”, as well as “jewellery”, 
but in modern day Greek it means “people”, so according 
to how it is interpreted, it can mean different things: 
“What will people say?”, or “What does jewellery have 
to say?”. The title is open to several interpretations and 
makes a connection between adornment and social 
engagement. 

What will kosmos say?
spilla  brooch

pietra pomice vulcanica, acciaio
volcanic pumice stone, stainless steel

2014
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Shu-Lin Wu

Shu-Lin Wu incorpora nei suoi gioielli, la storia e la 
cultura del suo paese di origine. Negli ultimi anni ha 
aggiunto anche la ceramica nelle sue creazioni, altro 
materiale tipico della sua terra natale, creando così un 
nesso tra oriente ed occidente. I suoi viaggi in Europa, 
infatti, l’hanno portata a far tesoro di queste nuove espe-
rienze e ad unire le due culture, creando così un gioiello 
portatore di un linguaggio universale.

Shu-Lin Wu incorporates the history and culture of her 
country of origin in her jewellery. In recent years, she has 
added ceramics to her creations, a material that is typical 
of her native land, thus creating a link between East and 
West. She has kept memories of her travels in Europe and 
this led her to want to unite the two cultures, thus creating 
jewellery that brings a universal language.

Summer Series-Bamboo#4
collana  necklace

porcellana, bambù, argento, filo rosso
porcelain, bamboo, silver, red thread

2012

Fabrizio Tridenti

Attraverso le sue opere, vediamo che Fabrizio Tridenti è 
continuamente alla ricerca sia di combinazioni innovative 
tra i diversi materiali, che di nuovi metodi costruttivi me-
diante lo studio costante delle forme. Ama giocare con i 
materiali, le tecniche e le idee in generale, esplorando 
così nuove possibilità ed arrivando a conclusioni innovati-
ve ed inaspettate. L’artista ridetermina la forma median-
te la sovrapposizione ed intreccio di lastre, cilindri e fili di 
metallo, in un continuo processo di costruzione e demoli-
zione prima di arrivare al risultato desiderato. 

Through the works of Fabrizio Tridenti, we see that the artist 
is in constant search of new solutions in the combination of 
different materials and analyzes new ways of constructing 
pieces, by means of a methodical study of shapes. He likes 
to play with materials, techniques and ideas, exploring new 
possibilities and coming to inventive conclusions. By means 
of overlapping and intertwining metal sheets, cylinders, 
metal wire, he invents new shapes and reformulates depths 
for the eye to explore, never tiring of constructing or de-
constructing before reaching the desired result. 

anello  ring
ottone, elemento di riciclo, vernice 

brass, recycled material, paint 
2010
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GIOIELLO DI DESIGN 
Ricerca formale
analizza e studia il rapporto che intercorre tra la 
forma e la memoria intesa come luogo di esperienze 
collettive. 

GianCarlo Montebello, Carla Riccoboni, 
Chiara Scarpitti, Barbara Uderzo

DESIGN JEWELLERY
FORMAL RESEARCH 
analyzes and studies the relationship between form and 
memory as a place of collective experiences.

GianCarlo Montebello, Carla Riccoboni, 
Chiara Scarpitti, Barbara Uderzo

GIOIELLO di
DESIGN

DESIGN 
JEWELLERY

Questa sezione raggruppa tutti quei gioielli che inda-
gano sul concetto di riproducibilità e socializzazione 
del gioiello, attraverso lo studio del rapporto che in-
tercorre tra comunicazione, materiali e nuove tecni-
che di costruzione.

This section brings together all those works that 
investigate the concept of reproducibility and 
socialization of jewellery, through the study of the 
relationship between communication, materials 
and new construction techniques.
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GianCarlo Montebello

Le ricerche di GianCarlo Montebello si concentrano 
sullo  studio delle caratteristiche intrinseche di ma-
teriali come l’acciaio e l’oro e la capacità di portarli 
alle estreme conseguenze. Le sue opere si presenta-
no come elementi sottilissimi che vengono uniti per 
formare ornamenti per il corpo voluminosi, grazie 
alla loro totale assenza di peso. Sono complesse per-
forazioni del metallo che lo rendono simile ad antichi 
motivi di pizzo. L’artista si avvale di metodi realizzati-
vi altamente tecnologici che si trasformano in opere 
uniche nella loro bellezza.

GianCarlo Montebello’s research focuses on the study of 
intrinsic characteristics of materials, such as steel and gold 
and the ability to stretch the possibilities that the materials 
offer. His works consist in wafer-thin elements that can be 
combined to form large voluminous body ornaments due 
their total weightlessness. We are presented with intricate 
perforations on the surface of the metal, creating pieces 
that resemble lace and go to form inventive patterns. 
The artist avails himself of highly technological methods 
of accomplishment, resulting in works that are unique in 
their beauty.

Superleggeri
orecchini  earrings 

acciaio inox spazzolato, oro giallo 750
stainless steel, gold 750 

2010-2011

Carla Riccoboni

Pioniera sin dagli anni ‘80 di geometrie modulari, dove il filo 
conduttore dei suoi gioielli è il segno e la scrittura, Carla 
Riccoboni è autrice di raffinate sequenze geometriche, che 
indagano la possibilità di incastro e vanno a formare origi-
nali catene minimali formate da lettere dell’alfabeto. Inoltre, 
negli ultimi anni la sua attenzione è rivolta ad una collezio-
ne che vede protagonista il recupero di vecchie madreforme 
industriali, diventando ora il tema della sua attuale ricerca. 
Il mondo del design, che vede protagonista l’idea proget-
tuale, è da sempre di grande ispirazione nella sua opera.

Pioneer since the 1980s of modular geometry, in which her 
jewellery focuses on signs and scripts, Carla Riccoboni 
creates refined geometrical sequences that investigate 
the possibility of joining pieces without soldering, in 
original minimal chains formed by letters of the alphabet. 
Moreover, in recent years she has been experimenting 
with old industrial stamps, becoming a highlight of her 
present research. The design world has always been of 
great inspiration in her work. 

Mix
catena  chain 

argento 800 rodiato nero  
silver 800, black rhodium

Collezione ALPHABET 1996
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Chiara Scarpitti

Chiara Scarpitti presta particolare attenzione alla com-
ponente poetico-filosofica che sta dietro ad ogni proget-
to. Le sue sono opere che indagano il significato dei mate-
riali, tecniche e forme da un punto di vista antropologico. 
Sono oggetti costruiti attraverso un’ibridazione di metodi 
lavorativi, sia industriali che artigianali. I materiali vanno 
da quelli naturali come la seta, l’argento, la carta o l’ac-
ciaio, al plexiglas o quelli ottenuti mediante la sinterizza-
zione. Tutto è finalizzato ad una riflessione profonda sul 
gioiello contemporaneo come punto di intersezione tra de-
sign e arte, industria e artigianato, tecnologia e umanità.

Chiara Scarpitti pays special attention to the poetic and 
philosophical aspect behind each project. Hers are works 
that investigate the meaning of materials, techniques and 
forms from an anthropolcal point of view. The making 
process is hybrid, as both industrial and craft techniques 
are employed. The materials range from natural ones such 
as silk, silver, paper or steel, to Plexiglas or materials 
obtained by sintering. All this aims at developing reflection 
on contemporary jewelery as a point of intersection 
between design and art, industry and crafts, technology 
and humanity.

Correspondences - Botanica
spilla  brooch

seta pura, argento ossidato, plexiglass, acciaio
pure silk, oxidised silver, plexiglass, steel 

2012

Barbara Uderzo

Barbara Uderzo ha sempre fatto uso di una grande 
quantità di materiali differenti per realizzare i suoi 
gioielli. I Blob rings, che prendono il nome dall’omonimo 
film degli anni ’50, narrano di una massa gelatinosa che 
invade la terra per inghiottire tutto ciò che trova sul 
suo percorso. Gli anelli ricoperti di plastica, inglobano 
piccoli oggetti che rappresentano la vita di tutti i giorni, 
simboli della nostra società contemporanea.

Barbara Uderzo has always used an array of different 
materials in her works. The Blob rings, that take their 
name from the 1950s science fiction film bearing the 
same title, feature a mass of jelly-like substance that 
invades the earth and swallows anything on its path. 
The plastic covered rings encompass small objects 
that represent everyday life and are symbolic of our 
contemporary society. 

Blob ring-Incredibile
anello  ring

argento 925/1000 (rodiato), plastiche varie, perla d’acqua dolce, quarzo citrino, perla di vetro
silver, plastic, freshwater pearl, citrine quarz, glass bead
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GIOIELLO DI RICERCA STORICA
Ricerca formale
analizza e reinterpreta in chiave attuale tutti quegli 
aspetti formali che hanno caratterizzato il gioiello nel 
corso della sua storia. 

Adrean Bloomard, Patrizia Bonati, Carole Deltenre, 
Diana Dudek, Simone Giesen, Tamara Grüner, 
Dana Hakim, Heejin Hwang, Eugenia Ingegno,
Hadas Levin, Eiko Nakahara, Uli Rapp

GIOIELLO DI RICERCA STORICA
Ricerca tecnica
ricerca, studia e riutilizza le tecniche di costruzione 
antiche, ormai scomparse o non più utilizzate. 

Gigi Mariani, Liana Pattihis, Sam Tho Duong

HISTORICAL RESEARCH JEWELLERY
FORMAL RESEARCH 
analyzes and reinterprets all those formal aspects that 
have characterized jewellery in the course of history. 

Adrean Bloomard, Patrizia Bonati, Carole Deltenre, 
Diana Dudek, Simone Giesen, Tamara Grüner, 
Dana Hakim, Heejin Hwang, Eugenia Ingegno,
Hadas Levin, Eiko Nakahara, Uli Rapp

HISTORICAL RESEARCH JEWELLERY
TECHNICAL RESEARCH
researches, studies and reuses ancient construction 
techniques that have disappeared or are no longer in use.

Gigi Mariani, Liana Pattihis, Sam Tho Duong

GIOIELLO di
RICERCA STORICA

HISTORICAL RESEARCH 
JEWELLERY

In questa sezione, sono stati raggruppati tutti quei 
gioielli che lavorano pricipalmente sul concetto di 
memoria storica, attraverso l’analisi delle forme e 
tecniche del passato. Anche qui, è stata eseguita una 
suddivisione in due categorie di ricerca.

This section groups together all those pieces that work 
mainly on the concept of historical memory, through 
the analysis of forms and techniques of the past. Again, 
a further division into two categories of research has 
been made.
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Adrean Bloomard

Adrean Bloomard svolge ricerche relative allo studio di 
elementi storici che rimangono costanti nel tempo ed 
ha esplorato le potenzialità che gli oggetti del passato 
hanno di evocare sensazioni, ricordi ed il conseguente 
impatto sull’osservatore. L’artista crede che gli ogget-
ti ‘appartenenti’ alla storia siano parte integrante della 
nostra esperienza formativa, che rappresentino il no-
stro DNA culturale. Attraverso i suoi gioielli cerca di tra-
smettere la sensazione di osservare qualcosa che risale 
a migliaia di anni fa, ma che al contempo dialoghi con i 
nostri tempi.

Adrean Bloomard carries out research relative to the study 
of historical elements that remain constant in time and has 
explored the potential that objects from the past have of 
evoking sensations, memories and the consequent impact 
they have on us. He believes that objects ‘belonging’ to 
history are part of our formative experience, representing 
our cultural DNA. Through his jewellery, he endeavours to 
create something that gives the sensation of dating back 
thousands of years, but also relates to the times we live in.

Amphora 
collana  necklace

rame, argento, smalto 
copper, silver, enamel

2009

Patrizia Bonati

Patrizia Bonati si avvale per lo più di oro e argento e 
crea le proprie leghe che producono variazioni di colore 
interessanti. Emblematico del suo lavoro è il filo elasti-
co ottenuto per mezzo di tecniche di martellatura e tor-
sione. Talvolta incorpora smalto bianco a complemento 
delle superfici metalliche. Dal suo lavoro traspare una 
natura primordiale, veicolata dall’opacità ed il colore dei 
suoi pezzi. Tutti questi elementi comunicano gioielli che 
sono contemporanei nell’approccio, ma che fanno rife-
rimento al passato. 

Patrizia Bonati mostly avails herself of gold and silver 
and creates her own alloys producing interesting colour 
variations. Emblematic of her work is the springy wire 
obtained by means of hammering and twisting techniques. 
She often incorporates white enamel into her pieces, 
complementing the surface of the metal. There is a 
primordial nature in her work conveyed by the matt finish, 
texture and colour of her pieces. All these elements convey 
jewellery that is contemporary in its approach, yet reaches 
back in time and makes reference to the past.

Broken necklace
collana  spilla necklace  brooch

argento ossidato, smalto a fuoco
oxidized silver, enamel 

2010
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Carole Deltenre

A prima vista, si tratta di spille delicate di porcellana 
sottile e incorniciate da una graziosa filigrana d’argento, 
ma è solo un’apparenza perché ad uno sguardo più at-
tento ci si rende conto che il cammeo raffigura genitali 
femminili invece di volti di persone, come da tradizione. 
La vagina sostituisce il ritratto per assumere una nuova 
identità. L’intenzione dell’artista è quella riflettere sul 
genere, femminile e maschile e su come l’arte della se-
duzione viene utilizzata oggi nella nostra società. 

At a first glance, these are delicate brooches made of 
thin porcelain, framed by graceful silver filigree. It is only 
at a closer look that one realizes that the cameo depicts 
female genitals as opposed to featuring a relief image of a 
person’s portrait, as was traditionally the case. The vagina 
replaces the portrait to assume a new identity. The artist’s 
intention is that of reflecting on gender and how the art of 
seduction is used in today’s society. 

Nymph
spilla  brooch

argento, ottone, porcellana, acciaio 
silver, brass, porcelain, steel wire

2011

Diana Dudek

I gioielli di Diana Dudek sul tema Play of Survival (gio-
co di sopravvivenza) riflettono la successione del bene 
e del male. I contrasti della vita, come la gioia e la tri-
stezza, sono rappresentati nelle sue opere. Questo dà ai 
suoi gioielli una nota molto personale dove il processo 
riflessivo viene visto come opportunità per dialogare con 
l’osservatore attraverso un processo interiore. Per Dia-
na Dudek i gioielli sono arte in movimento, espressione 
personale di un amuleto da portare con sé, tutta la vita. 

Diana Dudek’s jewellery on the theme Play of Survival 
reflects the succession of both good and bad that can be 
encountered in life. Contrasts brought about by life itself,
such as joy and sorrow, are expressed in her jewellery. This 
gives her work a very personal note, where the thought 
process is seen as an opportunity to reach a dialogue 
with the viewer through an interior process. To the artist, 
jewellery is mobile art, personal expression to be carried 
in an amulet forever.

Black series
collana  necklace

argento, tessuto, ematite
silver, textile, hematite

2005
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Simone Giesen

La forma geometrica, le coordinate spaziali determinate 
da un complesso programma informatico che mostra il 
processo della formazione e dell’assemblaggio del ma-
teriale. Questo è il mondo nel quale si muove la crea-
tività di Simone Giesen. Un mondo fatto di opposti ma 
complementari, dove anche le più piccole differenze in-
fluenzano la formazione esterna, mantenedo invariato 
il principio creativo. Vengono esaminati concetti come 
ordine e caos, bellezza e bruttezza, in una ricerca della 
perfezione attraverso il perfezionismo e la casualità.

Geometry and spatial coordinates determined by a complex 
computer program that shows the process of the formation 
and assembly of the material.  This is the world in which 
Simon Giesen moves her creativity. A world of opposites, 
but complementary, where even the smallest differences 
influence the external formation, keeping the creative 
principle unchanged. The artist examines concepts such 
as order and chaos, beauty and ugliness, in a search for 
perfection through perfectionism and randomness.

spilla  brooch 
argento, rame, vernice, carta, colla, acciaio

silver, copper, varnish, paper, glue, stainless steel
2008

Tamara Grüner

Pietre di vetro colorato o metalli antichi, vengono 
presi dal loro passato e messi insieme in forme d’arte 
scintillanti. Il loro ornamento lussuoso, lo si riscontra 
prima di tutto nelle parti di bigiotteria antica che 
vengono integrate nella loro forma originale in pezzi 
unici di gioielleria. Le cromaticità ne ammorbidiscono 
l’austerità incantando l’osservatore. I suoi pezzi si 
muovono al confine tra artigianato, arte e moda. Il 
loro passato di grande effetto può essere percepito e 
rivissuto nella loro nuova veste. 

Colored glass stones or antique metals are taken from 
their past and put together in sparkling art forms. These 
luxurious ornaments come primarily from parts of old 
costume jewellery and integrated in their original form in 
unique pieces of jewellery. The chromatic shades soften 
the austerity, captivating the viewer. The artist’s pieces 
are on the border of craft, art and fashion. Their past as 
shimmering jewellery can be perceived and relived in 
their new life.

Ihn niemand wieder entdecken wird 
collana  necklace 

stampa pressata su metallo ossidato, porcellana nera, plastica, pigmento, argento, onice, acciaio
historical pressing in blackened metal, black porcelain, plastic, pigment, silver, onyx, steel

2009
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Dana Hakim

I gioielli di Dana Hakim cercano di interrogarci sulle 
nostre paure, i nostri timori, troppo spesso creati più 
da noi stessi che da esigenze reali. I materiali utilizzati 
sono legati alla sicurezza: reti, filtri, riflettori, telecame-
re di video sorveglianza, maschere a gas, lasciati senza 
le proprie qualità di protezione, suggerendo che non c’è 
alcuna necessità effettiva di queste particolari precau-
zioni di sicurezza. 

Dana Hakim’s jewellery raises questions on our fears, 
that are very often created more by ourselves than for 
any real necessity. The materials used are connected 
to security: nets, filters, reflectors, video surveillance 
cameras, gas masks, deprived of their protection 
qualities, thus suggesting that we do not have a real need 
for sophisticated safety precautions. 

My four Guardian Angels-Blue Series
spilla  brooch

filtri di ferro, catena di ferro, lacca, filo di cotone
iron nets, iron chains, paint, lacquer, cotton threads

2011

Heejin Hwang

Le opere di Heejin Hwang hanno un forte impatto sul-
lo spettatore, determinato dalle dimensioni e dal colo-
re. Esse sono costituite da forme semplici che vengono 
assemblate in complesse strutture architettoniche. La 
struttura si evolve e cresce, elemento dopo elemento, 
strato dopo strato, per formare il pezzo finito. I deco-
ri creati dall’artista non sono casuali, ma seguono un 
ordine implicito. Il materiale povero impiegato è impre-
ziosito dalla sapiente abilità dell’artista di trasformarlo. 

Heejin Hwang’s works have a strong impact on the 
viewer, determined by scale and colour. They are made 
up of simple shapes that are assembled into complex 
architectural-like structures. These grow, element after 
element, layer after layer, to form the finished piece. 
Pattern is not random and follows a certain implied order. 
The poor material used for her works is made precious by 
the artist’s skill to transform it. 

Tactile sensation 
collana  necklace

filo di ferro, smalto, filato tinto a mano, uncinetto 
iron wire, enamel, ground rock, hand-dyed yarn, crocheting

2011
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Eugenia Ingegno

Eugenia Ingegno è affascinata dalle storie, situazioni, 
ritratti, oggetti, frammenti, sia reali che immaginari; ciò 
che è realmente accaduto o che poteva accadere. Nello 
stesso modo in cui un fotografo cattura un istante, l’ar-
tista cerca di imprimere una sensazione per mezzo dei 
suoi gioielli, così da congelarla prima che si perda per 
sempre. I lavori dell’artista ritraggono la memoria di un 
passato reale o immaginario. Sollecitano lo spettatore a 
creare una storia tutta sua, il suo personale frammento, 
che può essere sufficiente per innescare una memoria 
personale.

Eugenia Ingegno is fascinated by stories, situations, 
portraits, objects, fragments, whether real or imaginary, by 
what was or what could have been. Just like a photographer 
impress a moment in time, she endeavours to capture a 
sensation through her jewellery, so as to hold it before it 
is lost forever. Her works portray memory of the past or 
of an imaginary past. They stimulate the viewer to create 
his own story, his own fragment that may be sufficient to 
trigger a personal recollection.

Tutte le strade portano a Roma
spilla  brooch
argento  silver

2009

Hadas Levin

Frammenti e storie da narrare. Questi sono i gioielli 
di Hadas Levin. Storie da raccontare in un linguaggio 
intimo, fatto di immagini e forme. Il dialogo inizia du-
rante il processo di lavorazione e prende il suo corso, 
man mano che il lavoro procede. A volte il materia-
le scelto prende una direzione inattesa che l’artista 
prontamente segue, per mostrare allo spettatore 
nuovi scenari o per consentirgli di immaginare pro-
prie personali storie. 

Fragments, stories to be told. Jewellery making to 
Hadas Levin is like an ongoing tale. A story to be told in 
an intimate language of images and forms. The dialogue 
begins during the working process and takes its course as 
the work progresses. At times the chosen material takes 
an unexpected change of course, that the artist is ready to 
follow. The narrative takes a certain direction and is ready 
to be told to the viewer, who will in turn make his own 
personal story from what he sees.

Black holes
3 spille  3 brooches

argento puro, smalto  fine silver, enamel
2010
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Eiko Nakahara

Eiko Nakahara realizza i suoi gioielli mediante la tecnica 
del traforo, ispirandosi a modelli tradizionali giappone-
si, come quelli del Kimono o del Tenugui. Ottiene un ef-
fetto di distorsione del motivo originario su lastre molto 
sottili, avvalendosi della ricottura dell’argento. L’artista 
fa riferimento al concetto di armonia come valore fon-
damentale della cultura giapponese. Così nasce l’equi-
librio tra concetti opposti come vecchio e nuovo, natura 
e artificio, locale e globale.

Eiko Nakahara makes jewellery by cutting out traditional 
Japanese patterns using a fret saw. A distorted effect 
is created by annealing thin silver sheets. The patterns 
are often inspired by Kimonos and Tenugui. This artist 
refers to the concept of harmony as a fundamental value 
of Japanese culture. Thus an equilibrium is created 
between opposing concepts such as old and new, nature 
and artifice, local and global.

Seigaiha 
spilla  brooch
argento  silver

2012

Uli Rapp

Uli Rapp si ispira, ed è affascinata, dallo splendore delle 
decorazioni degli abiti elisabettiani e la pittura trompe-
l’œil, traducendosi in ornamenti come collane, spille ed 
orecchini. Sono gioielli di tessuto e gomma serigrafati, 
che interpretano pietre preziose e perle d’epoca, mon-
tate a contrasto con catene massicce. I pezzi mettono in 
evidenza pietre preziose e perle molto grandi, in modo 
da aumentarne l’effetto di sfarzo e magnificenza.

Uli Rapp is inspired and fascinated by Elizabethan 
splendour in dress decoration and trompe-l’œil painting, 
that is translated into wearable ornaments such as 
necklaces, brooches and earrings. It is screen-printed 
textile jewellery made from fabric and rubber, interpreting 
antique gemstones and pearls, contrasting with chunky 
chains. The pieces display precious stones and pearls in 
large scale so as to exaggerate the effect of magnificence.

Facettes & Stones
collana  necklace

tessuto, gomma  textile, rubber 
2010
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Gigi Mariani

L’opera di Gigi Mariani esprime una forte primordialità, 
determinata dal sapiente uso della tecnica della niella-
tura. Tecnica antica, ormai in disuso, utilizzata frequen-
temente nell’Europa medioevale come intarsio nell’inci-
sione di metalli. Mariani ne personalizza l’applicazione, 
così da ricoprire completamente le superfici. Le forme 
risultano lineari, compatte ed esprimono una forza di-
rompente, mantenendo sempre un alto senso della pro-
porzione e dell’equilibrio.

Gigi Mariani’s works express a strong primordial nature, 
determined by the skillful use of niello, a technique once 
used extensively in Europe in the Middle Ages as an inlay 
on engraved or etched metal. Mariani has personalized this 
skill by completely covering the surface of the metal with 
this mixture. The shapes are linear, compact and express 
a great force, while maintaining a significant sense of 
proportion and balance.

Glasses 
anello  ring

niello, argento, vetro  
niello, silver, glass

2012

Liana Pattihis

Liana Pattihis è riuscita a stravolgere l’alfabeto di un’an-
tica tecnica, quella dello smalto a fuoco, così da creare un 
suo linguaggio personale. Utilizza catene d’argento indu-
striali, apparentemente anonime, che riesce a lavorare 
così da farle diventare altro, riscrivendo il loro destino 
e la loro ragione d’essere. Altrettanto interessante è la 
reinterpretazione di gioielli antichi provenienti da Cipro, 
suo paese d’origine, dove ogni pezzo ha un suo carattere 
unico ed irripetibile che si forma durante la fase creativa. 

Liana Pattihis has succeeded in overturning the alpha-
bet of an ancient technique such as enamelling, so as 
to create her own personal language. She makes use of 
apparently anonymous industrial silver chains, that she 
transforms, rewriting their destiny and their purpose. An-
other interesting aspect is the reinterpretation of ancient 
jewellery from Cyprus, her home country. Each piece has 
its own unique character that is formed during the mak-
ing process. 

Blue Istos 
spilla  brooch 

argento, rame, smalto
silver, copper, enamel 

2010
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Sam Tho Duong

L’uso delle perle nel mondo della gioielleria è una pratica 
molto antica, ma Sam Tho Duong ha creato un linguag-
gio visivo nuovo con questo materiale. L’artista utilizza 
centinaia di piccolissime perle d’acqua dolce montate 
a grappolo. Sono opere ispirate alla natura, una natura 
congelata dal freddo invernale, come suggerisce il ti-
tolo dell’opera. Ramoscelli e boccioli ricoperti di gelo, 
così da rappresentare temperature sotto lo zero. Queste 
preziose strutture offerte dalla natura, sono rese ancora 
più preziose dalla mano dell’artista.

The use of pearls in jewellery dates back centuries, but 
Sam Tho Duong has created a new visual language with 
this material. He makes use of hundreds of tiny freshwater 
pearls that form clusters. His works are inspired by nature, 
nature that has been frozen by Winter, as the title of the 
piece suggests. Twigs and buds covered in frost emulate 
below zero temperatures. So these precious bead-like 
formations that nature offers are made even more precious 
by the hand of the artist. 

Frozen 
collana  necklace

argento 935, perle d’acqua dolce, nylon
silver 935, freshwater pearls, nylon

2011
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Analizza e studia il rapporto tra forma e bellezza, tra 
proporzioni e armonie.

Kazumi Nagano, Rossella Tornquist, Jessica Turrell 

Analyzes and makes a study of the relationship between 
form and beauty, proportion and harmony. 

Kazumi Nagano, Rossella Tornquist, Jessica Turrell 

GIOIELLO di
RICERCA ESTETICA

AESTHETIC RESEARCH 
JEWELLERY

In questa sezione sono stati catalogati i gioielli il cui 
ambito di ricerca verte principalmente sul concetto 
dell’estetica.

This section contains those works whose main area of 
research is focused on aesthetics. 
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Kazumi Nagano

Per la realizzazione dei suoi gioielli, l’artista ha svilup-
pato una tecnica di tessitura che le consente di lavorare 
sulla tridimensionalità. Intreccia fili di carta giappone-
se, oro, platino, filo di bambù, unitamente al filo di nylon 
per conferire un’elevata elasticità. Crea così morbide 
e voluminose strutture da indossare. L’uso sapiente di 
questa tecnica conferisce ai suoi gioielli una qualità raf-
finata tipica dell’arte giapponese.

In her jewellery making, the artist uses a weaving 
technique to create three-dimensional pieces. She has 
developed the weaving together of strands of Japanese 
paper thread, gold, platinum, bamboo tape, along with 
nylon thread, to give her pieces suppleness, developing 
voluminous structures to be worn. The skilful use of this 
technique gives a refined quality to the pieces, typical of 
Japanese art.

spilla  brooch 
filo di bamboo, filo di nylon, oro 18ct, carta mino giapponese, argento 950

bamboo tape, nylon thread, 18ct gold, Mino Japanese paper, 950 silver
2013

Rossella Tornquist

Rossella Tornquist ha sviluppato una tecnica che ri-
corda quella della filigrana, o per meglio dire, la rein-
terpreta donandole una nuova vita. Questo ricamo di 
metalli preziosi conferisce una grande delicatezza e 
femminilità alle sue opere. La relazione ed il dialogo 
con il corpo sono sempre stati aspetti importanti per 
l’artista, senza però che questi abbiano mai posto limiti 
alla sua creatività. Fonte d’ispirazione è il mondo natu-
rale che ci circonda. Sostenitrice del valore estetico di 
un oggetto, traduce questo pensiero in opere incante-
voli e di grande bellezza.

Rossella Tornquist has developed a technique reminiscent 
of filigree, or rather she has reinterpreted and given a 
new life to this technique. Her interlacing of metals gives 
an overall effect of delicacy and femininity to her work. 
The relationship and dialogue with the body have always 
been important factors to the artist, although these 
aspects have never limited or hindered her creativity. 
Inspiration comes from the natural world that surrounds 
us. The aesthetic value of an object is fundamental and 
this concept is translated into works that are enchanting 
and beautiful. 

orecchino  earring
rame ossidato, oro 750  

oxidised copper, 750 gold
2005
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Jessica Turrell

Il formato piccolo del gioieilo consente a Jessica Turrell 
di esplorare le sue idee in una scala più intima. Con il 
passare del tempo ha sviluppato tecniche di lavoro con 
gli smalti che le consentono di conferire una partico-
lare delicatezza tattile all’oggetto. Questa spilla, che fa 
parte della serie cosiddetta “campi”, esplora le sottili e 
delicate variazioni che si determinano attraverso l’azio-
ne di disegnare a mano ognuno dei segni ripetuti sulla 
superficie. 

Jessica Turrell exploits the miniaturized format of 
jewellery to explore her ideas on an intimate scale. She 
has in time developed ways of working with enamel so 
as to create an intricate and detailed surface, conferring 
a tactile delicacy to her pieces. This brooch, belonging 
to the “field” series, explores the subtle and delicate 
variations and subversions that occur through the action 
of hand drawing each of the repeated marks that cover 
the surface.

‘Field’ series No.5
spilla  brooch 

smalto a fuoco su rame inciso, argento brunito, acciaio
vitreous enamel on etched copper, oxidized silver, stainless steel

2013
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fotogrammi video

Gigi Mariani

Maria Rosa Franzin

Alba Polenghi Lisca

Patrizia Bonati

Barbara Uderzo

Giorgio Vigna

Nella mia attività di artista, oltre che di insegnan-
te di montaggio e riprese video, non avevo fino a 
pochi anni fa incrociato il mondo della creazione 
del gioiello. Il confine, che tuttavia non è mai stato 
segnato a fuoco, è rappresentato dalla questione 
dell’uso: cioè di un’arte che non termina nella con-
templazione ma si completa in una funzione pra-
tica. Nei musei non possiamo toccare o sollevare 
le opere, anche quando l’artista stesso ci aveva la-
sciato in eredità di farlo; pensate se vi lasciano sfio-
rare un opera tattilista di Marinetti e Prampolini... 
Il gioiello si può contemplare su un espositore ma 
è come guardare un violino e non sentirne il suono. 
Direi, se ad uno come me arrivato a lambire questo 
settore così tardi lo si consente, che il gioiello è re-
almente completato da chi lo porta, che lo include 
nel sistema di comunicazione del vestito e della sua 
stessa personalità. Ed è una scultura. Un concetto 
spaziale che passa dalla mano che lo ha disegnato 
e modellato ad un’altra mano che maneggiandolo 
ne continuerà e in un certo senso ne completerà, le 
forze espressive incluse.
Quando Rosanna mi ha fatto conoscere la collezio-
ne del gioiello contemporaneo ho subito pensato 
che sarebbe stato bello incrociare l’insegnamento 
con questa esperienza. è stato bello entrare negli 
studi di questi maestri del gioiello contemporaneo 
e trovare ogni volta un mondo diverso. Ogni volta 
una ritrosia diversa. A volte una forte resistenza a 
farsi riprendere, a lasciarsi andare davanti alla te-
lecamera, davanti ai giovani operatori con la loro 
operosità pragmatica e incalzante. Poi il lungo lavo-
ro di montaggio, la scelta delle musiche, la risposta 
del protagonista-artista non scontata e che talvolta 
ha scombinato la prima costruzione del castello di 
carte. Insomma un gioco di sguardi incrociati bello 
da seguire e guidare, formativo didatticamente e, 
alla fine, soddisfacente per tutti.

VideoLab 
Dario Bellini
Professore di digital video Accademia LABA Brescia
Digital video Professor LABA Academy Brescia

Besides being a teacher of video editing and shooting, 
during my artistic activity, I had never prior to only a few 
years ago approached the world of jewellery creation. 
The borderline - which has never been precisely defined 
- is represented by the question of use. Represented, in 
other words, by an art that doesn’t end in mere contem-
plation but is completed thanks to a practical function. In 
museums we are unable to touch or hold the works on 
exhibit, even when the artist authorised this possibility. 
Just imagine if they let you touch a work by Marinetti or 
Prampolini... One can contemplate a piece of jewellery 
on a display stand although it is like looking at a violin 
without hearing the sound it makes. If it is allowed for 
someone like myself who has come to this sector so late 
on, I would say that a piece of jewellery is really com-
pleted by the person who wears it, by the person who 
includes it in the communication system of what one 
wears and in one’s personality. It’s a sculpture, a spatial 
concept that passes from the hand of the person who 
designed and modelled it to another hand that in han-
dling it will continue - and in a certain sense will com-
plete - the expressive forces embodied in it.
When Rosanna gave me the opportunity to get to know 
the contemporary jewellery collection, I immediately 
thought that it would be wonderful to combine teach-
ing with this experience. It was amazing to enter the 
studios of these master craftsmen of contemporary 
jewellery and every time I came across a different 
world. On every occasion a different sort of reticence. 
At times there was considerable resistance at being 
filmed, at ‘letting oneself go’ in front of the videocam-
era, in front of young filmmakers with their pragmatic 
and insistent industriousness, not to mention the long 
work of editing, the choice of music, the response of 
the artist-protagonist that was by no means taken 
for granted and which, sometimes, caused the ini-
tial construction of the castle of cards to tumble. In 
other words, a play of intersected views that was a 
real pleasure to follow and to orchestrate, didactically 
formative and, at the end, satisfactory for everybody.
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New Traditional Jewellery 2006 Contest, Am-
sterdam - 2005 Joieria Contemporània Finlan- 
desa, Gallery FAD, Barcelona - 2004 Dream 
Team, Design Forum, Helsinki - 2003 pro.Koru 
I, Craft Museum of Lappeenranta - 2000 Amber 
Design Award, Gdansk, 1998 Finnish Jewellery 
2, Porvoo Art museum, Finland, 1996 Finnish 
Jewellery 1, Porvoo Art museum. 

PATRIZIA BONATI 1964 Italy. Education: 
1987/91, goldsmiths Apprentice Milan. 2003 
Alchimia, School Florence 2008 Arti Orafe 
School Lucca. G.Babetto; Selected Exhibitions: 
Collect,V&A Museum, London. Galleria Alter-
natives, Roma. Contemporary Jewellery From 
Italy, Flow Gallery London, Hipotesi, Barcel-
lona, Velvet da Vinci, San Francisco; 2009 Pen-
sieri Preziosi 7, Oratorio di San Rocco, Padova; 
Beijing Intern. Jewelry Art Biennal Beijing; 
Awards: Artis, Regione Lombardia. Public col-
lections: Grassi Museum Museum fur Kun-
sthandwerk und Design, Leipzig, Fondazione 
Cominelli, Cisano di San Felice/B, Brescia.

ADREAN BLOOMARD 1966, Italy. Education: 
1985 Istituto d’Arte under Prof.Giuseppe Un-
cini. Workshops with C. Filipe of Arco; 2013 
B. Lignel 2004 Co-founder/Committee mem-
ber agc. Selected exhibitions: 2015 Premio 
Internazionale Mario Pinton, II edition 2012 
Die Renaissance des Emaillierens, Galerie 
Handwerk. Munich; Surface & Substance, In-
ternational Contemporary Enamel Jewellery, 
Ruthin Craft Centre, Wales and Contemporary 
Applied Arts, London; 2011 Pensieri Preziosi 
7, Padua; Cominelli Awards; Premio Interna-
zionale Mario Pinton, I ed.; Collect 2011/10/09, 
Saatchi Gallery, London; 2010 Cominelli 
Awards; 2009 Museo del Bijou Casalmag-
giore, selection by Giampaolo Babetto; Con-
temporary Jewellery from Italy, Padua; Terra 
di Mezzo, Museo d. Arti Nocciano, Pescara; 
2008 Senza Confini, Museo Etnografico del 
Friuli, Udine; Schmuck 2008, IHM München; 
Gioiello Italiano Contempoarneo, Villa Val-
marana, Vicenza, Palazzo Sforzesco, Milano, 
Kunstgewerbemuseum, Berlin, Museo Arti 
Decorative, Turin; Collect 2007/08 Victoria & 
Albert Museum. Collections: Museo degli Ar-
genti, Palazzo Pitti, Florence; Bollmann Col-
lection; Fondazione Cominelli permanent col-
lection, San Felice del Benaco; Alice & Louis 
Koch Rings Collection. Prizes: 2012 1st Prize, 
“Premio Cisotto”, Padua.

DONNA BRENNAN 1964 Australia. Educa-
tion: 2008/10 Masters Art in Jewellery Royal 
College of Art London UK -1992/95 Jewellery 
Design DAAD Scholarship, Fachhochschule 
Dusseldorf De -1988/91Bachelor in Fine Art 
RMIT Melbourne Australia. Teaching & lec-
tures: 2011 St. Martin’s School of Art, Jewel. 
Dept. London UK - Galerie Marzee, NL - Solo 
exhib: Kunstgewerbemuseum Dresden Galerie 
Marzee - Contemp. Appl. Arts Gallery Focus 
London UK Galerie Neuer Schmuck, Hannover 
De - Craft Space Sydney Craft Victoria Mel-
bourne, Aus - Selected exhibitions: 2011 Col-
lect Saatchi Gallery London Frame Schmuck 
Munich De Atelier Ravary WIP Marzee, NL - 
Objects of Status, Power & Adornment, Mobilia 
Gallery USA - Premio Fondazione Cominelli, 
Italy - 2010/11 Chi Ha Paura..? Vicenza, Italy 
Stedelijk Museum, NL - International Gradu-
ation Show, Marzee, NL - Electrum Gallery, 
London - Awards: Australia Council Visual 
Arts / Craft Award for Jewellery, Aus - DAAD 
Scholarship, Germany - Royal College of Art 
Bursary, London, UK Collections: Stedelijk 
Museum,S’Hertogenbosch,NL - Koch Collec-
tion, CH - Marzee Nijmegen - Royal College of 
Art, London - W.E.McMillan, RMIT Melbourne.

SUNGHO CHO 1975, Korea Education: 1996/00 
B.F.A. Seoul National University, Korea, 
2000/05 M.F.A. Seoul National University, Ko-
rea 2006/08 Alchimia School of Contemporary 
Jewellery, I, 2008/13 The Academy of Fine Arts 
in Munich, Germany. Solo-Exhibitions: 2013 
Forest of Life. Gallery Ahwon, Seoul, Korea; 
Abstract Portraits, Gallery Rob Koudjis, Am-
sterdam, Netherlands; 2010 Samsara, Gallery 
Hidden Space, Seoul, Korea. Selected Exhibi-
tions: 2014 Schmuck 2014, IHM, Munich, Ger-
many; Mass, Micheko Gallery, Munich, Ger-
many; 2013 Ornament and Illusion, National 
Museum Modern and Contemporary Art Korea, 
Gwacheon, Korea; Collect 2013, Gallery Rob 
Koudjis at Saatchi Gallery, London, UK; Sch-
muck 2013, IHM, Munich, Germany; The Luna-
tic Swing, Kunstarkaden, Munich, DE, 2012 Der 
Baum, Galerie Handwerk, Munich; Collections 
Museum of Cntemporary Craft, USA; Amis des 
Musees de Riom, France; The Chiwoo Craft 
Museum, Korea; The Cominelli Foundation’s 
Permanent Collection, I; The Alice and Louis 
Koch Collection, Switzerland; Helen Williams 
Drutt Collection, USA; The Stedelijk Museum 
Amsterdam, Netherlands.

TRINIDAD CONTRERAS 1977 Spain. Educa-
tion: 2010 Program Artistic Jewellery, Es-
cola Massana, Barcelona, Spain, Part of the 
collective Bórax08001. Awards: 2014 Com-
inelli Awards 3rd prize; 2011 Honorable 
mention, Cominelli Awards; Honorable men-
tion, Cheongju, Craft Biennale, Republic of 
Korea; Prize “Mediterraneo” 2011, Livorno, 

Italy. 2010: Marzee Prize, Galerie Marzee, 
The Netherlands, Resident artist in the “Be-
siendershuis” Gallery Marzee in Nijmegen. 
The Netherlands Exhibitions: 2014, Legnica 
Jewellery Festival, Poland; Fondazione Com-
inelli, Italy; “Canta i Plora” La Basílica Galería, 
Barcelona; Bórax08001, Les Circuits Bijoux, 
Ateliers d’Art de Franc, París, France; “Con-
temporany Jewels in Ceramics” Alliage, Lille, 
France; 2012 “Contemporary art jewels” Of-
ficine Saffi, Milano, Italy; New Harvest, Galerie 
Marzee; 2011 “Bórax08001” B-side, Amster-
dam; Joung Jewellery Art from Barcelona”, 
Galerie Pilartz, Cologne, DE; Velvet da Vinci 
Gallery, San Francisco, USA; “Schmuck2011” 
Cagnes-sur-Mer, France; Collect 2011 
Saatchi Gallery, London, UK; “Mediterraneo”, 
Livorno, Italy; “Schmuck2011”, Münich, DE; 
Bórax08001, World Craf Council, Mons, Bel-
gium; 2010 International Graduation Show; 
2010, Galerie Marzee, Nijmegen.

CAROLE DELTENRE France. Education: 2008 
DNSEP ART, mention objet, Ecole Supérieure 
des Arts Décoratifs de Strasbourg (F) 2006 
DNAP ART, Ecole Supérieure des Arts Décora-
tifs de Strasbourg (F) 2002-2003 Ecole Nation-
ale Supérieure des Arts Appliqués, Olivier de 
Serres, Paris. Selected exhibitions: 2012 ‘Mir-
ror’, Espace Solidor, curator B.Lignel, Cagnes 
sur mer. 2011-14 ‘Un peu de terre sur la peau’, 
curator M.Brugger, World Jewellery Museum – 
Seoul, Gardiner Museum – Toronto CODA Mu-
seum – Amsterdam, Musée des Arts Décoratifs 
– Paris Museum of Arts and Design, New York, 
National Palace Museum, Taipei (Taiwan) 2010 
‘Circuit céramique: la scène française con-
temporaine’, curator F. Bodet, Musée des Arts 
Décoratifs, Paris 2009 ‘Nuit des musées’, ex-
hibition « Mise à l’oeuvre», Musée de l’Oeuvre 
N-Dame, Strasbourg. 2009-11 ‘Also known as 
jewellery’, curators C.Alandete et B.Lignel, 
Galeries Flow, Alternatives, Velvet da Vinci. 
Institut Français de Munich, Villa Bengel, Idar 
Oberstein, Ateliers de Paris, Musée Falken-
bergs, Sweden. Collections: Musée Grobet La-
badié, Marseille. Cominelli Foundation Perma-
nent Collection, Italy.

CORRADO DE MEO 1949 ITALY. Education: 
Degree in Sociology, University of Florence. 
Selected exhibitions: 2011/12. Solo exhibi-
tion: Numero 50 Gallery Livorno; Award Azur 
Vilnius; Gioielli in fermento; 2013/14/15 La 
matiere du bijou M.Albert Paris. Ame gallery, 
Hong Kong. Suggestioni in metallo Vittoriano 
Roma; Les sonorités du couleurs A. Ruiz de la 
Prada Paris; Formas Colores, Madrid; Meister/
Margarita Frankfurt; Suspendedinpink, V&V 
gallery Wien; Materiality ShanGhay; Collection 
Museo degli Argenti Firenze; Permanent Col-
lection Cominelli; Workshops: Giampaolo Ba-
betto, Benjamin Lignel, Manuel Vilhena.

EMANUELA DEYANOVA RAMJULY 1979 Bul-
garia. Education: Studied metal design in the 
school of applied arts in SofiaThe National Arts 
Academy Glass & Ceramics - Graduated Metal 
work in Massana School Barcelona with Ra-
mon Puig - Works and co-owns atelier Ramjuly 
Jewellery Architects. Participation: of different 
exhibitions among others includes: Vernissage 
Wesel Art Gallery Brussels Belgium Object 
Rotterdam - Kolektiv Rotterdam The Nether-
lands - Cadavers exquisits Artesania Catalunya 
Barcelona - Steinbeisser Lisboa Portugal. Sky 
voices Museum of international Art Sofia Bul-
garia Union of Bulgarian artists section Metal 
design Hecho a mano - Calvario Pollenca - 
Mallorca Albercux Catwalk Formentor Crafts 
- fair Barcelona Design centre. Selected for: 
Enjoia’t Awards - Semana de la joya FAD Bar- 
celona - Up coming: The Design Circus - Circle 
of Fine Cominelli Awards 2011 San Felice d/
Benaco Italy - Conceptual Jewellery - Gallery 
Putty - Riga.

BABETTE VON DOHNANYI 1966 Germany. Liv-
ing & working in Florence/Hamburg. Education: 
1998 Diploma goldsmithing- Bino Bini, casting 
stones Florence; 1990/93 Final degree Gesel-
lenbrief Silversmith Neugablonz De. Seminar: 
1995 Kirchner; 1995 Nagai; 1998 Babetto; 2002 
Seidenath. Selected exhibitions: 2001/02/04 
Alternatives Rome; 2007/08/13 Inspirations 
Denovo Gallery California; 2008 Gallery Bag-
nai Outsider Florence; 2011 Tosco/Veneto Casa 
Camilla, I; 2012 B.Berndt Dohnanyi, Rochel, 
Veers, Wharton EsherickMuseum USA; 2013 
Suspended-ed in pink Birmingham, Munich, 
USA; 2014 Earrings Show Guyomarch, Velvet 
da Vinci. Solo Exhibition: For Schmuck Munich; 
2012 Messure&numbers schlegelschmuck; 
2013 Geometria Volatile Saffeels; 2014 Syn-
thesis SaffeelsAward. Exhibitions: 2011/12/14 
Gallery Legnica Sexy, RituaL, Classic; 2013 
Fondazione Cominelli; 2014 Between the Lay-
ers Mineralart Idar Oberstein; 2014 Gioielli in 
Fermento; Schmuck Fairs, Inhorgenta, Sier-
raad, Grassi, MK&G Hamburg. Awards: 1997 
Fair Florence 1Price; 2012/13 Modern Jew-
elleryCollection Art Aurea DE. Bibliography: 
GZ, Larkbooks, Amarillo, Thames&Hudson, 
DarlingPublication, Daab, Laurence King Pub-
lishing LTD; Collections: Cominelli Founation 
Permanent Collection, numerous private col-
lections. 

DIANA DUDEK 1972 Munich. 1995/98 goldsmith 
apprenticeship, Munich; 1999/00 Escola Mas-
sana Prof. R. Puig Cuyàs, Barcelona; 2001/04 
Haute Ecole d`Arts Appliqués Prof. E. Brink-
mann, Geneva; 2004 diplome-studio in Munich. 
Grants: 2000 Sequa-Stiftung, Handwerkskam-
mer Munich; 2007 Collection Gallery Legnica, 
Pl; 2008 Prinzregent-Luitpold-Stiftung, Kul-
turreferat Munich; 2010 Atelierförderung, Kul-
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turreferat; 2011 Danner Ehrenpreis, Munich. 
Selected exhibitions: 2014 Broken Heart Series 
Atelier München; 2013 Weihnachtsausstellung 
Bayer. Kunstgew.; Galerie V&V Wien; Kun-
stpreis D. Bernsteinmuseum, Ribnitz; 2012 
Sommerfestival Galerie Slavik, Vienna; Graz by 
Gallery Kasu, Munich; 2011 Danner Preis Villa 
Stuck, Munich; WEISS über den Tod hinaus 
Bayerischer Kunstgew. Verein, Munich; Look 
Galerie Caroline van Hoek by Ruudt Peters, 
Munich; IHM Bayerischer Kunstgew. Verein, 
Munich; 2010 Premio Fondazione Cominelli; 
Minimum Legnica Festival; Collect Saatchi 
Gallery, London; Sonderschau Schmuck In-
tern. Munich; 2009 Galerie Wittenbrink, Mu-
nich; the naer and the far Museum Cultures, 
Helsinki; 2008 Galerie Jungblut, Luxembourg.

ELISABETTA DUPRÈ 1967 Italy. Education: 
diploma saxophone / flute Jewellery School 
Interno 7 Roma - Apprenticeship Atelier Aura 
Munchen. Schmuck Klasse Sommer Akade-
mie P.Skubic Salzburg - Workshops G. Dobler 
B. Lignel. Selected exhibitions: 2013 Filo Ros-
so Parigi - Fantastici Putti Gallery Riga - 2012 
Gallery Unik L’Aquila - Joya Barcelona. 2011 
Pensieri Preziosi 7 Padova - Galerie Isabella 
Hund Munich - 2010 Fondazione Cominelli 
San Felice/B Salò - Scottish Gallery Edin-
burgh - Archeogioielli Anzio - 2009 Il bijou e la 
ricerca orafa Casal Maggiore Museum Gioiel-
leria contemporanea italiana Padova - 2008 
Fioretto Gallery Padova - Archrome Gallery 
Roma - 105 Art Gallery Roma - Club Koesis 
Napoli - Gioiello contem- poraneo italiano Vi-
cenza Milano Berlin Torino - 2007/08 Contem-
porary jewellery from Italy Stanko Gallery Po-
land - Velvet da Vinci San Francisco Hypotesi 
Barcelona - Bielak Cracovia - Flow Gallery, 
Londra - Collections: Fondazione Cominelli 
Permanent Collection, Museo degli Argenti, 
Palazzo Pitti, Florence.

BEATE EISMANN 1969 Germany. Education: 
1990/95 University of Arts and Design Halle 
subject area jewelleryAwards: 1995 Recog-
nition Award Ars Hallensis of the Dresdner 
Bank Halle - 2004 Recognition Award of the 
Intern. Jewel. Competition A Handfull of Glass 
Pearls.. Museum Cultures World Frankfurt 
am Main Germany - 2005 Performance Award 
Intern. Craft Exhibition Jewellery Museum 
Arts&Crafts ITAMI Japan - 2008 Award Es-
tablished Artists New Traditional Jewellery 
Contest INTIMACY SIERAAD 2008 Amsterdam 
- 3. Award 39th German Jewellery and Pre-
cious Stone Idar-Oberstein Germay - 3. Award 
Contest fort the Reshaping of the Altar of the 
Magdeburg Cathedral DE - 2010 Special Men-
tion Premio Fondazione Cominelli San Felice 
d/Benaco Brescia Italy - 2010 Grassi Award of 
the Total Deutschland GrassiMuseum of Ap-
plied Art Leipzig Germany. Public Collections: 

Stiftung Moritzburg Halle - State Art Museum 
Saxony Anhalt 2002/08 Grassi Museum Mu-
seum of Applied Art Leipzig 2004/09/11 Ger-
man Amber Museum Ribnitz-Damgarten 2005 
- Municipal Collection Idar-Oberstein 2007 
CODA Museum Apeldoorn 2009 - Museum für 
Kunst und Gewerbe Hamburg 2011.

MARIA ROSA FRANZIN 1951 Libia. Living and 
working in Padua. 1967/69 Studied metal and 
goldworking at Pietro Selvatico Art School, 
Padua.1970/74 Academy Fine Arts Ven-
ice. Since1986 has taught goldwork design 
at P.Selvatico Istitute of Art Padua. 2013-16 
Chairman agc. Since 2013 High Course Jewels 
Project Vicenza. Since 2010 Co-Curator Com-
inelli Awards; 2013 Lecture Joya Fair Barcelo-
na. Selected exhibitions: Isabella Hund Gallery 
Munich; Fantastici Galleria Putti, Riga; Collect 
Saatchi Gallery London, Victoria & Albert Mu-
seum London, Alternatives Gallery, Roma, Joya 
Barcelona. Collections: Palazzo Pitti Firenze; 
MAD Museum, NY; Fondazione Cominelli; Mu-
seo Zuckermann, Padova.

SIMONE GIESEN 1976 Germany. Educa-
tion: 1996: University Entrance Examination 
1997-2001: Apprenticeship as a Goldsmith 
2002: University of Applied Sciences and Arts 
(HAWK), Hildesheim, Germany; Faculty of De-
sign, Metal Design, Prof. Georg Dobler and 
Prof. Werner Bunck. 2006: Diploma in De-
sign. Selected exhibitions/awards: 2005 “Gold 
Kokosnuss Edelstahl - Kunstkammerschätze 
gestern und heute” Kestner-Museum Han-
nover; 2009 Exhibition in state North Rhine-
Westphalia for determination “Staatspreise 
fur das Kunsthandwerk im Lande Nordrhein- 
Westfalen”; Prize for arts and crafts of state 
North Rhine-Westphalia; Niederrheinisches 
Museum fur Volkskunde und Kulturgeschich-
te Kevelar; 2011 “Einfach Spitze!” Exhibition 
in Handwerksform Hannover; 2013 German 
amber museum in Ribnitz- Damgarten; 2014 
Exhibition in State North Rhine-Westphalia 
for determination “Staatspreise fur das Kun-
sthandwerk im Lande Nordrhein- Westfalen”; 
Prize for arts and crafts of state North Rhine-
Westphalia; Museum fur Kunst- und Kulturge-
schichte Dortmund. 

TAMARA GRÜNER 1978 Germany. Education: 
2002-2006 University of Applied Sciences of 
Pforzheim, school of design studies in jewel-
lery and everyday objects. Diploma designer 
(FH) summa cum Laude. 1998-2001 Gold-
smith’s School for design, jewellery and objects 
in Pforzheim, state examination as designer 
for jewellery and objects. Awards/Collections/
Grants: 2014 Amberif Design Award, Honor-
able Mention, Gdansk, Poland. 2013 public 
collection Idar-Oberstein | Public collection 
Galeria Sztuki, Legnica, Poland | Artist in Resi-

dence in Idar-Oberstein, University of Applied 
Art Trier, Germany. 2010 “ISSP subsidy award“ 
Pforzheim jewelry museum | Schmuckmu-
seum Pforzheim, since January represented 
in the collection | Fondazione Cominelli, Italy. 
2008 Collection jewellery museum Pforzheim 
| Award for the diploma work „Roxy´s Welt“ 
„Gestaltung Kunst Handwerk“. Landesaustel-
lung Baden-Württemberg 2008 – Offenburg. 
2006 Winner of the Designer’s Open Award 
2006, Leipzig. Selected exhibitions: 2014 „Dan-
ner Award 2014“ finalists, museum Schloss 
Johannisburg. “Slowcraft“, Design Center 
Stuttgart, Germany. “Mineral Art“ Deutsches 
Edelsteinmuseum Idar-Oberstein, Germany.
Cheongju International Craft Biennale 2013, 
Korea. 2012 “The Universal Language of Or-
namentation” Schmuckmuseum Pforzheim, 
Germany. “Exhibition of Contemporary Ger-
man Metal Crafts” Gold Museum New Taipei 
City, Taiwan. 

DANA HAKIM 1977 Israel. 2008-2010 MA, Kon-
stfack University College of Arts, Crafts and 
Design, Sweden,Department of Jewellery art 
& Corpus 2003-2006 B.F.A, cum laude, Be-
zalel Academy of Art & Design, Jerusalem, 
Israel, Department of Jewellery & Fashion. 
Workshops with Ruudt Peters, Karen Pontop-
pidan, Iris Eichenberg. Co-creator with Yosef 
Bercovich for I Care A Lot a portable discussion 
on the Middle East, an international traveling 
Jewelry exhibition Idar-oberstein, Gallery 
Platina, Gallery Articula. Teacher’s Assistant 
for Prof. Vered Kaminski, Galia Rozenfeld and 
Yaron Ronen in Bezalel Academy. Winner of 
various prizes and grants, including 2nd prize 
Cominelli Award 2011 Fondazione Cominelli & 
AGC Association, Italy. Lucca Preziosa Young, 
Konstfack graduation award, America-Israel 
Cultural Foundation Scholarship with Honour 
for oversea MA program, Prof. Ran Saposnik 
scholarship for excellence in final project. Par-
ticipant in various group exhibitions including 
Galerie Marzee graduation show, Galerie Rob 
Koudijs Broochmania NL, Talente Munich, B-
side jewellery festival NL, Eretz Israel Muse-
um. Collections: Cominelli Permanent Collec-
tion, Italy | Private Collections : USA - Helen W. 
Drutt, Donna Schneier, Lindsay Pollock, Susan 
Kempin | Norway, The Netherlands, Thailand, 
China | Stools, Rani Rahav, Private Collection 
of Contemporary Art, Israel.

CATARINA HÄLLZON 1976 Sweden. Educa-
tion: MFA at Ädellab/metallformgivning Kon-
stfack 01/06 Nyckelviksskolan 00/01Lilje-
holmens FHSK 95-9. Solo exhibitions: 
Omformat;om att stanna upp och utforska 
det jag har framför mig. 2009 Galleri 125 
kvadrat Stockholm Momentary lasting only 
a moment Gallery Platina, Stockholm 2008 - 
Gallery Sintra Gothenborg 2009. Selected ex-

hibitions: Konstslöjdsalongen 2010 Röhsska 
museet, Göteborg, PLATINA 10th annivers-
ery - 2010 Gallery Platina, Stockholm, Ma-
teria Prima - 2009 Part of Joya, Barcelona 
Contemporary Jewellery week, NANO - 2009 
Studio 44 - Stockholm - Touching warms the 
Art- 2008 Museum of contemporary Craft 
Portland Oregon - Marzee Graduation show 
2006 Gallery Marzee, Holland, Schmuck 2006 
MAD New York - International Trade Fair Mu-
nich. Workshops: Object/Idea Suska Mack-
ert, Manon van Kouswijk Feb 2005 - Alchimia 
contemporary jewellery scho- ol Intensive 
course 2004 - Jewellery and Taboos, Karen 
Pontoppidan 2003 - Updating History Hilde 
De Decker 2003.

JOOHEE HAN 1986 Korea. Education: 2010/2013 
M.F.A Metalwork & Jewelry College of De-
sign, Kookmin University Seoul South Korea - 
2011/2011 M.F.A Exchange Student Edinburgh 
College of Art, Edinburgh UK - 2005/2010 B.F.A 
Metalwork & Jewelry College of Design, Kook-
min University, Seoul South Korea. Profession-
al Experience: 2010/2012 Graduate assistant 
Kookmin University graduate program. Select-
ed exhibitions/fairs: 2013 Only one_Mokspace 
London UK - 2012 Masters’ Thesis Exhibition 
Kookmin University Seoul, South Korea - My-
thology of Material_Alchemists Korea Craft & 
Design Foundation Seoul, South Korea - In-
horgenta Trade Show for Jewelry and Watches 
Munich, Germany 2009 - Tokyo Design Festi-
val, Tokyo Japan Prototype B.F.A Graduation 
Exhibition Dongduck Art Gallery Seoul South 
Korea. Collections: Cominelli Foundation Per-
manent Collection.

HEIDEMARIE HERB Germany. Living and 
working in Italy. Education: 1991 professional 
qualification as goldsmith in Germany. Further 
education at DDI German Diamond Institute. 
2008 colours/pigments by DuPont Italy. 2011 
3rd inter. Amber Workshop, Gdansk, Pl. 2011 
symposium METALOfonas, Palanga, Lithuania. 
2012 symposium Mizgiris’ Artists’ House-Tho-
mas Mann festival Nida, Lithuania. 2013 Inter. 
Amber Symp., Gdansk, Poland. 2013 WE jew-
ellery, B. Lignel, Rieti, I. Selected exhibitions: 
2009/14 Austria, Australia, France, DE, Italy, 
Lithuania, Latvia, PL, Russia, Slovenia, Swiss, 
USA. Awards: Amberif Design Award, Gdansk 
PL additional award prize; 2nd Prize, OnOff, 
Padova; Amberif Design Award, Njoy. Honorary 
Mention. Collections: Contemporary Collection 
Amber Museum, Gdansk, PL; Marlbork castle 
Museum PL; Cominelli Permanent Collection 
I; Mizgiris collection, Lituania. Publications: 
500 Silver Jewellery Designs, Lark Books, 
USA; New Rings, 500+Designs, E; Humor in 
craft, USA; Jewelbook, int. annual contemp. 
jewel art 12/13 Belgium; Lark Jewelry 500 Art 
Necklaces, USA.

MAKOTO HIEDA 1955 Japan. Education: 1977 
Graduated Musashino Arts Junior College, 
Majored Industrial Arts Prof. Yasuhiko Hishida. 
Selected Exhibitions: 1984/88 Fridrich Wilhelm 
Mular Contest Germany - 1987 The 20th Yugo-
slavia Inter. Jewelry Exhibition - Hanau Interna-
tional Jewelry Exhibition 1999/01 World Comp. 
of Arts & Crafts Kanazawa J - 2000 Selection 
Germany 2004 Sofa N.Y. - Itami Intern. Craft 
Exhibition J - 2007 Heyri Asia ProjectIIJapa-
nese Contem.Art Festival Korea - 2010 The 6th 
Cheongjo Intern. Craft Competition Korea - 
2010 Premio Fondazione Cominelli Italy. Group 
Exhibition: 1985/89/96/98 2004/07/11 Solo 
Exhibition Tokyo Japan - 1984/88 Fridrich Wil-
helm Mular Contest Germany - 1987 The 20th 
Yugoslavia Intern. Jewelry Exhibition - 1987 
Hanau Intern. Jewelry Exhibition - 1999/01 The 
World Competition of Arts & Crafts Kanazawa 
Japan - 2000 SelectionGermany - 2004 Sofa 
NY - 2005 Itami Intern. Craft Exhibition Japan - 
2007 Heyri Asia ProjectIIJapanese Contempo-
rary Art Festival Korea - 2010 The 6th Cheongjo 
Intern.Craft Competition Korea - 2010 Premio 
Fondazione Cominelli - 2013 Schmuck Germa-
ny. Collections: Cominelli Foundation Perma-
nent Collection.

YU HIRAISHI Education: 2014 Musashino Arts 
University/Tokyo Japan; 2014 Des bijoux con-
temporains hors du commun/Remarkable 
Contemporary Jewelry/Lab Design, Musee 
des beaux arts de Montreal/Montreal Canada; 
2013 ENJOIA’NT/Barcelona Spain; Three per-
sons exhibition Galerie Orfeo/Luxembourg; 
The General Regulation of 2013 Beijin Inter-
national Jewelry Art Biennial/Beijin China; 
Premio Cominelli Foundation 2013/Cominelli 
Italy; Legnica Festival/ Legnica Pl; Schmuck 
2013 International Trade Fair/ Munich DE; 
2012/13 Beauty in All Things: Japanese Art and 
Design MAD/N.Y USA; 2008 Elegant Armor: the 
art of jewelry MAD/N.Y USA; SOFA New York & 
Chicago Show N.Y: Chicago USA; Art & Design 
of The 20th Centuries/Boston US; 2007 SOFA 
New York & Chicago: USA; 2006 SOFA New York 
& Chicago Show/NY: Chicago USA; 2005/06 
SOFA New York Show Museum Arts & Design 
Auction/N.Y USA; Award: 2013 ENJOIA’T Prim-
er Finalist Professional prize/Barcelona Spain; 
1983/85: Japan Modern Jewelry Craft Exhibi-
tion Prize/Tokyo Japan. Permanent Collection: 
2013 Cominelli Foundation Italy; 2005 Museum 
Of Arts and Design/N.Y USA.

MARTA HRYC 1983 Poland. Education: Acad-
emy of Fine Arts, Gdansk Poland 2007 M.A. 
in Design, 2014 PhD Fine Arts. Scholarships: 
Karel de Grote-Hogeschool - Antwerpen Bel-
gium - Escuela Nacional de Artes Plasticas 
- Taxco Gro. Mexico - Selected Exhibitions: 
2015 - Gdańsk Amber Biennale, Muzeum 
Bursztynu, Gdańsk - 2013 „Think Twice”, Es-

tonian Museum of Applied Arts and Design, 
Tallin (Estonia) 2012 N:joy! – Gdansk - Poland 
- Combine Platform Gallery Bruxelles Belgium 
- 2011 Cominelli Awards S.Felice/Benaco Italy 
- Think Twice Bellevue Arts Museum Wash-
ington - 2010 Think Again Museum of Art and 
Design New York USA - Premio Cominelli Italy 
- Martires en todos lados Ciudad de Mexico - 
2009 BIZART / Kobieta, mezczyzna i ... Gallery 
Legnica Poland - Salvemos la Tierra Taxco Gro. 
Mexico - 2008 Inhorgenta 2008 Brand New New 
Brand platform Munchen Germany. Mentions: 
2012 honour mention in the N:joy! Competition 
- 2010 special mention of Preziosa Young 2013. 
Collections: Art gallery Legnica, Cominelli 
Foundation Permanent Collection, Otro Diseńo 
Foundation, Holland.

HEEJIN HWANG South Korea. Living and work-
ing in USA. Education: 2012 MFA, Art Metals, 
University of Wisconsin-Madison, 2011 MA, Art 
Metals, University of Wisconsin-Madison, WI 
2007 MFA, Metalwork & Jewelry, Seoul Nation-
al University, South Korea 2004 BFA, Jewelry & 
Metalsmithing, Konkuk University, South Ko-
rea. Awards: 2011 Elizabeth R. Raphael Prize, 
Finalist, Society for Contemporary Craft. 2011 
Rio Grande Award, Jewelry + Objects Exhibi-
tion, Midland, MI. 2010 LEAP Award, Final-
ist, Society for Contemporary Craft. 2007 5th 
Cheongju International Craft Biennale, Final-
ist, South Korea. 2005 4th Cheongju Interna-
tional Craft Biennale, Finalist, South Korea. 
2001 2nd Korea Arts and Crafts, Finalist, South 
Korea. Selected exhibitions: 2014 BIJOUX 2014, 
Norton Museum of Art, West Palm Beach, FL. 
2013 BLACK + WHITE + PEARLesque, Exhibi-
tion in Motion, Harbourfront Centre, Toronto, 
Canada (in conjunction with Society of North 
American Goldsmith’s). 2012-2014 SOFA Chi-
cago. Collections: Cominelli Foundation per-
manent collection of contemporary jewelry. 

EUGENIA INGEGNO 1981 Italy. Education: 2004 
Bachelor of Arts (B.A.), History and Conserva-
tion of Artistc Heritage. 2004 - 2005: Jewellery 
course, Le Arti Ornamentali, Rome. 2005-
2010 - Alchimia - Contemporary Jewellery 
School. Bachelor of Arts (B.A.), Jewellery Mak-
ing. Advanced Jewellery Course with Stefano 
Marchetti and Lucia Massei, Specialization 
Jewellery Course with Manfred Bischoff. “Qua-
ternitas” Tutorial - Specialization year with 
Lucy Sarneel, Florence - Amsterdam. Selected 
exhibitions: 2008/09 Grassimesse 2009 Inhor-
genta Europe 2010 Contemporary Archeo-Jew-
ellery, curated by AGC, Museo Archeologico di 
Anzio. Cominelli Foundation Awards, Palazzo 
Cominelli. ‘Pezzi di luna’ Betnava Mansion, 
European Cultural and Techonological Center, 
Maribor (Slovenia). 2011 Collect 2011, Saatchi 
Gallery, London- rapresented by Alternatives 
Gallery. JOYA Fair, contemporary jewellery 
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week Barcelona with 1x1 collective. ‘Pensieri 
Preziosi 7’, Oratorio di San Rocco, Padova. 2013 
‘A jewel a day keeps wrinkles away’ curated by 
MANO Contemporary Jewellery & Object, Tai-
pei (Taiwan). 2014 “The soft house Between Art 
and Design”, Museo Poldo Pezzoli, Milan (IT). 
Collections: Marzee collection, Galerie Marzee, 
Nijmegen (NL). Fondazione Palazzo Cominelli, 
Cisano di San Felice del Benaco, (IT).

MEIRI ISHIDA 1974 Japan. Education: Tama Art 
University Tokyo Japan - Alchimia Contempo-
rary Jewellery School FlorenceItaly. Lecture 
Teaching: 2003/07 - The Art Museum of Tama 
Art University Japan. Designer of Company - 
1998/00 - TASAKI Co.Ltd Design Room Japan. 
Exhibitions: 2005· Fool’s Gold Embassy gallery 
– Edinburgh Scotland. Contemporary Jewel-
lery from Japan Object gallery Sydney - Aus-
tralia. 2006 SCHMUCK 2006 - Munich Germany 
Museum of Arts and Design New York USA.
Transfiguration: Japanese Art Jewelry Today 
The National Museum of Modern Art -Tokyo 
Japan - 2008 10th of ALCHIMIA Goldschmie-
dehause in Hanau – Germany - 2009 Paper 
jewellery exhibition Triennale Design Museum 
Milan Italy Solo exhibition: CAJ Gallery Kyoto - 
Japan - 2011 Current- Ryu participating as an 
organizer and an artist Galerie Paris Yokohama 
Japan - ATTA gallery Bangkok Thailand.

AMIRA JALET 1972 Costa Rica. Education: 
Technical Jewellery and Accessories Design, 
Universidad Creativa 2013. Journalism course 
taught by Carlos Cazurro Borges Universidad 
Creativa 2010. Theoretical and practical course 
Image and identity in jewellery, with Carles 
Codina i Armengol. Escuela de Joyería Artís-
tica Crisol. 2010. Course on surface treatment, 
techniques applied to jewellery with Carles Co-
dina i Armengol. Escuela de Joyería Artística 
Crisol. 2010. Course in Designing and making 
jewellery, 1st and 2nd level, Studio Metallo 
2005. 1991 Bachelors Degree in literature. 2010 
to date: Teaching jewellery design at Universi-
dad Creativa. 2001-2005 / 2009-2010 Teaching 
Adobe Illustrator and Adobe Photoshop. Exhi-
bitions: Joya Barcelona 2013. Festival Interna-
cional de Diseño 2013. Participation by invita-
tion to show “ Bajo el Cedro “ jewellery school 
Metallo 2012. Group Exhibition “Tangram” Col-
lection, Museum of Contemporary Art and De-
sign MADC Design. 

KAORI JUZU 1978 Japan. Living and working 
in Denmark. 2002-2003 Jewellery line, The 
Art High School of Bornholm (DK). 1997-2002 
Sophia University, the Department of Hispanic 
Philology, Tokyo (JP). 2004/2008 Apprentice-
ship with Per Suntum. Teaching: 2009/2010 
The Art High School of Bornholm Selected 
exhibitions: 2011 Surface&Substance - con-
temporary enamel jewellery Contemporary 

Applied Arts London - Ruthin Craft Centre 
Wales - The Danish Cultural Institute Edin-
burgh with Per Suntum & Castello Hansen 
- Tout Ce Qui Brille. World Craft Council-BF 
Mons Belgium - The Biennial for Crafts and 
Design - Koldinghus Museum Denmark - 2010 
20 Year’s Galerie Slavik Vienna - Powerwork 
from Denmark Galerie Slavik with Per Sun-
tum & Castello Hansen - 2009 KORU3 Imatra 
Art Museum, Finland - 2007 The International 
Biennial of Enamel Art II Vilnius Lithuania - Se-
lected awards: Nominee to the Biennial Prize 
2011 - The Danish Arts and Crafts Prize of 
1879. Vilnius Municipality Silver Medal at The 
International Biennial of Enamel Art II Vilnius 
2007/2009/2011 Work Grant The Danish Arts 
Foundation. Selected collections: Designmu-
seum Danmark, Koldinghus Museum, The 
Danish Arts Foundation, Cominelli Foundation 
Permanent Collection.

SATOMI KAWAI Japan. Living and working in 
USA. Education: 2006 M.F.A. degree in Jew-
elry and Metal Arts, School of Art and Art 
History, University of Iowa, USA; 2009  Sum-
mer workshop “nOw sOurce,” (by Professor 
Ruudt Peters), Ravenstein, The Netherlands; 
2007  Intensive Summer Course at Alchimia, 
Florence, Italy. Awards: 2010 Dunbar Jewel-
ers Creative Design in Jewelry Award, “Na-
ture by Design: New Directions in Fiber & 
Jewelry,” national juried biennial exhibition, 
Larson Gallery, Yakima Valley Community 
College, Yakima, WA, USA; 2007 Juror’s Spe-
cial Mention in Jewelry, “Iowa Crafts 38,” 
statewide-juried exhibition, MacNider Art Mu-
seum, Mason City, IA, USA; Honorable Men-
tion, “Thirty-first Annual Rock Island Fine 
Arts Exhibition,“ regional juried competition, 
Art Museum-RIFAE, Bergendoff Hall, Augus-
tana College, Rockland, IL, USA; 2005 Honor-
able Mention, “Cheongju International Craft 
Biennale 2005,” Cheongju, South Korea. Se-
lected exhibitions: 2010 Nature by Design: 
New Directions in Fiber & Jewelry, national 
juried biennial exhibition, Larson Gallery, 
Yakima Valley Community College, USA; 2009 
“Jewelry in Motion” Philadelphia Museum of 
Art, USA. 2008 Japan Jewellery Art Compe-
tition,” international juried exhibition, Japan 
Jewellry Designer Association, Ueno-no-Mori 
Museum, Tokyo, and Itami City Craft Center, 
Hyogo, Japan.

JIMIN KIM 1983 Seoul Korea. Education: 
Kookmin Univ. M.F.A. Metal Craft & Jewellery 
Kookmin Univ. B.F.A.Metal Craft & Jewellery, 
Seoul - 2008 Exchange Student program at 
Hochschule Pforzheim Germany 2005 Ex-
change Student program at Sheffield Hallam 
University, Sheffield UK. Solo Exhibitions: 
2010 Recorded, SONO FACTORY, Seoul Korea. 
Group Exhibitions: 2007 Selected for Talente 

2007 Munich Germany - Selected in Interna-
tional Craft Exhibition ITAMI Itami J - Spe-
cial Citation by Cheongju International Craft 
Biennale 2007 Cheongju Korea - AMC Award 
by Graduate Metal X1 Adelaide Australia - 
2008 Selected for Refined: ABUNDANCE The 
Art Center Texas USA - 2010 Studio Jewelry 
Craft Awon Seoul - FORUMS = Four + Forms 
Iny Gallery Seoul Korea Annual Marzee Selec-
tion of Graduate Work Jewellery 2010 Gallery 
Marzee Nijmegen Netherlands - 2011 Com-
inelli Foundation Award Italy - Brooches Exhi-
bition of May Gallery Life Seoul.

SEUL-GI KWON 1983, South Korea. Education: 
2007/10 Master of Fine Art - 2002/07 Bachelor 
of Fine Art Metalwork Jewelry Kookmin Uni-
versity Seoul Korea. Selected Exhibitions: 2012 
Handwork & Design Intern.Craft Fair Munich 
DE - 2011 SIERAAD Amsterdam - 2011 Con-
tainers Duru Art Space, Seoul, Korea - 2011 
FOUR+FORMS, Seoul - 2010 each & other Gal-
lery KiMiart, Seoul - 2010 Contemporary Orna-
ment +10, Korea Craft & Design Foundation 
Seou - 2010 Object in life-color, Pusan, Korea 
- 2008 Alchemists self-protection, Kwan-
hoon Gallery, Seoul - 2008 Graduate Metal X1 
Emerging ideas in jewelry & object Australia - 
2007 Alchemist Gallery長,Seoul. Awards: 2011 
BKV, Munich, DE - 2011 PREZIOSA Young Flor-
ence - 2010 Cominelli Foundation, Italy - 2010 
Excellent Achievement of M.F.A. Kookmin 
University Seoul - 2009 ITAMI Judge’s Choices 
Prize Hyogo Japan - 2009 TALENTE Kunstst-
off Prize Munich DE - 2007 Graduate Metal X1 
Adelaide Au. Publication: 2009 Lark Books 500 
Plastic & Resin Jewelry USA - Galleries Alter-
natives Gallery Roma.

AGNES LARSSON 1980 Stockholm Sweden.
Education: 2005-2007 MFA Konstfack Stock-
holm Sweden Ädellab - Silversmithing and 
Jewellery Prof. Ruudt Peters Awards: BKV-3rd 
Price 2010 AJF Emerging Artist Award 2010 
The Swedish Arts Grants Committee - Working 
Grant 2010/02/05 BFA Konstfack Stockholm 
Sweden Ädellab Silversmithing an Jewellery 
Ruudt Peters Kim Buck Christer Johnsson - 
2001/02 Nyckelviksskolan Stockholm Sweden 
Metal Design and Craft - Group Selected ex-
hibitions: 2011 Cominelli Awards San Felice d/
Benaco Italy Matters of life and Death - Kath 
Libbert Jewellery Gallery West Yorkshire UK 
Photosynthese - Kunst.Wirt Schaft Graz Austria 
Frame Gallery Platina Munich Germany - 2010 
BKV-price finalists - Bayerischer Kunstgew-
erbe Verein Munich Germany AJF - Emerging 
Artist - SOFA Chicago Art Fair Ornamentum 
Gallery Chicago 2009 LINGAM - 121 symbols of 
fertility Museum Cathrijneconvent Utrecht The 
Netherlands Stockholm Style Exhibition - Tai-
pei Yodex Taipei Taiwan. Solo Exhibitions: 2011 
CARBO Gallery Platina Stockholm.

HADAS LEVIN Israel. Education: BFA jewelry 
Metalsmithing department Bezalel Academy 
Art&Design Jerusalem Israel. M.A Art His-
tory Tel- Aviv University Israel. Selected ex-
hibitions: 2015 Schmuck 2015, Munich, Ger-
many. Layers, Jaffa Museum, Tel-Aviv, Israel. 
2013 Beijing International Jewelry Art exhibi-
tion, World Art Museum, Beijing, China. 2011 
Cominelli Foundation Contemporary Jewel-
lery Award, Italy. Designed in Israel 4 Design 
Museum Holon Israel. Between Blue & White 
Mediateck Holon - 2010 On the Point of a Dia-
mond Harry Oppenheimer Diamond Museum 
Israel - Le ROUGE Bijoux Contemporains 
Chateau de Bonaguil France. Rings Jewelry 
designers Israel Community of Designers. 
Gallery OR Israel. Designed in Israel 3 Tel Aviv 
Israel. Israeli Jewelry 5 Sequences Identities 
Eretz Israel Museum Tel Aviv. DEEPLY FELT – 
Studio Fusion Gallery London U.K. Od – Me’At 
7 Jewellers Artist House Tel-Aviv - 2004 Eter-
nal light Spertus Museum Chicago USA - 2001 
SHMUCK Internationale Handwerksmesse 
Munich Germany/Wilhelm Wagenfeld Haus 
Bremen Germany - 2000 Judging a book by 
its cover Spertus Museum Chicago USA.1998 
Studs Of Silver Eretz Israel Museum Tel Aviv 
- 1997 Miriam’s cups Hebrew Union College 
Gallery NY USA - 1996 The Seder plate Sper-
tus Museum Chicago USA.

KADRI MÄLK 1958 Estonia. Education: 1986 
Graduated from the Estonian Academy of Arts 
under Professor Kuldkepp. 1993/94 studies on 
gemmology by Esko Timonen, Lahti Design In-
stitute, Finland. 1994 complementary studies 
at Bernd Munsteiner lapidary studio, Germany 
Assignment at the Estonian Academy of Arts 
since 1989, professor on jewellery since 1996. 
Head of Jewellery and Blacksmithing Depart-
ment since 1995. 1996 presently professor of 
jewellery at Estonian Academy of Arts. Exhibits 
since 1985. Solo exhibits in Estonia, Finland, 
Belgium, Switzerland, Germany, Sweden and 
Portugal. Has taught and lectured as a visit-
ing professor in Sweden, Finland, Switzerland, 
England, the Netherlands, Belgium, Germany, 
Spain and Portugal. Organizer of exhibitions in 
contemporary jewellery art since the 1990. Se-
lected Awards: 2001 Ars Ornata Heart Award 
Germany - 2003 Estonian National Library an-
nual prize for beautiful art book (teamwork) - 
2003 Ordem do Mérito of the Republic of Por-
tugal - 2004 Ted Noten Gold Prize Amsterdam 
- 2005 Grand Prix of the 2nd European Trien-
nial of Contemporary Jewellery Belgium - 2010 
Tanel Veenre Orden Estonia - 2010 IV interna-
tional Christmas Altar contest, diploma Estonia 
- 2012 Estonian National Library annual prize 
for the beautiful art book (teamwork). Member 
of Jury in numerous juries in Estonia, Finland, 
Germany, Belgium. External expert of jewel-
lery in Estonia, Australia, Germany, Finland, 

Portugal. Museum and Collections: Museum 
of Applied Art and Design Estonia - Museum 
of Decorative and Applied Arts Moscow, Rus-
sia - Tallinn Art Hall Collection - Royal College 
of Art London - Kunstgewerbe Museum Berlin. 
Museum für Kunst und Gerwerbe Hamburg - 
V&A Museum London - Fine Art Museum Hou-
ston, Espace Solidor Collection France - The 
Alice and Louis Koch Collection Switzerland - 
Rotasa Trust Collection USA.

RITA MARCANGELO 1965 UK. Living and work-
ing in Rome. Education: 1984-88 Thames Val-
ley University, London 2004-10 Co-founder/
Chairman AGC Italian Contemporary Jewellery 
Association. Since 1997 Director of Alterna-
tives Gallery, Rome. Selected exhibitions: 2015 
Premio Internazionale Mario Pinton, II edition 
2011 Premio Internazionale Mario Pinton, II 
edition - Pensieri Preziosi 7, Padova - Nuove 
direzioni del gioiello contemporaneo italiano, 
Galerie Hund München 2010 Museo Archeolog-
ico Anzio 2008 Rings for Planet Earth, Gallery 
Deux Poissons Tokyo JP - 2008/07 SOFA USA 
- 2008-09 Gioiello Italiano Contemporaneo, 
Villa Valmarana Vicenza I - Castello Sforzesco 
Milan I Kunstgewerbemuseum Berlin D - Mu-
seo Arti Decorative Turin I. 2006 MIAAO Turin 
I - 2006 Museo d’Arte Orientale Rome I - 2006 
Anti-War Medals 2004/05 Electrum Gallery GB 
Festspillene Nordnorge NO - Nordnorsk Kun-
stner- sentrum NO- Tromsø Kunstforening NO 
- Galeria Hipotesi SP Gallery I/O USA Collec-
tions: 2008/09 2 Bollmann collection Vienna 
- A. 2011; Alice & Louis Koch Rings Collection 
2011 Fondazione Cominelli Permanent Collec-
tion 2012/13 Olnick-Spanu Collection, NY, USA 
2013 Private Collection, Barcelona, SP 2014 
Private Collection, padova, IT

GIGI MARIANI 1957 Italy. 1983 Apprenticeship 
in a Goldsmith’s workshop - 1985 Opened his 
own studio in Modena - 2013 Vice-Chairman 
AGC - Co-founder Artifizio group - Workshop 
with G. Visintin e M.R. Franzin - 2011 Granula-
tion Workshop with G. Corvaja Alchimia Flor-
ence - Workshop mokume gane with G.Corvaja 
Todi - 2012 Co-Curator with H.Herb Interna-
tional jewelry Competition.. vices or lifestyle?. 
Awards: 2013 1st prize Cominelli Awards - 
2012 Joid’art-Enjoia’t - 2012 Barcellona - 2011 
Gioielli in fermento Torre Fornello PC - First 
prize ONOFF Spazio Aperto Award 150° Padua 
Italy. Selected exhibitions: 2012 Contempo-
rary Vision of the necklace art of the ear/ ring 
- Mobilia Gallery Cambridge USA - Cominelli 
Foundation 2012 Award Salo’ Italy - 2013 Jew-
ellery-power-Warmth Galerie Slavik Wien - La 
Frontera - Museo Franz Mayer Mexico City 
- Velvet da Vinci San Francisco The Genius of 
Nature Aaron Faber Gallery NY – Gioiello in 
Arte G.Klimt Universita’Nobil Collegio Roma 
- FiloRosso Parigi - Fantastici Art gallery Putti 

Riga LV Collections: Cominelli Foundation Per-
manent Collection, Museo degli Argenti, Pal-
azzo Pitti, Florence.

MARGHERITA DE MARTINO NORANTE 1981 
Italy. Education: Degree in Industrial Design 
Università degli Studi di Firenze - 2005/2008 
Alchimia, Scuola di Gioielleria Contempora-
nea, Firenze, Manuel Vilhena, Manfred Bishoff. 
Workshop con Bernhard Schobinger, Arline 
Fish. FLAGS International meeting on cultural 
identity, Konstfack Stockholm, Svezia. 2011 
Artistic engraving course, Le Arti Orafe, Scuola 
di Gioielleria, Firenze. Group Exhibitions: 2008 
Siamo Qui/ We Are Here, Firenze ARTornamen-
to- Alternatives Gallery, Roma - Grassimesse 
Lipsia, Germania - 2009 Alchemic Experiences 
- Lorber Gal- lery, Tel Aviv, Israele - Lucia Mas-
sei and the Alchimists Galerie Slavik, Vienna, 
Austria - I say That! You see Whaat?, artist 
lab, Firenze - Second Skin - Palazzo Bertalaz-
zone di San Fermo, Torino - 2010 Curiosando 
- Galleria Il vicolo, Genova - Rogo delle vanità, 
laboratorio dell’artista, Firenze, in collaborazi-
one con AMACI - 1x1 collection 1, laboratorio 
dell’artista, Firenze 2011 Ring Party, organ-
izzato da AGC, Rotonda a Mare e Palazzetto 
Baviera, Senigallia.

JUDY McCAIG 1980/83 MA, RCA, London. 
1975/80 Diploma/Post-Diploma, Duncan Jor-
danstone College Art, Dundee, Scotland; Solo 
Exhibitions: 2014 Shifting Sands, Sala Perill, 
Barcelona; 2013 Wilderness of The Unknown, 
Villa Bengel, Idar Oberstein; 2012 Desierto 
de lo Desconocido, Dterra Gallery, Barcelona; 
2010/05/88 Wandering Earth; Through Night 
and Day, The Scottish Gallery, Edinburgh; 2009 
A Través de las Nubes Blancas, Amaranto, 
Barcelona; Selected Exhibitions: 2014 Duplica-
ta Earring Exhibition, Galerie Noel Guyomarch, 
Velvet Da Vinci Gallery; Classic, Legnica Inter. 
Jewellery Competition, The Gallery of Art, Leg-
nica, P; 2013 Ferrous, Velvet Da Vinci Gallery; 
Crafthaus. La Frontera Museo Franz Mayer, 
Mexico City; VelvetDaVinci, New Nomads, NTJ, 
Sieraad Fair; The Museum Modern Art Arn-
hem, NL; Beijing International Jewellery Art 
Exhibition; 2012 Barcelona, Villa Bengal, Idar-
Oberstein; Premio Fondazione Cominelli; 2011 
Castles, Miniatures, Astrology,Alchemy, Pad-
ua; Genial! Jewellery From Spain, VelvetdaVin-
ci; 2008 Collect V&A Museum; 2007 Schmuck, 
Munich; 2005 Maker, Wearer, Viewer, Glasgow 
School, The Scottish Gallery, Galerie Marzee.

MARCO MINELLI, Roma Italy. In December 
2002 Marco Minelli founded the INREALISMO 
movement and wrote his manifesto on the “un-
real”. Exhibitions: 2013 Ring party, Italy; 2011 
Barcellona, Madrid year book; 2008 EXIT NEW 
YORK; 2006 STARK BERLIN; 2004 wearing 
glass, London UK; Francesco Antonelli Gallery, 
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Matelica, Italy; ‘The Unreal’, Alternatives Gal-
lery, Rome, Italy; 2003 Orneata, Zurich, Basel, 
Switzerland; 2001 Odissea nel gioiello Tempio 
di Adriano, Piazza di Pietra, Rome, Italy; 2000 
Work in the world, Alternatives Gallery, Rome, 
Italy; 1999 La Follia dentro il mio Cervello, 
New York, USA. Private collections: South 
Korea, France, Italy, Portugal, Norway, USA, 
Germany, Japan; Cominelli Foundation Per-
manent Collection.

GIANCARLO MONTEBELLO Italy. Education: 
Art school at the Sforza Castle in Milan. In 1967 
he opened a jewellery workshop with Teresa 
Pomodoro entirely dedicated to working with 
artists. He subsequently founded GEM, for the 
production of edition jewellery designed by 
artists such as César, Sonia Delaunay, Piero 
Dorazio, Lucio Fontana, Hans Richter, Larry 
Rivers, Niki de Saint Phalle, Arnaldo and Giò 
Pomodoro, Raphael Jesus Soto and Alex Katz, 
to name but a few, in a collaboration that lasted 
a decade. Two landmark exhibitions featuring 
the jewellery produced by GEM, were The Ital-
ian Metamorphosis, curated by Germano Ce-
lant for the Guggenheim Museum in New York 
(1993-94) and New Times New Thinking, Jew-
ellery in Europe and America, curated by Ralph 
Turner for the Craft Council Gallery in London 
(1995-96). Montebello took part in the creation 
of the Jewellery Department at the Istituto Eu-
ropeo di Design in Milan, where he also taught 
jewellery design and construction techniques 
from 1985 to 1986. In 1978 he began designing 
and making his own jewellery.

MI-MI MOSCOW Mila Kalnitskaya 1960 Mos-
cow. Micha Maslennikov 1961 Moscow. Since 
1985 they are working in jewellery art. Since 
2000 working & exhibiting together as mi-mi 
Moscow Graduated: Stroganov Moscow State 
University of Arts and Design. Collections:The 
Armory Chamber Moscow. Kremlin Rus-
sia. The Museum of Decorative - Applied Art 
Moscow Russia, The Ekaterinburg Museum of 
Fine Art Russia. Schmuckmuseum. Pforzhe-
im. Germany - Espace Solidor, France - art-
lout: contemporary art magazine. Germany 
Awards: 2005 Judge’s Award - International 
Craft Exhibition ITAMI Itami museum Ja-
pan.2003 Grand Prize - International Craft 
Exhibition - ITAMI Itami museum Japan1998 
Second premium Ours NAMES Jewellery & 
Arms Moscow Kremlin. (Micha)1996 First pre-
mium Samovar - Design. ZEPTER company. 
(Micha)

KAZUMI NAGANO 1946 Japan. Education: BA 
and MA in art at the Tama University of Art, 
Tokyo. 1996 Studed jewellery making under 
Minato Nakamura. In 2002, she was awarded 
fine works prize in the Japan Art Jewellery 
Competition, Tokyo. She has taken part in 

numerous exhibitions and craft shows inter-
nationally, among which SOFA in Chicago and 
New York, Collect at the Victoria and Albert 
Museum and the Saatchi Gallery, London, Sch-
muck 2005/2008/2011/2012/2013/2015, IHM, 
Munich, Germany, Unexpected Pleasures (Na-
tional Gallery of Victoria, Australia and Design 
Museum, London), Paper jewellery exhibition , 
Triennale Design Museum in Milan, Italy. Public 
and private collections: Victoria & Albert Mu-
seum, London, UK , The Alice and Louis Koch 
Rings Collection, The Olnick Spanu Collection 
NY, Bollmann Collection, Vienna, Cominelli 
Foundation Permanent Collection, S. Felice del 
Benaco BS, Italy. 

EIKO NAKAHARA 1947 Japan. Education: 
2002 Present Training by Minato Nakamura; 
1965/69 Atomi Gakuen Women’s Univer-
sity, Aesthetics history. Selected Exhibitions: 
2014/12/10/08/04 Japan Jewelry Art Com-
petition; 2014/13/12/11/10/09 Japan Crafts 
Exhibition; 2010/13 Premio Fondazione Com-
inelli Italy; 2007 Asahi Modem Crafts Exhibi-
tion; 2003 Takaoka Crafts Exhibition. Group 
Exhibition: 2014 Forest gallery of Noritake; 
2013/10/05 AC Gallery; 2013/11/10 NOBONA 
Art Work; 2011YAYA Gallery; 2010 Hishida 
Yasuhiko and Successor Exhibition; 2009 Ja-
pan Jewelry Designers Association 45th An-
niversary Exhibition at Mikimoto. Award: 2014 
Japan Jewelry Exhibition Encouragement 
Prize; 2013 Japan Crafts Invitation judge 
Prize; 2012 Japan Jewelry Exhibition Encour-
agement Prize; 1976 International Jewelry Art 
Exhibition Jewelry Prize; Permanent collec-
tion Cominelli Foundation.

BARBARA PAGANIN 1961 Italy. Education: 
1974/1980 Institute of Art in Venice 1980-1984 
Academy of Fine Arts in Venice Teaching: Since 
1987 High School of Art M. Guggenheim in Ven-
ice. Selected exhibitions 2011: Schmuck 2011 
München - Collect 2011 London - 2010 Ma-
teria e Colore Studio GR20 Padua Art Meets 
Jewellery 20 years Galerie Slavik Wien - Pre-
cious Titanium Technology and Ornament 
Triennale Design Museum MilanThe New 
Italian Design Museum of Contemporary Art 
Santralistanbul Istanbul TR - Es Perlt Galeria 
Handwerk Munich - 2009 Barbara Paganin e 
P. Lemaire Galerie Orfeo Luxembourg - Se-
lected awards: 1989 74° Mostra Collettiva 
Bevilacqua La Masa Venezia - 2006 Glass-
dressing Trieste con- temporanea Trieste - 
Selected collections: Cooper Hewitt Design 
Museum New YorkUSA - Musée des Arts 
Décoratifs Paris - Musée des Beaux-Arts De 
Montréal, Mon-tréal CND - Museum Boymans 
van Beuningen Rotterdam National Museums 
of Scotland Edinburgh GB. V&A Museum Lon-
don GB Metropolitan Museum of Art New York 
USA - Museum of fine arts Boston USA.

LIANA PATTIHIS 1961 Cyprus. Living and work-
ing in UK. Education: 2007 BA Jewellery De-
sign Middlesex University Selected exhibitions: 
2014 Gioielli in FermentoTorre Fornello; 2013 
Galerie Hélène Aziza Beyond Precious, Circuits 
Bijoux Paris; MAD NY; 2012 Joya Guest Artist;
2011 Contemporary Applied Arts London; 2009 
Goldsmith’s Fair London; 2008 SOFA NY/Chi-
cago; 2009 Santa Fe C. Kransen NY; 2007 Elec-
trum Gallery London; Galerie Marzee Nether-
lands. Solo: 2010 Hellenic Centre London; 2012 
Alysodeméno Benaki Museum Pireos Athens; 
2014 1st Prize. Gioielli in Fermento.Collec-
tions: MAD New York, Fondazione Cominelli; 
Torre Fornello.

ALBA POLENGHI LISCA 1935 Milano. Art 
School, Academy Fine Art. 1964 Painting Ex-
hibitions; Selection exhibitions: 1990 Gold 
Jewellery - Italian Designer’s Collection, To-
kyo; Singapore Art Museum Singapore ; 2001 
Immaginazione Aurea - Mole Vanvitelliana 
– Ancona; Gioiello d’Artista Museo Civico di 
Como; Biennale di Kortrijk Belgio; Gioiello 
e Diamante Istituto Italiano Cultura Tel Aviv; 
Cominelli Awards1°Edition. 2014 Vicenza The 
Best Italian Jewellery Designers. Collections: 
Sartirana Foundation; Museo degli Argenti 
Palazzo Pitti, Firenze, Cominelli Foundation 
Permanent Collection.

ULI RAPP 1974 Germany. Living and working 
in The Netherlands. Education: 1996-1998 
Fachhochschule Hildesheim, Germany, In-
dustrial Design. 1998-2001 Product Design, 
Gerrit Rietveld Art Academy. 2001-2003 Mas-
ters degree in Jewellery Design at Sandberg 
Institute in Amsterdam. 2002 Alessi Design 
workshop. Owns her own atelier in Amster-
dam since 2003. Her works are featured in 
exhibitions in museums and galleries inter-
nationally. Many celebrities wear Uli Rapp’s 
pieces. Collections: Dutch Textile Museum 
(Tilburg), Museum Boijmans van Beuningen 
(Rotterdam), the Rijksmuseum in Amster-
dam, the museum of applied arts in Frankfurt 
and the Grassimuseum in Leipzig, Germany, 
Cominelli Foundation Permanent Collection, 
S. Felice del Benaco, Italy.

CARLA RICCOBONI Italy. Education: Diploma 
Istituto Magistrale Bolzano. Diploma interior 
design and antiques Milan. Academy for ap-
plied arts. Diploma di Maturità Arte Applicata 
I.S.A. Nove. Prizes: 1979 Venice, Galleria Bevi-
lacqua La Masa: 1st prize and scholarship for 
jewellery design. 1989 Celije, 4th International 
XXII Ed. Zlatarska Razstava: 1st prize. Teach-
ing and workshops:1976-1983 Venice, Istituto 
Statale D’Arte, Teaching Jewellery design. 
1983-1992 Bassano del Grappa (VI), I.P.S.I.A. 
- Teaching Jewellery design. 1998 Milan, 
Teaching at Polytechnic, Industrial design de-

partment. Erfurt, 8th Erfurter Schmucksym-
posium. 2001 Bassano del Grappa (VI), I.U.A.V 
Venice Workshop: “Gioielli Contemporanei e 
Produzione di Serie” 2002 Bassano del Grap-
pa (VI), I.P.S.I.A: “Tra ricerca e produzione” 
workshop. 2003 Rosa’ (VI), IRIGEM Goldsmith 
Design Course. 2005 Florence, Le Arti Orafe, 
Jewellery design course. Exhibitions in Muse-
ums and galleries in Germany, Italy, France, 
Spain, Belgium, Slovenia. Collections: Venezia, 
Museo Ca’ Pesaro. Celije, Museo Lapidarij 
Pokrajinskego. Hamburg, Museum für Kunst 
und Gewerbe. Erfurt Angermuseum. Goethe-
borg, Roehsskamuseet, Cominelli Foundation 
Permanent Collection, S. Felice d. Benaco.

GIULIA SAVINO 1987 Italy. Living & working in 
Egypt. Education: 2009/2012 Alchimia Contem-
porary Jewellery School-Florence - 2006/2009 
Fashion Design Politecnico- Milan. Work Ex-
perience: 2011 Assistant at Gallery Antonella 
Villanova in Florence - 2013 Teacher/Assistant 
Designer at Azza Fahmy Design Studio in Cai-
ro. Selected Exhibition: 2013 Schmuck Munich-
Legnica - Chain project-Brazil Design 2013 
Italy - 2012 0,1,2,3..Il Battito Italy - Sieraad Am-
sterdam - Joja Barcelona - Purus graduation 
show Florence - Nubre Cairo, Hazardous Ex-
periments Valencia - Beginning/middle/ End-
less Florence, Boston - 2011 F-utili Florence, 
Mediterraneo Livorno - Rings Mangold Gallery 
Leipzig - End of the year exhibition Florence - 
2010 Orecchini Mangold Gallery Leipzig - End 
of the year exhibition Florence. Workshops: 
2012 200mm Of Uncertainty Christoph Zell-
weger Florence - 2011 Nubre Project Doris 
Maninger Aswan Egypt. Collections: Cominelli 
Foundation Permanent Collection.

CHIARA SCARPITTI Italy. Education: 2012/2015 
– Ph.D International Doctorate in Design and In-
novation Università degli Studi Napoli 2008/10 
Politecnico di Milano Bachelor’s degree Fashion 
Design - 2007 Course of High Formation in Jew-
ellery Design Polidesign Milan - 2003/06 Bach-
elor’s degree Industrial Design II Università 
degli Studi Napoli. Work Experience: 2010/11 
Apprenticeship Studio G. Montebello - 2004/07 
Apprenticeship Studio R. Dalisi. Solo Exhibi-
tions: 2012 Phylogenesis Plart Design Founda-
tion Naples - 2011 Reaction Poetique Forum 
Universale Culture Naples. Selected Exhibi-
tions: 2015 Premio Internazionale Mario Pinton 
2°ed.”,Padua - Gioiello d’autore a Montagnana, 
Padova, Palazzo Valeri 2013 “Preziosa Young”, 
Museo Marini, Florence 2012 selected for Brand 
New Inhorgenta Munich - 2011 SEXY Legnica 
Gallery Jewellery Festival Poland - Premio In-
ternazionale M.Pinton Padova - 2008 New Play 
in Art Gardone Riviera. Selected Awards: 2013 
Winner, Preziosa young 2012 honourable men-
tion “Cominelli Foundation Award” 2011 final-
ist Enjoia’t Award JOYA Barcelona - 2011 The 

Best of Bjoux Macef Milan - 2009 nomination 
The Best Young Designer IJA Italian Jewellery. 
Award: 2008 2° place Taking the tradition into 
the future Vivienne Westwood - Milan.

ISABELL SCHAUPP 1969 Germany. Educa-
tion: 2003/07 University Applied Science&Art 
(HAWK) Hildesheim. Awards: 2013 Revolt, 
22nd Intern. Jewellery Competition, Legnica, 
Pl honourable mention; 2008 Grassi Award, 
Vienna/Leipzig; Innovation Award, Inhorgenta 
Munich; 2007 3fg award, HAWK Hildesheim. 
Public collections: Fondazione Cominelli; 
Grassi Museum, Leipzig; Museum August 
Kestner, Hanover. Exhibitions 2013 Pushing 
boundaries chasing challenges, Intern. Metal 
Art Exhibition, World Art Museum, Peking; 
Kontrastreiche Begegnungen, Gallery Slavik, 
Vienna; Form&Farbenspiel, Goldschmiede-
haus Hanau. 2012 European Prize Applied 
Arts; 2012/09, Mons; Collect, Saatchi, Lon-
don; 2012/11/10; 2011 ‘European Triennale 
Contemp. Jewellery’, Belgium; Danner Prize, 
Museum Villa Stuck, Munich; ‘Silbertiennale’, 
Hanau. 2010 20 years Gallery Slavik, Vienna; 
Sonderschau Schmuck 2010 Munich; 2009 Ita-
mi international craft exhibition, Museum Arts 
Crafts Itami, Japan; Intimacy, New Traditional 
Jewellery, CODA Museum, Apeldoorn; 2008 
‘Transformation’, Gallery Funaki, Melbourne.

FRANCINE SCHLOETH 1961 Switzerland. Liv-
ing and working in Argentina since 2002. Edu-
cation: 1982/68 The Basel School of Design. 
Teacher of Fine Arts. 1989 Escola Massana, 
Spain; Exhibitions Switzerland 1990/02 paper/ 
metal objects Basel, Zürich, Schaffhausen, 
Küblis; Argentina: Group Exhibitions in Buenos 
Aires since 2005 to present; 2006 Participate in 
ArteBa, Gallery Caja de Arte; 2010 Solo Exhi-
bition Gaby Horvath Gallery; 2011 selected by 
Cominelli Awards; 2012 Selected by Gioiel-
lodentro, “hommage to Café Pedrocchi” Pado-
va. 2013: Emociones, Jewellery with japanese 
Lacquer, Museo de la Mujer, Cultural Center 
of Japanese Embacy; Buenos Aires, Centro 
Cultural las Condes, Santiago de Chile; Tiem- 
po, Joyeros Argentinos, Gallery arteXparte, 
Buenos Aires; feca, sope, telo Brooklyn Metal 
Works NY-group Exhibition. 2014 participate 
“tan lejos tan cerca” (off-Schmuck) Munich. 

GIOVANNI SICURO - Minto - 1971 Italy. Educa-
tion: 1988 School of Art Sello Udine Italy - 1998 
Fine Arts Academy Madrid Spain: one-year 
course in sculpture - 2001 Fine Arts Academy 
Venice Italy - MA Sculture Selected awards e 
grants: 2010 First Prize competition in Vis-
ual Arts Ministero delle Infrastrutture e dei 
Trasporti, concorso per Opere d’Arte Provvedi-
torato Interregionale alle Opere Pubbliche 
Lombardia e Liguria Italy. Collections: The Alice 
& Louis Koch Collection of Rings. Selected exhi-

bitions: 2015 Premio Internazionale Mario Pin-
ton 2°ed.”, Padua 2011 Collect Saacthi Gallery 
London UK Omaggio a Guariento. L’oro contem-
poraneo. Galleria Studio Gr.20 Padova - Castelli, 
miniature, astri ed alchimia. La Padova Carrar-
ese nel gioiello contemporaneo, Oratorio di San 
Rocco Padova - SOFA New York rapresented by 
Ornamentum Gallery Hudson NY USA - 2009/08 
Schmuck International Award Handwerks-
messe München (D).

KATRIN SPRANGER 1976 Germany. 1995/98 
- Apprenticeship as a goldsmith in Hamburg 
Germany. Education: 2001/06 - Diploma studies 
under Georg Dobler University of Applied Sci-
ence and Arts Hildesheim, Germany 2009/11: 
MA - studies under Karen Pontoppidan at Kon-
stfack University College of Arts Crafts and De-
sign Stockholm Sweden. Selected exhibitions: 
2007 V&V Gallery Vienna Austria Hilde Leiss 
Gallery Hamburg Germany - Collage Craft 2eu 
Gallery Hamburg Germany 2008 - Museum 
fur Kunst und Gewerbe Hamburg Germany - 
Zeughausmesse Deutsches Historisches Mu-
seum Berlin Germany. Solo exhibition: Gallery 
Zellweger Lubeck Germany 2009 Triennale des 
norddeutschen Kunsthandwerks Güstrow and 
Schleswig Germany - Klaus Oschmann-Prize 
Handwerks- form Hannover Germany. 2010: 
Showcase-exhibition V&V Gallery Vienna Aus-
tria 2011: Graduate Exhibition Konstfack Uni-
versity Stockholm Sweden International Grad-
uation Show - 2011 Marzee Gallery Nijmegen 
Netherlands - Cominelli Awards 2011 Palazzo 
Cominelli, San Felice del Benaco Br. Italy

GISBERT STACH 1963 Germany Education: Uni-
versity of Applied Sciences for Art and Design, 
Cologne DE - Academy of Fine Arts, Munich, 
Germany. Awards: 2011 1st prize, Amberif De-
sign Award Gdansk, Poland. 1st prize 15th In-
ternational Silverart Competition, Gallery of Art, 
Legnica, Poland - 2006 Symposia: Tarragona, 
Spain - 2010 Gdansk, Poland - 2009 Bratislava 
Slovakia. 2008 Turnov Czech Republic - 2004 
Teaching experience at the Royal Academy of 
Fine Arts Antwerpen Belgium and the Dar Al-
Kalima College Bethlehem Palestine. Selected 
exhibitions: Danner Preis 2011 Museum Villa 
Stuck Munich, Germany - 2011 Matters of Life 
and Death Kath Libbert Jewellery Gallery Salts 
Mill UK - Recycling Silvermuseum Sterckshof 
Antwerpen Belgium - Holy 3 Stations Munich 
Germany - 2011 Crisis? What crisis?, Gallery 
of Art Legnica, Poland - 2010 The Fat Booty of 
Madness The International Design Museum 
Munich Germany, Cominelli Awards 2011.

MAURIZIO STAGNI 1958, Italy. Work Experi-
ence: from 1978 to 1986 apprentice goldsmith 
- 1986 owns his own studio in Trieste 2004 Co-
founder Agc, Association for Contemporary 
Jewellery. Selected Exhibitions: 2012 Com-
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inelli Awards - Pensieri preziosi 7” Oratorio 
di San Rocco Padova - Sex, Drugs & Rock’n 
Roll..vices or lifestyle Atelier S. Winkler & 
Gallery Hartmann, Kempten, DE - 2011 Galle-
ria Isabella Hund Nuove direzioni del gioiello 
contemporaneo italiano Monaco - Premio in-
ternazionale Mario Pinton Oratorio San Rocco 
Padova - Castelli, miniature, astri ed alchimia 
la Padova Carrarese nel gioiello contempora-
neo - 2010 Cominelli Awards - Titani preziosi 
Triennale di Milano - Co-Curator SpazioAp-
erto Onòff, StudioimmagineTomasin, Padova 
- Pezzi di Luna Teatro Verdi, Padova - 2009 
Gioielli di carta Triennale di Milano - 2007 Co-
Curator for AGC “Contemporanei” Galleria 
Fioretto Padova. 

BERNHARD STIMPFL-ABELE 1983 Austria. 
Living and working in Sweden. Education: 
Goldsmith Metal Design Steyr - Summer 
Academie Salzburg Johanna Dahm - Alchimia 
Florence specialization courses: Manuel Vil-
hena Manfred Bischoff - Peter Bauhuis free 
working per iod Barcelona - M.A. Program 
Ruudt Peters, Karen Pontoppidan, Konstfack 
University Stockholm - MA Fine arts in Crafts 
- 2010 Founder of Abele Contemporary Jew-
ellery - Selected exhibitions: 2005 Alchimia 
Sonic Garden Florence - 2006 Inhorgenta, 
Munich Florencimiento Florence - Alchimia 
Modo – Alternatives Rome 2007 New Brand 
- Show Inhorgenta Munich Boston Craft Fair 
Enjoia t Barcelona Spain - Circuitismo Gotico 
Barcelona 2008 Refined: Abundance Texas 
Alternatives Rome - D. Goldschmiedehaus 
Hanau Museo del oro de Asturias Navelgas 
- 2009 Squatting Corpus Munich Dreams of 
Bernhard Stimpfl-Abele Stockholm - 2010 
Spring Exhibition Konstfack Stockholm - 
Broochmania Galerie Rob Koudijs Amsterdam 
NL - Steinbeisser project Lisbon - The Com-
pendium Vienna 2011 Collect Saatchi Gallery 
London - 2011/2012 Cominelli Awards San 
Felice del Benaco, Brescia. Awards: 2nd prize 
Cominelli Awards 2012.

YUKI SUMIYA 1971, living & working in Ka-
makura, Japan. Education: 2005/07 Alchimia 
Contemporary Jewellery School, Florence. 
1991/1993 Joshibi Junior College of Art and 
Design, Department of Metalsmithing, Tokyo. 
Work Experience: 2000/04 Goldsmith at Jewel-
lery Studio Infinity Corporation, Tokyo. 1997/00 
Basic course Instructor at Jewellery Studio 
Infinity school of jewellery making, Tokyo. 
Selected Exhibitions: 2013 Cominelli Awards 
2012 Yufuku Gallery,Tokyo - Marneri Gallery 
Athens - ATTA Gallery, Bangkok Art Fair Tokyo: 
Presented by deux poissons - Tokyo Interna-
tional Forum - 2011 Steinbeisser, Amsterdam 
- ATTA Gallery, Bangkok 2010 Yufuku Gallery, 
Tokyo - 2009 Marijke Studio, Padua Marneri 
Gallery, Athens - 2008 Velvet da Vinci Gallery, 

San Francisco - Alternatives Gallery, Roma - 
Patina. Gallery: presented by CharonKransen 
Arts, Santa Fe - 2007 Gallery Marzee, Nijmeg-
en International Graduate Show - Korean Craft 
promotion. Foundation: Gallery Baum, Seoul 
- Galeria Legnica, Legnica. Collections: Com-
inelli Foundation Permanent Collection.

JIE SUN 1984 China. Living & working in The 
Netherlands. Education: 2009/11 Master de-
gree of Applied Arts at Gerrit Rietveld Acad-
emy Amsterdam - 2003/07 BA Honors, Central 
Academy of Fine Arts Beijing China. Since 2010 
Founder&Creative Director of Established Stu-
dio JieSun in Amsterdam; Visit Lecturing in 
Amsterdam Beijing Hong Kong etc. Winner of 
19th Enjoia’t Award for contemporary jewellery 
Barcelona Spain. Selected Exhibition: 2013 To-
ronto Jewellery Festival - Collect Saatchi Gal-
lery - The Young Ones Gallery Ra - Hit Home 
Ubi Gallery New Nomads Museum for Modern 
Art in Arnhem - Beijing Design Week - 2012 
SOFA NY - JOYA Barcelona - Kunstrai Am-
sterdam - Cominelli Foundation - Art&Object 
Rotterdam. Collections: Cominelli Foundation 
Permanent Collection.

SANNA SVEDESTEDT 1981 Sweden. Work-
ing experience 2011 Klimt02 Community - In-
ternational Jewellery Art Gallery, Barcelona 
Spain - Internship 2010 Marc Monzo, Barce-
lona Spain - 2008 Kerstin Ohlin Lejonklou, Os-
tersund SWE Education: 2009/06 HDK - School 
of Design and Craft. Bachelor Degree Applied 
Arts Jewellery Art and Design, Gothenburg 
SWE. Professor Karin Johansson. Workshops: 
Lucy Sarneel, Ulrich Reithofer, Karin Seufert. 
2006-2004 Domens Konstskola. Gothenburg 
SWE Group exhibitions: 2011 “A Pieceful Swed-
ish Smorgasbord”, Munich Germany | “Verket” 
Gothenburg SWE - 2010 Schmuck Munich Ger-
many | Contemporary arts and crafts exhibi-
tion Stockholm SWE | “FOUR The opening” 
Gothenburg SWE - 2009 Graduation exhibition 
HDK Konstepidemin, Gothenburg SWE | “Self 
portraits” Naas Konsthantverk, Floda SWE- 
2008 “Self por- traits” Escola Massana, Barce-
lona Spain - 2007 Editions-07 Rohsska Design 
Museum, Gothenburg SWE | Hnoss Extended 
Gallery Hnoss, Gothenburg SWE.

MICHELLE TAYLOR 1982 Australia. Education: 
2006 Bachelor of Arts (Fine Art)(With Distinc-
tion) Royal Melbourne Institute of Technology 
[RMIT University], Melbourne, Australia 2002 
Diploma of Arts (Graphic Arts) Victoria Univer-
sity of Technology,Melbourne, Australia 2001 
Certificate IV in Arts (Applied Design) at Victoria 
University of Technology, Melbourne, Austral-
ia. Collections: Schmuckmuseum, Pforzheim, 
Germany; Alice & Louis Koch Ring Collection; 
W.E. McMillan Collection, RMIT School of Art, 
Melbourne, Australia; Cominelli Foundation 

Permanent Collection, Italy. Selected exhibi-
tions: COLLECT 2009/2010, Saatchi Gallery, 
London/. BKV-Prize 2008 Finalists Exhibition, 
61 International Cra_ Fair, Munich, Germany 
/ Munich Art Fair, Germany. Collect 2008 Vic-
toria & Albert Museum, London represented 
by Alternatives Gallery. TALENTE 2007, IHM 
Muenchen. Solo exhibitions: 2009 Layer upon 
Layer, Metalab, Gallery 2, Sydney, NSW. People 
and place, Soda and Rhyme, Adelaide, SA.

SAM THO DUONG 1969 Vietnam. Living and 
working in Germany. Education: 1987-1989 
Berufsfachschule Pforzheim, Germany; 1989-
1992 Technical College for Design of Jewelry & 
Objects Pforzheim,Germany; 1992-1993 Gold-
smith Apprenticeship by Dr.Wellendorff GmbH 
Pf.,Germany; 1998-2002 University of Design, 
Pforzheim, Diplom-Design (FH),Germany. 
Selected exhibitions: 2014 Museum Kunst-
palast, Dusseldorf; National exhibition Kun-
sthandwerk BW; 2013 Precious mechanisms, 
Vietnamese Women’s Museum, Hanoi; Pearls, 
Victoria & Albert and Qatar Museums, London; 
Schmuck 2013, IHM Muenchen; Unexpected 
Pleasures, Design Museum, London/National 
Gallery of Victoria, Melbourne; 2012 Schaum-
geboren & Sagenumwoben, Schmuckmuseum 
Pforzheim; 2011 Open Mind, Sungkok Art Mu-
seum, Seoul; European Triennale for Contem-
porary Jewellery, Belgium. Selected Awards: 
2014 Friedrich Becker Prize, 2009 Herbert 
Hofmann Prize Collections: Schmuckmuseum 
D, Mint Museum USA, Coda Museum NL, V&A 
UK, MAD USA.

ROSSELLA TORNQUIST 1955 Italy. Education: 
1973 Art Institute with specialization in jewel-
lery design. Istituto Europeo di Design, Milan. 
Teaches Jewellery Design at Istituto Europeo di 
Design in Milan from 1988 to 1990. In the early 
‘80s, designs jewellery for renowned fashion 
designers in Milan. Selected exhibitions: MI-
AAO (decorative and applied arts museum), 
Turin, Museo Nazionale d’Arte Orientale, 
Rome, Museo Giovio, Como, MOC, museum for 
contemporary jewellery, Castello di Sartirana 
foundation, Italy, Victoria & Albert Museum, 
London, Villa Valmarana, Vicenza, Palazzo 
Sforzesco, Milano, Kunstgewerbemuseum, 
Berlin, Museo Arti Decorative, Turin, Fondazi-
one Raffaele Cominelli, San Felice del Benaco 
(Brescia). 

VIVI TOULOUMIDI 1977 Greece. Living and 
working in Germany. Education: 2013 MFA 
Jewellery&Corpus ÄDELLAB, Konstfack Uni-
versity, (SE); 2010 BFA Jewellery&Everyday 
Object, Pforzheim University; 2009 Exchange 
studies, Jewellery Design&Metalsmithing 
NSCAD University, CA. Scholarships&Grants: 
2013 Jubel-Fond Rosenqvists SE; 2012 Ulla 
Fröberg-Cramérs Scholarship, SE; 2008 Baden 

Württemberg Scholarship, DE. Work in public 
collections: Schmuckmuseum Pforzheim. Se-
lection exhibitions: 2014 COLLECT UK & IHM-
Frame DE MARZEE Gallery; AD21/21 & Art 
Palm Beach (USA) C.Kransen Arts; KOSMOS 
KINO during SCHMUCK DE; 2013 FROM THE 
COOLESTCORNER (NO), International Graduate 
Show 2013 MARZEE Gallery NL; SOFA Chicago 
& Art Palm Beach C.Kransen Arts; Connecting 
Identities DE & BE; 2012 In Form Gegossen Gal-
lery Handwerk (DE); SOFA Chicago & NY, Art 
Palm Beach C.Kransen Arts; 2011 Serpentina 
Schmuckmuseum Pforzheim; Itami Show Ja-
pan; TALENTE 2011 Munchen; Friedrich Becker 
Preis show DE; Ueno Royal Museum J; NTJ Mu-
seum of Modern Art Arnhem NL.

SiLKE TREKEL 1969 Germany. Educa-
tion: 1991/98 Study of Jewellery with Prof.d 
D. Prühl, Burg Giebichenstein University 
Art&Design Halle; 1994/95 LASALLE College 
of the Arts, Singapore; Work Experience: 2004 
Visiting artist Royal College of Art, London, UK 
Masterclass; Selected Exhibitions: 2014 Farbe 
im Spiel, Galerie Eva Maisch, Würzburg; Sch-
muck 2013, IHM Munich; Play of Form&Color 
New directions in enamel jewelry Deutsches 
Goldschmiedehaus Hanau; Awards: 2010 In-
ternational working scholarship for artists, 
International Studio&Curatorial Program 
(ISCP) NY USA; 2010 Special mention Premio 
Fondazione Cominelli, Cisano S. Felice/ Bena-
co, I; 2013 Grassi Award Gallery Slavik Vienna/
GRASSI Museum für Angewandte Kunst Leip-
zig; 2014 1st Prize Cominelli Awards; Works in 
public collections: The Olnick Spanu Collec-
tion, NYC USA; Marzee Collection, Nijmegen; 
MAD Museum NewYork; Victoria and Albert 
Museum, London.

FABRIZIO TRIDENTI 1962 Italy Education: Is-
tituto Statale d’Arte, Penne, IT. Awards: 2010 
Second Prize Premio Cominelli - 2008 Third 
Prize, Amberif Design Award Gdañsk PL 1981, 
First Prize and Scholarship, Premio Nicola da 
Guardiagrele, IT. Collections: Amber Museum, 
Gdaƒsk, PL. The Gallery of Art, Legnica, PL. 
MAD Museum, New York, US. Pinakothek der 
Moderne, München, DE, Cominelli Founda-
tion Permanent Collection. Museo degli Ar-
genti, Palazzo Pitti, Firenze, IT. Museum of 
Contemporary Craft, Portland, US. Selected 
exhibitions: 2015 Premio Internazionale Mario 
Pinton 2°ed.”, Padua 2011, Open Mind, Sung-
kok Art Museum, Seoul, KO. Friedrich Becker 
Prize, Deutsches Goldschmiedehaus, Hanau, 
DE. 2010, Titani Preziosi, Triennale Design Mu-
seum, Milano, IT.2009, European Prize for Ap-
plied Arts, , WCC-B F, Mons, BE. 2009, Gioiello 
di Carta, Museo della Triennale, Milano, Italia. 
2008, in Toplage! - Architekturphantasien im 
Schmuck, Museum für Angewandte Kunst , 
Köln , DE. Gioiello Italiano Contemporaneo, 

Kunstgewerbemuseum, Berlin, DE. Touching 
Warms the Art!, Museum of Contemporary 
Craft, Portland, USA.

JESSICA TURRELL 1964 UK. Education: 1988 
Jewellery Degree, Central St Martins, Lon-
don; 2007 MA Multidisciplinary Printmaking, 
UWE, Bristol; Work Experience: Since 1988, 
Jewellery Tutor, Bristol School of Art; Since 
2009, Visiting Enamel Tutor, Edinburgh Col-
lege of Art. 2007/10, AHRC Research Fellow 
in Enamel, UWE, Bristol; Selected Exhibitions: 
2014 COLLECT, Saatchi Gallery, London; Farbe 
im Spiel, Eva Maisch Schmuck, Würzburg DE; 
2013 Premio Fondazione Cominelli, I; Play of 
Form and Colour, New Directions in Enam-
elled Jewellery, Deutsches Goldschmiede-
haus, Hanau; Jessica Turrell&Chrisja Tritsch-
ler, Schmuckgalerie tal20, Munich; Beneath 
the Skin, Galerie Marzee, NL; Drawing, 
Permanence&Place, touring exhibition; Enam-
el A Renaissance, Galerie Handwerk, Munich; 
2011/12 Surface and Substance, Part 1, Elec-
trum, London, Part 2, CAA, London, Ruthin 
Craft Centre, Wales; 2011 Beneath the Skin, 
Sheffield Institute of Arts Gallery; 2010 New 
Traditional Jewellery, True Colours, SIERAAD; 
2010 Premio Fondazione Cominelli, Italy.

BARBARA UDERZO 1965 Italy. Education: 1989 
Academy of Fine Arts, Venice; 1990 Master 
classes of Production Assistance and Gold 
Design-Scuola d’Arti e Mestieri, Vicenza; 1999 
Pearls Grading Course-I.G.I, Antwerpen. Se-
lected exhibition: 2006 Barbara Uderzo- blob 
rings et autres bijoux, La Galerie Italienne, 
Paris; 2008 Bijoux-chocolat di Barbara Uderzo, 
Museo del Territorio, Monsummano Terme (I); 
2009 RINGS ETC. Barbara Uderzo’s jewels, 
Casa del Palladio, Vicenza; 2010 THE BLOB 
HOUSE, opening of Barbara Uderzo‘s studio, 
Milan; Fondazione Cominelli, Cisano S.Felice 
d/B; 2011 Padova Carrarese, Oratorio di San 
Rocco, Padua; Fondazione Cominelli, Cisano 
di S.Felice d/B; Pensieri Preziosi 7, Oratorio 
di San Rocco, Padua; 2012 European Prize for 
Applied Arts, WCC-BF, Mons; 2013 Progetto 
cibo, Museo Mart, Rovereto (I); The New Italian 
Design 2.0, Alhóndiga Bilbao; Academy of Art 
University, San Francisco; Fantastici!, Gallery 
Putti, Riga (LV); International Jewelry Art Bien-
nial, Beijing (PRC).

GIORGIO VIGNA 1955 Italy. His artistic forma-
tion took place in Venice, Rome and Milan. Col-
lections: MAD, Museum of Arts & Design, New 
York, USA, The State Hermitage Museum, S. 
Pietroburgo, Russia, Honolulu Museum Of Art, 
Honolulu, Hawaii, Museo di Castelvecchio, Ve-
rona, Italia, IMA, Indianapolis Museum of Art, 
Indianapolis, Indiana, USA, Museo degli Argen-
ti, Palazzo Pitti, Firenze, Italia, Miaao, Museo 
Internazionale delle Arti Applicate Oggi, Torino, 

Italia, The OlnickSpanu Collection, New York, 
USA, Designmuseo, Helsinki, Finlandia, Civica 
Raccolta delle GIORGIO VIGNA 1955 Italy. His 
artistic formation took place in Venice, Rome 
and Milan. Collections: MAD, Museum of Arts 
& Design, New York, USA, The State Hermit-
age Museum, S. Pietroburgo, Russia, Honolulu 
Museum Of Art, Honolulu, Hawaii, Museo di 
Castelvecchio, Verona, Italia, IMA, Indianapo-
lis Museum of Art, Indianapolis, Indiana, USA, 
Museo degli Argenti, Palazzo Pitti, Firenze, 
Italia, Miaao, Museo Internazionale delle Arti 
Applicate Oggi, Torino, Italia, The Olnick Spanu 
Collection, New York, USA, Designmuseo, Hel-
sinki, Finlandia, Civica Raccolta delle Stampe 
Achille Bertarelli, Castello Sforzesco, Milano, 
Italia, Museo Barbier-Mueller, Ginevra, Swit-
zerland. Has shown his works in Museums and 
galleries in Argentina, China, Korea, Finland, 
France, Germany, Great Britain, Italy, Russia, 
Switzerland, The Netherlands, USA.

SHU-LIN WU 1980, living & working in Taipei, 
Taiwan. Education: 2004/08 ESAD Strasbourg 
- 1999/03 Fu-Jen Catholic University depart-
ment Applied Arts. Work: Executive project 
planner «MANO Contemporary Jewellery & 
Object» Gallery. Selected Exhibitions: 2010/13 
Un Peu de Terre sur la Peau, Fondation Ber-
nardaud F - Museum Art Design NY - Yingee 
Ceramic Museum TW - Musée Arts Décoratifs 
F - Coda Museum NL - Gardiner Museum CA 
- 2012 Contemporary Art Jewels - ceramic to 
wear” Officinesaffi Gallery I - In Stock, DMY 
International Design Festival Berlin - Museum 
Bellerive Switzerland -Dutch Design week NL 
- Klimt02 Gallery ES - The Titanium Series of 
Flowers. Solo exhibitions: Taiwan Designers’ 
Week TW - 2011 Tier Parade Sieraad Art Fair 
- Institute Française de Munich - Wearable Ce-
ramics-Jewelry International Artists - Pewabic 
Pottery USA - 2010 Wrapped Gallery Studio 
20/17 AU - Exposition Noel 2010 Gallery Noel 
Guyomarc’h CA. Collections: Musée des Arts 
Décoratifs et de la Mode, Marseille, France - 
Museum of Arts and Design, New York, Com-
inelli Foundation Permanent Collection.
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